
































JUDY GENE 


GARLAND * KE 


Hee eon 7 © 


EDDIE BRACKEN: GLORIA DE HAVEN 
MARJORIE MAIN - PHIL SILVERS 


with RAY COLLINS 
Color by TECHNICOLOR 
Gomberg « Story by Sy G 


reen Play by George Wells and Sy om 
y HARRY WARREN « Lyrics by MACK GORDON 
CHARLES WALTERS + Produced by JOE PASTERNAK 


* 


uy 


SER 











Judy darling, weve got some stiff competition 
this summer with all those big MGM Techni- 
color musicals Annie Get Your Gun, ‘Duchess 
of Idaho and ‘Three Little Words. But wait. 
till you read the trade paper raves about 

‘SUMMER STOCK. And the Hreview 

got the highest rating of any N.Y. 
Salaltbor hood theatre — ever | 
UreQuU. 
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COUNT ON(WARNER BROS] O COME UP RIGHT NOW WITH THE ) 0 





?.. They brought three girls together 


in one of fate's strangest meetings 
... three girls whose pasts hid the same 


mis-step that sealed their reputations. | 





; i a 4 i asia 
, 4 Hite night live next door a PHYLLIS, yore by si own glamour ANN, tempted by the easy money 
ad Wasiin the clouds, it y She practically wrote the book on men. 4 The showgirl men talked about in whistles 
) €aSy Bher off her feet... . then found her man didn’t fit any chapter ..and then in back-alley slander! 


E HEART-ARRESTING PICTURE IN THE LONG HISTORY oF om Bros. 


RKER TT NEAL: RUTH ROMAN 


CAGED The girl of THE BREAKING POINT The [ihe girl of COLT-AS | [ihe girl of COLT-AS | COLT. 


OY *HEKSON * WRITTEN BY MARTIN RACKIN AND GINA KAUS ROBERT WISE: MILTON ‘SPERLING 
D ie Bes UnES ai, Va DISTRIBUTED BY WARNER BROS. 


1 OF ATTRACTION YOUR THEATRE NEEDS RIGHT NOW! 
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MISSION ACCOMPLISHED 


FTER long, patient and valiantly persistent effort against 
stubborn odds, political and personal, the American 
industry has come off well in the issues over its earn- 

ings in and remittances from Britain. The difficult negotiations 
were conducted by Mr. Eric Johnston, Mr. Ellis Arnall and 
Mr. James Mulvey, the Motion Picture Association's London 
staff and with the American Embassy sitting in. It certainly took 
a bit of doing. 

It all comes off with a base of a $17,000,000 annual remit- 
tance, subject to various adjustments upward. Also and happily 
it eliminates an array of compulsions calculated to put the 
American interests under special pressures toward production 
over there. They are rewards for such production, rather than 
penalties for not producing there. 

Apart from the happier settlement of the day, there is also 
encouragement for a better tomorrow. Mr. Johnson foresees 
a day when there can be an arrangement when there will be 
guarantee of a free exchange of films, without taxes, quotas 


and other restrictions. 
R a | | 


THE “BOOM” DOWN UNDER 


ONSIDERABLE reflex information is to be had in the 
C report under the headline "Theatre Boom Still On in 

Australia," this being from the observations of Mr. John 
Evans of Greater Union Theatres and Mr. William Tinkler, 
publicity director of the circuit, recently in New York. 

By the word of these gentlemen, Australia has not yet 
encountered drive-ins, television or the syphoning off of cus- 
tomers’ money by luxury items, still restricted or prohibited 
to conserve the dollar supply. Also it is said that down there 
the motor car is not an important social factor. 

Painfully one records that the visitors report that adver- 
tising on the screen accounts for about 20 per cent of the 
gross. Also they have no popcorn, but the confectionery 
concessions rate high and prosperous with a forty-cent pack- 
age of chocolates the top favourite. 

The "continuing boom'' down there repeats the experi- 
ence here where any picture was good when there was no 
competition for the consumer's loose jingle money. 


THE OBVIOUS JOHNSON 


N IMPORTANT assignment for the public relations func- 
A tionaires of the motion picture industry would be to 
find some other subject and medium by which Sen- 

ator Edwin Johnson could get his name in the paper. 

Just now he sounds off with a resolution in the Senate for 
legislation to bar from interstate commerce all films produced 
or directed by former Nazis, Fascists or collaborators. Pre- 
sumably the mad impracticality of such legislation is no deter- 
rent in the Senator's mind. It is perhaps as casually tossed into 
the pot as some of his earlier peepee concerning the barring 
of persons from the screen on grounds of personal morals. And 
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that, he admitted later, was just to start something. He wanted 
stars to help fly his kite. 

The motion picture through its production and distribution 
controls is quite as capable of taking care of the public inter- 
est in such matters as is the art and industry of the printed 
page—and with equal rights of publication and presentation. 
When will this Johnson start on the press? 

Most relevant is the statement of a Motion Picture Associa- 
tion spokesman, denying a report that it was to go to the FBI 
or State Department to ask intervention on a project for a 
documentary in behalf of the Contemptuous Ten, those Holly- 
wood writers recently convicted. The quotation: "If a man has 
a camera and wants to make a film, that's his business. If he 
can find some one to play the film, that's between him and 
the exhibitor." 

Senator Johnson needs a new rattle. 


UNCLE SAM, PRODUCER 


LL AT once it becomes apparent before the House 
Appropriations Committee in Washington that the 


State Department is right heavily engaged in an ex- 
tensive and expensive overseas motion picture propaganda 
campaign about which nothing, or a little less, has been con- 
fided to the public, citizenry or taxpayers over here. An item 
of $13,500,000 is included in the State Department's "truth 
campaign" budget. 

It seems that the State Department has had in operation 148 
mobile units, roaming the world showing movies we have never 
heard of or seen over here, and that among other expensive 
things they now want another 184 units at a total cost of 
$828,000—presumably equipment costs only. Also they would 
have production centers at Manila, Bombay and Rome, cost- 
ing $224,600. 

All this pertains to what is called the "truth campaign.” It 
could do with a deal more clarity and candour. 

A Washington dispatch to Motion Picture Daily quotes Mr. 
Mark Ethridge, head of a Presidential advisory committee on 
international information programs as having told the con- 
gressmen there is a problem to be worked out between "priv- 
ate producers" and the State Department, with respect to the 
booking of documentaries and educational films into theatres 
“because they fear they would lose at the box office." Possibly 
he means exhibitors, not "producers." There are very few pro- 
ducer owned theatres concerned. Maybe the wan is en- 


tertainment. 
| a a 


@ On the typographically chaste book review page of the 
dignified New York Times one's eyebrows are lifted by an 
advertisement with the big bold two column display line: 
"Nurse Describes Fictitious Rape.’ That is to sell a book that 
Quentin Reynolds has done on the career of Judge Samuel S. 
Leibowitz. It is published by Farrar Straus of New York. If the 


movies tried thatl 
—Terry Ramsaye 

















For the Old Ones 
To THE Epitor: 

Recently the presidents of two producing 
companies issued statements that their com- 
panies are discarding the distribution of re- 
issues because they claim it doesn’t do the 
industry any good. Of course, that’s only 
two men’s opinions; and I, for one, disagree 
with their reasons. Steve Broidy (president 
of Monogram) says that the older pictures 
had more money spent on them than pres- 
ent day pictures and by comparison, today’s 
pictures wouldn’t even begin to compare 
with the older pictures. 

I say that when you are catering to the 
public you have to give them the best you 
have to offer and, if the older ones are better, 
let’s give them the older ones. We have a 
new generation coming up all the time and 
many of these revivals are new to them. If 
an item is good once, it’s good all the time. 
Opera is the perfect example of that: “Car- 
men,” “Rigoletto,” “Faust,” “Il Trovatore,” 
come back every couple of years. 

Spyros Skouras (president of 20th Cen- 
tury-Fox) is the other opponent of reissues. 
Yet his company has recently made a couple 
of remakes of “Coney Island” and “Tall, 
Dark and Handsome” and called them 
“Wabash Avenue” and “Love That Brute.” 
And these are no better than the originals, 
if as good. Other companies are making 
remakes all the time, and if these remakes 
are no better than the originals, why object 
to the originals? To answer Steve Broidy: 
if the older pictures are better than the 
new ones because the big money can’t be 
spent nowadays, let’s bring back some of 
these older classics. To name a few: “Tale 
of Two Cities,” “David Copperfield,” “Mu- 
tiny on the Bounty,” “Captains Courageous,” 
“Treasure Island,” “Barretts of Wimpole 
Street,’ “Northwest Passage,” “Animal 
Kingdom,” “Pride and Prejudice,” ‘“‘Gone 
With the Wind,” “Story of Louis Pasteur,” 
“This Is the Army,” “Going My Way,” 
“Little Women,” “Song to Remember,” 
“Yankee Doodle Dandy,” “Philadelphia 
Story,” “The Great Ziegfeld” and, of course, 
“Snow White.” 

I believe that a good old picture is better 
than a bad new one—MEYVER STANZ- 
LER, Community Theatre, Wakefield, R. I. 


Security 
To THE EDITOR: 

The long hours required for managers and 
assistant managers and the lack of security 
after many years of service have been on 








TOPS 
TO THE EDITOR: 

| have ardently read your publica- 
tion, Motion Picture Herald, for 
some time. | derive a great many 
things of benefit in thought from the 
Herald and must pay my sincere 
thanks to you for making it available 
to us in Germany. The Herald is tops! 
—GERD L. FROEDE, Amerikanischer 
Universal Filmverleih, Inc., Berlin, 
Germany. 





my mind. No pension provisions. Some- 
thing should be worked out among all cir- 
cuits to provide retirement and protection 
from any politics. I do not mean a union. 
By protection from politics, I mean no firing 
without a just cause—Miami, Fla., Exhibi- 
tor. 


Entertain the Public 
To THE EDITOR: 
Still too many arty or classy films. When 
are we going back to entertaining ? 
Musicals and comedies (unsophisticated ), 
action and down-to-earth entertainment are 
what is lacking today—FRANK J. MAR- 
GIOTTA, Manager, Loew's Broadway The- 
atre, Brooklyn, N. Y. 


Films for Family 
To THE EpiTor: 

We need better pictures. 
good family entertainment. 

Some people in this business say that 
show business has not changed. I say it 
has. Today, more than ever, we have to 
give the public what they want to see to 
keep them coming to the theatres. Not what 
we want them to see.—R. M. SAUNDERS, 
Colony Theatre, Winter Park, Fla. 


By that, I mean 





For the Family 
To THE EpiTor: 

More family-type pictures that appeal to 
entire age groups like “Sitting Pretty,” 
“Family Honeymoon,” “I Was a Male War 
Bride” and “My Friend Irma” would recap- 
ture the older group and keep the younger 
people. Too many pictures are made for 
adolescents only. Good comedies are always 
surefire. —- GORDON ALLEN, Motor 
Movies Theatre, Hayward, Calif. 








Good Job 


To THE EDITOR: 

Leroy Bickel, who has managed the Dal- 
las branch office for Metro for a number of 
years, has just recently taken a print of the 
picture, “Stars in My Crown,” into a num- 
ber of towns for special screenings. I think 
perhaps the original intent of these screen- 
ings was to build the box office value of 
that picture and no doubt Mr. Bickel has 
been very successful in that regard; but 
more important to the industry as a whole, 
he has done an outstanding job of building 
good will. 

His special screenings, in each instance, 
have been for the press, radio, ministry, and 
civic organizations, and I think the job he 
has done is due the plaudits of the entire 
industry because if Metro has handled “Stars 
in My Crown” in other territories as Mr, 
Bickel has handled it for them in this area, 
they have done much more for our public 
relations program than any other project of 
the past—SAMUEL B. LANDRUM, Jef- 
ferson Amusement Co., Inc., Dallas, Tex. 


Be the Doctor 
To THE EDITOR: 

People today aren’t as movie-minded as 
they should be. The quality of motion pic- 
tures being produced now is better and films 
are of the type the public must and should 
see. Such pictures as “Pinky,” “Intruder 
in the Dust” and others are examples. 

It is the exhibitor’s duty now to start 
feeding our public the tonic they need 
through such canned film fun as Para- 
mount’s “My Friend Irma,” Twentieth 
Century-Fox’s “Father Was A Fullback,” 
MGM’s “The Stratton Story,” or some of 
Warner’s fine musicals and action thrillers. 
A tonic usually is prescribed by a physician 
and we, as managers and exhibitors, must 
be the doctor to keep the public well in- 
formed, interested and happy with all the 
fine entertainment coming out of Hollywood 
today—GENE RAYNOR, Manager, Ritz 
Theatre, Tifton, Ga. 


Sell It 


To THE EpITor: 

I have always felt that a good advertising 
job is one that sells all the values of public 
interest, whether it be the names of the stars 
in the cast, the softness of the theatre’s seat 
cushions, the color of the cashier’s eyes. 

Short subjects, too, contain values of pub- 
lic interest—-GEORGE BILSON, RKO 
Radio Pictures, Inc., Los Angeles, Calif. 
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RALPH CRAMBLET has returned to his post 
as branch manager of the Minneapolis ex- 
change following a sick leave. 


Dave GaRVIN, manager of the Carolina the- 
atre in Columbia, S. C., has been promoted 
to general manager of the Paramount the- 
atre at Newport News, Va. 


GAYNE DextTeER, Warner Bros. London di- 
rector of advertising and publicity since 
1935, has resigned because of ill health. 

ALEx GoRDON is joining the firm of Re- 
nown Pictures of America, Inc., headed 
by his brother, R1icHARD GorDON. 


CLARENCE A. SCHULTz, co-founder and for 
many years president of the Common- 
wealth Theatres circuit, has opened offices 
at Kansas City, Mo., where he plans a 
company to operate a group of theatres in 
the central U. S. 

At Horwits of Universal has succeeded 
NORMAN SIEGEL of Paramount as chair- 
man of the Association of Motion Picture 
producers studio publicity directors com- 
mittee. Mr. Horwits’ new post is in ac- 
cordance with the rotating chairmanship 
policy. 

Lou Lirton, director cf publicity, exploita- 
tion and advertising for Monogram, was 
in New York this week from the Coast. 


Davip H. CopLan, managing director of 
International Film Distributors, has re- 
turned to London from New York. 


KinG Vipor, director and producer, was to 
sail this week for Europe on the S. S. 
Queen Elizabeth. 

ELEANOR GLOWER, purchasing agent at San 
Francisco for United Paramount Theatres 
and formerly a theatre manager in Michi- 
gan, has been appointed manager of the 
St. Francis theatre in San Francisco. 

Joun B. Turner, editor of Films in Review, 
has left for Europe where he will attend 
the Venice Film Festival. 


CHARLES C. Moscow! Tz, treasurer and vice- 
president of Loew’s, has returned from 
the Coast following studio conferences. 


ALBERT MarcoLies and Max ROSENBERG 
will distribute foreign and some domestic 
product from New York headquarters. 
Mr. MARGOLIEs is a well-known publicist. 
Mr. ROSENBERG has been an independent 
distributor. 


Mr. and Mrs. SAMUEL RosEN have an- 
nounced the engagement of their daugh- 
ter, HELEN Norma, to Doctor JAcor 
Louis YELLIN. Miss Rosen is a grand- 
daughter of the late JAcop FABIAN, ex- 
hibitor pioneer. Her father and her 
uncle, Si Fabian, are the heads of the 
Fabian Theatres circuit. Doctor Yellin 
is on the staffs of Bellevue and University 
Hospitals in New York. 

Ep COoNSTANTINE has been appointed man- 
ager of the New Orleans branch of Stev- 
ens Pictures of Atlanta, replacing Wu1- 
LIAM Butz, who is being transferred to 
Dallas to direct operations of the New 
Orleans and Dallas offices. 


JoserH J. LEE, manager of Twentieth Cen- 
tury-Fox’s exchange at Detroit, was guest 
of honor at a luncheon given by the local 
exhibitors on the occasion of Mr. Lee’s 
25th anniversary with the company. 

Howarp Dietz, MGM’s advertising and 
publicity vice-president, wrote the fore- 
word for “The ‘Reel’ Benchley,” a book 
about the late humorist to be published 
next month by A. A. Wyn, Inc. 


[IRVING LEssER, producers’ representative, 
has returned to New York from Europe. 


LyNN FARNOL, public relations consultant, 
was to leave for the Coast this week in 
connection with the interests of several 
clients, including Loew’s International. 


DarryL F. ZANUCK, vice-president in charge 
of production for Twentieth Century-Fox, 
is scheduled to arrive in New York Mon- 
day from the Coast for home office con- 
ferences, press interviews, and an award 
for his “No Way Out” from New York 
Foreign Language Press. At midweek 
he will leave for Europe on vacation and 
for business. 


HerBert J. YATES, president of Republic 
Pictures, will visit Europe shortly. He 
will be abroad several months in England, 
France and Italy. 


JouNn JArRvis, former special sales represen- 
tative for the Key Exchanges in Atlanta, 
has opened a theatre at Woodstock, Ga., 
and the Dixie Booking office in Atlanta. 


NorMAN GLuck, has been appointed tele- 
vision sales supervisor for United World 
Films, Universal subsidiary, succeeding 
Lewis Blumberg. 
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GUEST OF HONOR, at a Washington cocktail party, 
Republic's cowboy personality Rex Allen mixes with 
exhibitors. With Mr. Allen in the ten gallon hat are 
Frank Stover, Alexandria Amusement Company general 
manager; Buster Root, Warner Theatres; George 
Werner, Warners; George Crouch, Warners zone 
manager; George Wheeler, District Theatre Circuit 
head booker; Clark Davis, District Theatres general 
manager; Louis Ribnitzki, Warners assistant zone 
manager; and Wade Skinner, secretary to Mr. Crouch. 





CLINTON J. 
"PAT" SCOLLARD 
last week was 
named executive 
vice-president of 
United Artists, in a 
continuing shuffle 
of that organiza- 
tion's management. 
He had resigned 
shortly before from 
Paramount, where 
he was executive 

in key posts for || 
years, and since 
1941 had been a 
director of Para- 
mount Film Dis- 
tributing Corpora- 
tion. 


LOOKING AT THE SCORE, and getting ready for the big 
Warner sales push this fall, left. The pair are Major Albert 
Warner, and Benjamin Kalmenson, Warner vice-president 
in charge of distribution, in the New York home office, 
studying the results of the national sales meeting at the 
studio. For a roundup of attractive Warner product, 

see page 28. 


THEY ARE PLAN- 
NING the TOA Mid- 
Century convention, 
at the Shamrock Hotel, 
Houston, right. Glenn 
McCarthy, hotel 
owner, center, with 
convention chairman 
Robert J. O'Donnell, 
left, and convention 
director Al Lever. The 
convention will be 
October 30 through 


November 2. 
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EDWARD UGAST, 20th-Fox 
manager in Cuba since 1946, this 
week became Far Eastern super- 
visor, with Singapore headquar- 
ters. He has been in the industry 
26 years, and before 1946 was 
with. Paramount and U.A. 


AT THE PREMIERE of Samuel 
Goldwyn's ''Edge of Doom’ at 
the Astor Theatre, New York, last 
week, were, among many nota- 
bles, the RKO executives above: 
Robert Mochrie, vice-president 
and general sales manager; and 
Ned E. Depinet, president. The 
affair was for the benefit of the 
New York Foundling Hospital. 


HOST AND VISITOR, right. 
Run Run Shaw, partner in 
Shaw Brothers, owners of 
the largest circuit in the Far 
East and distributors of 
American films, and also 
producers, is host in Singa- 
pore to actress Linda Chris- 
tian. They are seen at the 
Capitol, a night club, also 
owned by Shaw. 


MOTION PICTURE HERALD, AUGUST 12, 1950 


THE GESTAPO questions actress Lisa 
Danielli, in Monarch Film Productions’ 
"Lili Marlene", being made at the Gate 
Studio, Elstree, Great Britain. The pic- 
ture is a venture in which several ex- 
hibitors invested money to give box- 
office values to British product. 


HE SAW THEM BEING MADE, left. 
Bruce Waugh, manager of three Griffith 
circuit houses in Gallup, N. M., the 
other day was a guest of star Kirk 
Douglas and others making "Ace in the 
Hole" on location. Picked up by studio 
car, he watched filming 20 miles from 
his town, and dined with the staff. 
Although many pictures have been 
made near his theatres, no one ever 
invited him to see what was happening. 





"HOLY YEAR 1950," 
produced in Rome, depicts 
the grandeur and pageantry 
of the Holy Year 
celebration. Many intimate 
scenes such as the one 
above bring this sacred 
spectacle to the moviegoing 
public for the first time. 


IT'S LOVE spurring Burt 
Lancaster, right, as he plants 
one on Dorothy McGuire's 
cheek in 20th Century-Fox's 
"Mr. 880,"' latest addition 
to the company's unusual, 
heart-warming stories. It's 
a Fall presentation for 
moviegoers. 


THAT SOUTH SEA SWAY is demonstrated by Betty Grable 
and Dan Dailey in 20th Century-Fox's newest Technicolor musi- 
cal extravaganza, ‘My Blue Heaven." The up-to-the-minute 
musical has every ingredient for top entertainment. 


MOROCCAN SANDS form the setting for the 
camel-borne Jack Hawkins and Tyrone Power, right, in 
20th Century-Fox's Technicolor spectacle, "The Black 
Rose.'' This week stores over the country were 

setting up plans for launching of the tremendous 
merchandising barrage for Labor Day. 


“DRAMATIC 
EXCITEMENT" was 
the verdict of the 
trade papers for 
Darryl F. Zanuck's 
mroduction of 

"No Way Out," set 
for a brilliant 
opening at New 
York's Rivoli 
Theatre on August 
16. At left are 
principals Linda 
Darnell, Stephen 
McNally and 
Sidney Poitier. 


(Advertisement) 
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by RED KANN 


Theatre Owners of America, holding out for the right to challenge via veto power 
whatever program of industry cooperation the Council of Motion Picture Organizations 


may 
tory 


contemplate in the war emergency, won a victory on Wednesday. But the vic- 
had another vital side to it. It made it possible for COMPO to surmount the 


most serious crisis in its short-lived history and to begin oiling the machinery which will 
get it off ground first furrowed in Chicago last September. 


Key to the solution was unobtrusively 
buried in a new resolution which compro- 
mised a resolution passed by the executive 
board of COMPO at a meeting held here on 
July 24 at which all of its ten constituent 
groups were represented with the significant 
absence of TOA. The July 24 resolution 
had invested a proposed COMPO Commit- 
tee for Cooperation with the U. S. Govern- 
ment with the authority to act by majority 
vote of members present at its meetings. The 
compromise, however, authorized this com- 
mittee to act by unanimous vote, thereby in- 
vesting in TOA—and any or all of the re- 
maining nine charter groups for that matter 
—the right to dissent. 


Compromise Seen Gain 
For COMPO Also 


In one respect, the compromise was a vic- 
tory for COMPO, too. In a lengthy reso- 
lution TOA argued that COMPO’s super- 
vision of this committee should be nominal. 
But the adopted resolution gave COMPO 
full control. 

TOA played a lone hand on this score, but 
held to its line. This threw the executive 
board meeting at the Hotel Astor into a pro- 
longed discussion of what was officially de- 
scribed as ‘‘constructive ways on cooperation 
with the Government in the emergency and 
how best they may be resolved.” Out of this 
discussion developed appointment of a special 
committee by president Ned E. Depinet. 


Rubin Named Chairman 
Of Special Group 


With Robert J. Rubin, who represent- 
ed the Society of Independent Motion Pic- 
ture Producers, as chairman, its membership, 
not without significance, included two repre- 
sentatives of TOA. They were Gael Sulli- 
van and Herman Levy and their running 
mates were Leo Brecher, representing the 
Metropolitan Motion Picture Theatres As- 
sociation of New York; Max A. Cohen, In- 
dependent Theatre Owners of New York and 
Nathan Yamins, representing Allied States 
Association. Thus, the seeds of the compro- 
mise were planted. 

Out of its caucus came a two-way report. 
The first portion embodied a unanimous de- 
cision to withdraw all previous resolutions 
and motions dealing with Government coop- 
eration. Specifically, this meant the July 24 
resolution which met such stern TOA op- 
position. The second portion of the report 
recommended a new resolution, which be- 
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came a draft providing for decisions by 
unanimous vote and the right of veto which, 
of course, was implicit in its text. 

The executive board adopted this special 
committee’s report unanimously and _ pro- 
ceeded to draft a new text. It provided that 
the constituency of the COMPO Committee 
for Cooperation with the U. S. Government 
was to be comprised of COMPO’s president, 
its nine vice-presidents and its treasurer. 
Its members are: 

Net E. Depinet, who will serve as chair- 
man; the presidents of the four exhibitors as- 
sociations, who are Samuel Pinanski, TOA; 
Trueman Rembusch, Allied; Harry Brandt, 
ITOA of New York; Leo Brecher, 
MMPTA of New York; and Rotus Harvey, 
chairman of the board of PCCITO. Addi- 
tionally it includes Ellis Arnall, president of 
SIMPP; Ronald Reagan, president of the 
Screen Actors’ Guild; Roy Brewer, head of 
the A. F. of L. Film Council of Los An- 
geles; Abel Green, representing the trade 
press, and Robert J. O’Donnell, representing 
Variety Clubs International and COMPO’s 
treasurer. Francis Harmon will be secretary 
without voting power. 

Its power will be both broad and limited. 
Subject to the unanimous approval of the 
executive board of COMPO, it is charged 








THE HOT SEAT 


From the first all-industry public relations 
conference in Chicago one year ago 
through the Washington and second Chi- 
cago meeting each group has been care- 
ful not to be the one to disrupt unity. 
Every delegate recognized that preserva- 
tion and enhancement of industry welfare 
required vigorous action, even steps that 
might encroach to a certain extent on their 
own organization activitiy. 

At the special New York meeting this 
week it was clear both in formal and infor- 
mal discussion that one organization, the 
Theatre Owners of America, had taken a 
position that threatened the existence and 
work of COMPO. The TOA not only raised 
a question about COMPO's liasion with 
the government on war work, a resolution 
unanimously accepted by the other 
COMPO groups, but it was not certain 
that TOA had legally signed the COMPO 
by-laws. 








COMPO SETS WAR UNIT. 
TOA WINS VETO RIGHT 





with developing a liaison between the indus- 
try and the Government, to protect and util- 
ize the industry’s status as a medium of 
communication and to secure for it materials 
and manpower necessary for its effective 
functioning through the emergency period. 


Exhibitor Groups Will 
Form Special Committee 


It will not have the authority to pledge 
the screens of America for any purpose 
without approval of a special screening sub- 
committee representing the five exhibitor or- 
ganizations which are charter members of 
COMPO. Nor will it be empowered to 
pledge production or distribution of any 
gratis films for the Government without ap- 
proval of the Motion Picture Association of 
America, the Motion Picture Industry Coun- 
cil and the SIMPP. But whatever decisions 
this Committee may reach within the frame- 
work of its authority must be submitted to 
absentee members who are to have five days 
in which to accept or reject the proposals 
submitted. A single veto will be sufficient to 
kill any project. under consideration. 

A general discussion Wednesday morning 
resulted in a unanimous agreement by all 
charter members to proceed with COMPO. 
The tide of sentiment was to the effect that 
the organization was “more needed than 
ever and should get underway at the earliest 
possible moment.” Reaffirmed, too, was the 
financing plan as originally adopted. This is 
designed to swing into operation on Sep- 
tember 1 and provides the exhibitor is to 
contribute one-tenth of one per cent of his 
film rentals and that the distributor is to 
match the exhibitor’s share. 


Meeiing Is Attended 
By 17 Directors 


Seventeen of COMPO’s directors attended 
Wednesday’s meeting, the first of a two-day 
session. Absent were Mr. Pinanski, TOA; 
Mr. Arnall, SIMPP, and William Graeper, 
PCCITO. Attending for TOA were Mr. 
Sullivan, accredited with one vote, and a 
group of invitees including Mr. Levy, Robert 
Coyne, Leonard H. Goldenson and Ezra 
Stern. Mr. Rembusch and Mr. Yamins, ac- 
credited with one vote on behalf of Allied, 
were accompanied by Ed Lachman. Variety 
Clubs International were represented by 
their voting directors: Mr. O’Donnell and 
Mare J. Wolf, national chief barker. 

Mr. Arthur, empowered to vote for MPIC, 
was accompanied by Mr. Brewer and Al 
Rogell, the latter representing the Screen 
Directors’ Guild. Mr. Harvey, one vote, 
represented PCCITO. Mr. Cohen and Har- 
ry Brandt, one of them holding voting pow- 
er, represented ITOA of New York. Ob- 
servers for this group included William 
Namenson and Morton Sunshine. Mr. 
Brecher and Oscar A.’Doob both COMPO 


(Continued on p. 14, column 2) 





ASK $13.5300.000 


FOR U.S. 


State Department Submits 
Plan for Expansion of 
Production, Exhibition 


The State Department last week asked 
Congress to provide the necessary funds for 
a vastly expanded film program within the 
framework of the Department’s Voice of 
America “truth campaign.” 

The Department submitted a budget for 
motion picture spending totalling $13,500,- 
000 to the House Appropriations Committee. 
This figure would cover the current fiscal 
year and includes the $2,450,000 which was 
included in the general appropriations bill 
now approaching a Senate vote. 


Ask $3,845,000 for Production 


The additional sum includes $3,845,000 
earmarked for an expanded production pro- 
gram. According to Herbert Edwards, head 
of the film operation, the department would 
use the money to turn out 221 reels—53 doc- 
umentaries, 40 animated cartoons, 70 news 
magazines and local reels, 58 reels for a fea- 
ture cartoon and weekly newsreels. 

In addition, Mr. Edwards told the Con- 
gressmen, 196 reels were to be acquired from 
the motion picture industry and other com- 
mercial producers at a cost of $276,000, 
representing about $1,048 per reel. 

In New York, a spokesman for the State 
Department motion picture division ex- 
plained that all of the department’s film 
work was done by private industry under 
contract arrangements and that this policy 
would continue in force. He did not explain, 
however, how this fitted in with the divi- 
sion’s announced plans for production cen- 
ters at Manila, Bombay and Rome. Con- 
gress has been asked to appropriate $224,600 
to equip such studios. 


Would Increase Staff 


Mr. Edwards also asked for the necessary 
funds to expand the staff of the division to 
253 full-time employes. This represents an 
increase of 164 persons over the total pro- 
vided for in the present bill, which calls for 
44 in Washington and 53 in New York. The 
expanded program would bring the staff to 
130 in Washington, 173 in New York and 
68 abroad. 

The film division also plans to increase 
its global audience, Mr. Edwards explained. 
He said that 148 mobile units now are in 
service, reaching some 115,000,000 people 
each year. The aim now is to build an audi- 
ence of half a billion people annually. For 
this purpose the division would like to buy 
another 184 units at an average cost of $4,- 
500 for a total of $828,000. 

Other equipment to be bought from the 
$2,037,225 earmarked for equipment includes 
2,318 projectors and screens at $325 each 
($753,350), 463 converters, generators, 
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transformers, etc., costing about $196,775, 
and the equipment for the proposed produc- 
tion centers, which may also include labora- 
tories and may be part of a much bigger 
center handling also radio, press and other 
information media. 

In his presentation to Congress, Mr. Ed- 
wards did not go into detail on the matter 
of cooperation with the commercial film in- 
dustry. 


COMPO 


(Continued from preceding page) 
directors, attended for MMPTA. Fred 
Schwartz and Russell Downing were observ- 
ers. William F. Rodgers represented 
MPAA along with Mr. Depinet, but observ- 
ers from this group included Barney Bala- 
ban, Austin C. Keough, Maurice A. Berg- 
man, Leon J. Bamberger and Henderson M. 
Richey. Robert J. Rubin represented 
SIMPP, and Abel Green and Martin Quig- 
ley the trade press. 

On Thursday, the executive board dug in- 
to the knotty problem of how to make the 
financing formula best work. The board 
also considered preliminary reports of vari- 
ous sub-committees including program and 
planning, membership, personnel and man- 
agement and organization. The selection of 
an executive vice-president was expected to 
be discussed but no decision reached. 

While the conference was nominally 
closed to the press, one trade paper reporter 
observed for hours on end without question 
or molestation. Several other trade reporters 
were not accorded identical treatment during 
the afternoon session. They were asked to 
leave, and did. 


TEXT 


The text of the resolution : 

RESOLVED by the Executive Board of the 
Council of Motion Picture Organizations, Inc. 

1. That Ned E. Depinet, President, be au- 
thorized and instructed to send a communication 
to the President of the United States offering 
him as Commander-in-Chief of our Armed 
Forces the full cooperation in the present crisis 
of the organizations which are charter members 
of the Council of Motion Picture Organizations, 
Inc., and representative of the American motion 
picture industry. 

2. That the officers of the Council of Motion 
Picture Organizations, Inc. (the President, the 
9 Vice-Presidents and the Treasurer) or alter- 
nates designated by each of them is hereby con- 
stituted as a committee to be known as the 
COMPO Committee for Cooperation with the 
U. S. Government. The Secretary of COMPO 
shall serve as the Secretary of the committee 
without vote. 

The primary functions of said committee are: 

(a) To develop a satisfactory liaison between 
officials of the U. S. Government and the Coun- 
cil of Motion Picture Organizations, Inc., as 
representative of all branches: of the organized 
American motion picture industry, including ex- 
hibition, distribution, production, the crafts, the 





guilds, the trade press, and the Variety Clubs: 
to establish the necessary direct. contacts with 
departments and bureaus of the Federal Govern. 
ment whose activities either involve the coopera. 
tion of the motion picture industry or affect the 
successful functioning of the motion picture jn. 
dustry during the present crisis, and take alj 
necessary steps to protect the essential opera- 
tions of the motion picture industry as a vital 
medium of communication and information with. 
in the United States and the free world. 


To Assist U. S. Government 


(b) To formulate and recommend to the 
Council of Motion Picture Organizations, Inc 
Executive Board for approval a program of co. 
operation designed to assist the U. S. Govern- 
ment and the United Nations in the informa- 
tional and morale fields: 

(c) To protect and utilize the industry’s sta- 
tus as an important medium of communication: 
and 

(d) To secure for the motion picture industry 
the necessary materials and manpower required 
for its effective functioning throughout this 
critical period. 

Said committee created by and responsible 
to the Executive Board of the Council of Mo- 
tion Picture Organizations, Inc., is authorized 
to act by unanimous vote of the members of the 
said committee on matters within the scope of 
the authority delegated to it by the Executive 
Board provided, however, that such committee 
shall have no authority to pledge the motion 
picture screens of America to the exhibition of 
any informational or other film or films made 
by or for the U. S. Government, unless such 
film or films be first approved by a special 
Screening Sub-committee representing the five 
exhibitor organizations which are charter mem- 
bers of the Council of Motion Picture Organi- 
zations, Inc., which the committee shall set up 
at once, and provided further that this commit- 
tee shall have no authority to pledge the pro- 
duction or distribution of any gratis film or 
films for the U. S. Government unless and until 
the representatives of the Motion Picture In- 
dustry Council, the Motion Picture Association 
of America, and the Society of Independent 
Motion Picture Producers vote affirmatively in 
favor thereof or unless and until some named 
producer or distributor or one of the above 
charter members advises the committee in writ- 
ing of a willingness to produce and/or distribute 
such film or films without cost. 


Absentees To Be Informed 


Minutes of the meetings of such committees 
shall be sent to absentee member or members 
and unless a negative vote is recorded by such 
absentee members with respect to any action 
or actions within five days after receipt thereof, 
such minutes shall be deemed to have been ap- 
proved by such absent member or members. 

The committee is authorized and instructed 
to appoint the necessary persons and sub-com- 
mittees to properly effectuate the purposes of 
this resolution and this committee. 

All indebtedness incurred by the committee 
with the authorization of the Executive Board 
shall be paid out of the funds collected by 
COMPO through the medium of the approved 
finance plan effective as of September 1, 1950. 


RKO Net Is $311,119 
For Second Quarter 


Consolidated net profit of Radio-Keith- 
Orpheum Corporation and subsidiary com- 
panies for the second quarter of 1950 was 
$311,119, after taxes and all other charges, 
including profit of $100,113 on sale of capi- 
tal assets, before taxes, equivalent to ap- 
proximately 8 cents per share on the 3,914,- 
914 shares of common stock outstanding at 
the end of that quarter. 

This compares with consolidated net 
profit for the second quarter of 1949 of 
$1,169,557, after taxes and all other charges, 
including profit of $1,499,397. 
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EDWIN L. MARIN LEROY PRINZ 


CAGNEY PRODUCTIONS 


ERROL FLYNN 
JOHN GARFIELD 
VIRGINIA GIBSON 
EDMUND GWENN 
JUNE HAVER 


JUANO HERNANDEZ 
CHARLTON HESTON 
ARTHUR KENNEDY 
BURT LANCASTER 


GERTRUDE LAWRENCE 


VIVIEN LEIGH 
FRANK LOVEJOY 
GORDON MACRAE 


RAYMOND MASSEY 


VIRGINIA MAYO 
DENNIS MORGAN 


Warne Bros. Directors 
RICHARD BARE DAVID BUTLER MICHAEL CURTIZ ROY DEL RUTH GORDON DOUGLAS 
FELIX FEIST. JR. STUART HEISLER ALFRED HITCHCOCK WILLIAM KEIGHLEY JOSEPH H. LEWIS 


LEW SEILER VINCENT SHERMAN JACQUES TOURNEUR 
KING VIDOR GEORGE WAGGNER RAOUL WALSH BRETAIGNE WINDUST ROBERT WISE 


Wane Bros. Producers 
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sho Producing fer Warmer Bros. 
CHARLES K. FELDMAN GROUP PRODUCTIONS 
NORMA-F. R. PRODUCTIONS TRANSATLANTIC PICTURES UNITED STATES PICTURES 


PATRICIA NEAL 
GENE NELSON 
ELEANOR PARKER 
BARBARA PAYTON 
GREGORY PECK 
RONALD REAGAN 
GINGER ROGERS 
RUTH ROMAN 

S. Z. SAKALL 
RANDOLPH SCOTT 
ZACHARY SCOTT 
PHYLLIS THAXTER 
RICHARD TODD 
JOHN WAYNE 
JANE WYMAN 
PATRICE WYMORE 


# STEPHEN B.TRILLING, ASSOCIATE EXECUTIVE PRODUCER * 

x ROBERT ARTHUR HENRY BLANKE LOUIS F. EDELMAN SAUL ELKINS BRYAN FOY aK 
. EVERETT FREEMAN GORDON HOLLINGSHEAD WILLIAM JACOBS 

«x HARRY KURNITZ MILTON SPERLING ANTHONY VEILLER . 
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SCHEDULED SHOWS ONLY. 


SKOURAS PROPOSES 


Fox President Announces 
Plan to Bar Patrons 
After Start of Film 


A plan for “scheduled performances,” in- 
volving the advance sale of tickets and the 
elimination of patron traffic during the fea- 
ture performance, was outlined to the press 
Tuesday in New York by Spyros P. Skou- 
ras, president of Twentieth Century-Fox. 

The scheme, which goes into operation 
early in October when “All About Eve” 
opens at the Roxy theatre, New York, is 
designed as a service for those who like to 
see the film from beginning to end and will 
be applied to all houses which intend to book 
the 140-minute picture. 


Two Conditions Attached 


According to Mr. Skouras, exhibitors who 
book the film must agree to two conditions: 
1. That it will be played only on a single 
bill, and 2. that it will be exhibited under 
the policy determined by 20th-Fox for its 
release. Exhibitors who refuse to cooperate 
will not be able to book the picture. 

Mr. Skouras, declaring that he was ‘“‘con- 
fident and hopeful” that the country’s ex- 
hibitors would back the plan, stressed that 
there was no intent whatever of dictating 
to exhibition and that the 20th-Fox scheme 
left the question of admission prices entirely 
in the hands of the theatre men. In areas 
where bidding is the practice, exhibitors will 
be able to bid for the film, he said. 

Flanked by A. W. Smith, 20th-Fox vice- 
president and general sales manager, and 
Charles Einfeld, vice-president in charge of 
advertising and publicity, Mr. Skouras said 
he hoped the release of “All About Eve” 
would set a pattern for the similar release 
of other pictures of such length and calibre. 
He agreed that it was unlikely to be applied 
to the standard 90-minute film. 

Here, according to Mr. Skouras, is how 
the plan would work: 


Sell Tickets in Advance 


The average larger theatre would have 
tickets on advance sales at the box office, at 
ticket offices, drug stores, etc. The tickets 
would have a different color for each show 
and would have the date and starting time 
of the performance printed on them. 

There would be four shows on weekdays, 
four or five shows on Saturdays and three on 
Sundays. He stressed that there would be no 
reserved seats. After each showing of the 
feature film, the house lights would go on for 
25 minutes to a half hour and the auditorium 
would be emptied. There may be a special 
section for patrons wishing to see the news- 
reel and shorts over again. 

With the comfort and convenience of the 
public in mind, the exhibitor would close 
the doors a minute or two before the start 


, 
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IT’S RIGHT AT THE BASE 


by RED KANN 


OTION pictures are made on the 
M assumption the public wants to see 

them as the completed product 
leaves the studio. That is, from beginning 
to end and in that order. The facts com- 
monly run to the contrary. Dramatic and 
entertainment values are interrupted and the 
consequence is many important attractions 
turn out to be disappointments. 

Occasional effort to correct this situation 
dots the course of the years. Some theatres 
have refused to seat patrons once their fea- 
ture is under way. More common has been 
the practice of urging the public to get to 
the theatre in time for a fuller enjoyment 
of the complete show. Many theatres, of 
course, make it a practice of advertising and 
posting their schedules for audience guid- 
ance. 

But what carries the signs of the most for- 
ward step of all is the proposed 20th Cen- 
tury-Fox policy of scheduled performances 
to be inaugurated with the release of ‘All 
About Eve,” and, if successful, to be em- 
ployed in the future when the attraction 
seems appropriate. The Roxy, here in New 
York, will provide the initial test in Oc- 


tober, to be followed immediately by Nation- 
al Theatres’ first run situations in the Mid- 
dle and Far West. All other theatremen 
will be urged to go along. 

General admission tickets will be sold for 
specific performances. Tickets will be sold 
through agencies and at the theatre itself. 
No one will be seated once the film gets 
under way. The experiment is designed to 
make it more comfortable for the public by 
eliminating the need to wait on line and to 
assure the ticket holder that he will see what 
he has bought under the most favored cir- 
cumstances. 

There will be a mixed view about the feas- 
ibility of this idea.. It poses problems in 
theatre operation. It will be argued turnover 
will be reduced. Undoubtedly, there will 
be questions raised about the inflexible sell- 
ing policy which 20th Century-Fox has 
decided upon to launch its latest innovation. 

But whatever pitfalls or shortcomings may 
reveal themselves, the basic conception is 
forward in its thinking and emphatically 
well worth the try. 

It is just possible that a lot of tradition 
and pre-conceived ideas may be found to 
have outlived their usefulness. 








of the performance and would refuse to ad- 
mit late-comers who would get their money 
refunded. It was admitted following the 
conference that the local exhibitor would in 
all likelihood not follow this direction too 
closely and that it was more or less up to 
his discretion whether or not to admit pa- 
trons arriving late. 

Admitting that it would take a huge ad- 
vertising campaign to sell the idea to both 
the exhibitors and the public, Mr. Einfeld 
pointed out that such a campaign was in 
preparation. Special trailers will be distrib- 
uted and the entire advertising for ‘All 
About Eve,” which stars Bette Davis and 
Anne Baxter, will feature the “scheduled 
performances” feature. At all times it will 
be stressed that the plan was devised for 
the convenience of the public which stands 
to benefit from the scheme. 

“All About Eve” will go into first runs 
of the National Theatres circuit one week 
after the picture opens at the Roxy and it 
will then be available to all willing to sub- 
scribe to the conditions laid down by 20th- 
Fox. “It is our hope that the scheduled 
performances will filter down to the small- 
est theatres,” Mr. Skouras said. 

“If the plan succeeds it will create a new 
conception in production and may prove in- 


strumental in bringing about greater 
achievement in the business,” he added. The 
20th-Fox head said the decision to release 
“All About Eve” in this manner had been 
taken after the company’s top executives 
had viewed the picture which, he said, 
“lends itself particularly well to this type 
of presentation. We feel quite sure that 
it will have long runs and that the new 
policy will meet with success.” It was ex- 
plained that “All About Eve” has a flash- 
back ending and that, unless it was seen 
from the beginning, it would be spoiled for 
the audience. 

Exhibition contracts for the picture will 
stipulate that it must be single-billed and they 
also will carry a “request” to the exhibitor 
to comply with the provisions of the sched- 
uled performances plan. Mr. Smith ex- 
plained this was done to protect 20th-Fox 
in case an exhibitor agreed, booked the film 
and then changed his mind. He said he did 
not see any legal reason why the company 
could not condition a booking on exhibitor 
observance of the policy. 

It was stressed that the company did not 
plan to institute penalties and that it pre- 
ferred the voluntary approach. “We want 


exhibitors to feel free to judge for them- 
selyes,” Mr, Skouras said. 
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MAKE ’EM FOR THE AUDIENCE, 
NOT THE HIGHBROWS: ARTHUR 


Strong criticism of the type of Hollywood 
picture and mentality which “panders” to 
the intelligentsia came last week from a 
noted St. Louis ex- 
hibitor. 

Harry C. Arthur, 
Jr., president of 
Fanchon and Marco, 
wrote to Joseph 
Mankiewicz, presi- 
dent of the Screen 
Directors Guild, in 
protest against im- 
plications in a Los 
Angeles Daily News 
article quoting Mr. 
Mankiewicz, that the 
blame for declining 
grosses should be 





Harry C. Arthur, Jr. 


laid on the exhibitor. 

That blame rests rather with producers 
who key their pictures to the intelligentsia, 
Mr. Arthur declared. These latter attend 
pictures once in six months or once a year, 
he added. 

“We have catered to this type in the pro- 
duction of sophisticated films, in the falla- 
cious hope that he and his small group of 
fellow thinkers will swell the 80,000,000 
regular patrons into a more sizable figure. 


received a few visits from this fellow. But 
we completely disregarded our ‘bread and 
butter’ fans. . . . Instead of entertainment we 
gave them doses of celluloidal psychiatry, 
realism, sadism, death and inter-racial rela- 
tions—and we wonder why business is off,” 
he said. 

Mr. Arthur also asserted that “too many 
in Hollywood are prone to make pictures 
primarily for their own enjoyment and sense 
of sophistication and artistic creation,” and 
he invited Mr. Mankiewicz to spend a 
week in St. Louis as his guest so he might 
study “first hand” the patrons of the 35 
houses in the circuit. 

Additionally, he pointed to recent box- 
office successes in these words: 

“To illustrate the entertainment to which 
we have been referring, we have only to 
point to such recent boxoffice films as ‘An- 
nie Get Your Gun,’ ‘Ma and Pa Kettle,’ 
‘Samson and Delilah’, ‘Cheaper By the Doz- 
en’, ‘The Egg and I’ and ‘Father of the 
Bride’. I’m sure it is no surprise announce- 
ment to you that these—and even a little pic- 
ture titled ‘Francis’—have racked up records 
in every theatre in which they have been 
shown. And it requires no seer, I am equal- 
ly sure, to predict that Bob Hope in ‘Fancy 
Pants’ will considerably outgross your forth- 








But what actually has happened? True, we coming ‘No Way Out’....” 
DuPont Increases showing. Exhibitors countered by saying 
“ “you can’t legislate decency and good mor- 
Its Nitrate Rates als into people.” 
Prices of nitrate motion picture film Representatives of veteran groups joined 


were raised an average of 5.3 per cent by 
the DuPont Company in Wilmington, Del., 
this week. The change which affected ship- 
ments as of that date, was due to increasing 
costs of production, the company announced. 
Major types of film affected are nitrate re- 
lease positive, which was increased from 
$11 to $11.50 per thousand feet, before 
taxes, and nitrate sound stock which went 
up from $13 to $14.50 per thousand feet. 
Safety stock prices remained unchanged. 


Exhibitors Challenge 
Film "Censorship" 


Exhibitors in Grand Rapids, Michigan 
have legally challenged a proposed motion 
picture “censorship” ordinance drafted by 
the Better Films Council of Grand Rapids. 
City Attorney Fred N. Searl has backed 
the stand of the theatre owners questioning 
the right of any review board to pass on 
films under the existing city charter. 

Currently the charter provides for re- 
view only after the film has been shown. 
Council spokesmen, defending the demand 
for a preshowing review, said that in 1947 
a motion picture—“The Outlaw”’—ran two 
weeks before they were able to stop the 
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in opposition to the ordinance, contending 
censorship of films would lead to censor- 
ship in other forms. 








COLUMBIA SETS CAMPAIGN 
FOR "THE PETTY GIRL" 


Columbia's promotion campaign on "The 
Petty Girl" opening at the Capitol in New 
York, August 17, will be built on personal 
appearances by Janis Carter, and four 
Petty girls from the cast; two contests; and 
an all-out television campaign. Spearhead- 
ing the campaign is a 12-theatre personal 
appearance tour of the Loew neighbor- 
hood houses to be made by Miss Carter 
and the girls, plus stage appearances at 
the Capitol opening day. The contests in- 
clude a "Miss Petty Girl" selection to run 
for 12 nights starting opening night from 
the stage of the Capitol with a Grossman 
Starlight mink cape as top prize, and a 
candid camera competition which will re- 
volve around the tour of the city by a 
specially-designed “Petty Girl" float. Tele- 
vision will feature the four girls.in |! quest 
spots in eight days. 








Brandt-RkKoO 
Stall Tatk 
Stock Deal 


Negotiations continued this week for the 
sale of Howard Hughes’ 24 per cent stock 
in the RKO Theatres circuit to Trans-Lyx 
Theatres headed by Harry Brandt. Reports 
were also heard that a syndicate headed by 
L. Lawrence Green was interested in ac- 
quiring Mr. Hughes’ 24 per cent interest 
in the production-distribution company that 
will result from the divorcement next Jan- 
uary 1. 

Last week the Hughes-Trans-Lux deal— 
in which a reported $8,000,000 was involved 
for the 929,020 theatres stock shares which 
Mr. Hughes will receive after the RKO 
production-distribution is split from exhibi- 
tion—was understood to be all but com- 
pleted except for the official signing of 
documents. However, it appears that a few 
matters remain to be straightened out. 
“Reasonable progress” was reported this 
week from the participants with meetings 
continuing during the week. 


Green Interest Indicated 

Mr. Hughes, ordered by the anti-trust 
consent decree to choose between staying 
with production or exhibition, has elected 
to remain with the former after divorce- 
ment. It has been confirmed that Mr. Green 
and his associates have indicated an inter- 
est in acquiring Mr. Hughes’ share of the 
RKO post-divorcement production company. 

Mr. Green is a former member of the 
RKO board. He has stated that “talks are 
going on but it (a deal) is still in the em- 
bryonic stage”. He would neither confirm or 
deny that an offer of $3,000,000 has been 
made to Mr. Hughes for his share of the 
production company when the entire RKO 
enterprise is reorganized at the beginning 
of next year. Mr. Hughes purchased his 
controlling RKO stock from Floyd Odlum’s 
Atlas Corp., for $9,000,000 about two years 
ago. 


‘Deferred Delivery’ 


One of the complications that has arisen 
in the theatre stock deal is understood to be 
the “deferred delivery” nature of the trans- 
action. Which means that Mr. Hughes’ 
stock would not, and could not, be delivered 
until the divorcement is accomplished. 
Whether Mr. Hughes will, at that time, be 
in a position to dispose of his interest, and 
whether Trans-Lux will be in the comple- 
mentary position to take over the stock, is 
what is being worked out at the moment. 
Backing Trans-Lux in the deal is the Kuhn, 
Loeb & Co., of New York banking firm 
who will float a bond issue to finance the 
deal. 

Meanwhile, it was learned that new nego- 
tiations were underway between RKO and 


Walter Reade for the splitting of their 50. 
per cent partnership in the Trenton-New 


Brunswick Theatres. Price 
has brought the issue to court. 


disagreement 
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Bob’s best 
picture and the 


money-maker 
beyond your 
greatest hopes. 


All 


we 
ask 
1S: 
Just 


Leg 


Color by 
Technicolor 


Starring 


BOB TOPE 
TCU RAM 


with 


BRUCE CABOT 
JACK KIRKWO0D 


Produced by Robert L. Welch 


Directed by George Marshall 
Screenplay by Edmund Hartmann 
and Robert O’Brien 
Based on a Story by Harry Leon Wilson 








Sees Public 
In Favor of 


“Qld Faces” 


The American film-going public is still 
supporting the long-established stars at the 
box office, despite consistent claims that the 
public is tired of ‘‘old faces.” 

That is the conclusion arrived at by Au- 
dience Research, Inc., whose compilations 
have been made on the basis of a monthly 
star-rating system conducted among audi- 
ences. According to Beverly Jones, ARI’s 
vice-president, a recently-concluded survey 
indicates the increased willingness on the 
part of film patrons to buy tickets to see 
long-established stars. 

“Ticket-selling strength of almost all long- 
established stars has risen from two to six 
points among moviegoers since the winter 
of 1949,” Mr. Jones said, adding that this 
strength is at an “all time high” with the 
women making an even better showing than 
the men. He states: 

“This vote of confidence in the Hollywood 
star and player roster does not imply in 
any manner, that the American moviegoer 
is not interested in ‘new faces’, or the de- 
velopment of new stars and _ personalities. 
It does mean that as a consumer group the 
American moviegoers want to see established 
stars more than ever, a fact which is con- 
trary to popular belief in some quarters.” 

The ARI executive also pointed out that 
film patrons are “prone to condemn a poor 
picture for its subject matter and its presen- 
tation rather than to hold the stars appear- 
ing in it responsible for its quality”. 


Michigan Governor Endorses 


‘Greater Movie Season’ 
In a letter to M. F. Gowthorpe, presi- 


dent of W. S. Butterfield Theatres, Inc., 
Michigan Governor G. Mennen Williams 
endorsed the period to September 2 as 
“Greater Movie Season.” Stressing the 
need for relaxation and entertainment, the 
governor wrote, “In this period the com- 
plex problems we all face have placed mo- 
tion picture theatres in the forefront. The 
continuance of high standards in the enter- 
tainment field is a goal which can only be 
achieved through the co-operation of all in 
the industry.” 


Eagle Lion Classics Deal 
Seen Near Completion 
The 


Eagle Lion and 
Film Classics—for the formation of the 
erstwhile Eagle Lion Classics—was said 
last week by Joseph Bernhard, FC presi- 
dent and nominal chairman of the ELC 
board to be closer to realization. The mer- 
ger had been stalled by a series of compli- 
cations arising from failure to agree on 
Film Classics’ producer commitments and 
disposition of the latter company’s debts. 
Mr. Bernhard stated that conferences that 


merger between 
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AUTRY AIMS SIX-SHOOTER 
AT THEATRE OPERATORS 


Denying that he is a traitor or enemy of 
the film exhibitor, Western star Gene Autry 
defended his current production of films 
made expressly for television in a counter- 
attack on certain theatre practices as applied 
to his films. Autry’s views were expressed 
in two letters sent to P. J. Wood, secretary 
of the Independent Theatre Owners of Ohio. 
Wood had criticized Autry for making the 
TV films and told exhibitors in his July 
28 bulletin to “remember this when you are 
asked to buy Autry films.” 

In the meantime, Leo T. Jones, Upper 
Sandusky, Ohio, exhibitor, cancelled four 
Autry features. He wired Abe Montague, 
Columbia general sales manager: “I cannot 
compete, charging admission for Gene Autry 
on my screen, with free home television 
showing Autry in new pictures. It’s a sin 
to think Autry would betray theatre own- 
ers who made possible his popularity and 
financial success in years past by switching 
his talents to television when theatres are 
in such critical times as at present.” 

Said Autry: “I am not an enemy or traitor 
to the exhibitor. 
proved over a period of years that I am a 
friend of the industry, but let’s look it square 
in the face—television is here, television is 
going to stay here and the sooner we all 
start figuring how to benefit from it rather 
than run from it, the better off we all will 
be.” 

“In all the years I have made pictures 


On the contrary, I have. 


exhibitors in metropolitan situations haye 
seldom given me a break. If they did run 
one in a downtown house it was always at 
the bottom of a twin bill, giving the major 
companies a better break. My pictures have 
always played the smaller towns. At present, 
TV does not reach these areas, so how could 
television hurt my pictures at the boxoffice 
when they have not been given fair exhibj- 
tion in the large cities in the first place?” 
Autry asked. 

Autry also hit the practice of certain ex- 
hibitors in buying his reissues in preference 
to his newer films “simply because they are 
a little cheaper.”’ Said he: “I know that the 
exhibitor is complaining about bad business, 
But do you think that he always uses his best ¥ 
judgment in booking pictures ?” 

In the July 28 ITO bulletin, Wood printed + 
a copy of the wire he had sent to Abe Mon- 
tague: 

“Story on Page 40 of this week’s Time 
magazine that Gene Autry has completed his 
first six half-hour pictures for TV is proof 
that this star desires to inflict further finan- 
cial suffering upon his several thousand the- 
atres that have enabled Autry to reach his 
present enviable position in the industry. In 
view of his detrimental action, we are sug- 
gesting to theatre owners that they urge 
Autry to have his pictures shown exclusive- 
ly on TV, thus relieving exhibitors of show- 
ing old and new Autry pictures in the 16,000 
American motion picture theatres.” 








were to take place this week between him- 
self, William C. MacMillen, Jr., Eagle Lion 
president, and Irving Kaufman, Film Clas- 
sics’ creditor assignee, would possibly lead 
to a finalization of the deal. 

Meanwhile, an order permitting Mr. 
Kaufman to file suit against Eagle Lion 
and its parent company, Pathe Industries, 
was signed on last week by New York Su- 
preme Court Justice Charles Breitel. This 
gives FC the option should the long-stand- 
ing negotiations for the merger of the two 
companies completely collapse. 

The suit against EL and Pathe would 
charge failure to perform on the basis of the 
original merger agreement, Mr. Kaufman 
said. But he indicated that his application 
to the court for permission was merely in 
line with his duty as a fiduciary and does 
not necessarily anticipate litigation. 


New Theatre Planned 

Dickinson’s, Inc., operating 42 theatres in 
Missouri, Kansas and Illinois, is planning 
a fourth house in St. Joseph, Mo., where it 
already operates three theatres—the Jo, 
Rialto and King. According to Glen W. 
Dickinson, Jr., vice-president, construction 
is planned almost immediately. The theatre 
will seat 1,000 and will be named Dickin- 
son, 


Invite All to Join 
Picture Pioneers 


“Any man who has been associated with 
the motion picture industry for 25 years or 
more is eligible for membership in the Mo- 
tion Picture Pioneers,” Jack Cohn, presi- 
dent of the group announced in an effort to 
clear up a misunderstanding about invita- 
tions being required. 

Herman Robbins, Marvin Kirsch and 
Mr. Cohn, who form the membership com- 
mittee, made an announcement that six new 
memberships had been approved during the 
past week. They are: Edward Small of 
Edward Small Productions, Hollywood; 
Edward O. Blackburn of J. E. Brulatour, 
Hollywood; Shad E. Graham of Texas 
News Trailers, Houston; Samuel Bischoff, 
RKO Pictures, Los Angeles; Jack Fier, 
Columbia Pictures, Hollywood; and Ber- 
nard E. Zeemman, Columbia Pictures In- 
ternational, New York. 

Those believing they are eligible to join 
the organization should make application 
to their New York headquarters, 729 Sev- 
enth Avenue. All members accepted up un- 
til November 16 will be inducted at that 
date at which time the mid-century dinner 
of the MPP is being held at the Starlight 
Roof of the Waldorf-Astoria. 
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First, “Cinderella”; then“Treasure Island”, 
and now, “Beaver nie ‘— 
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“Novelties of this kind are the 
kind of tonic the boxoffice 


needs,” _ Hollywood Reporter 


“Thirty-two minutes of Tech- 
nicolor wonderment.” 


— Daily Variety 


“Delightful, refreshing enter- 
tainment. The audience should 
greet it with avid delight. 
There should be more like it.” 


— Film Daily 


“The legion of fans 


who fondly remember 
‘Seal Island’ will be 
eager to see it... As 
; acompanion piece 


DUA DANIAN dIATIInES® IA 


to a feature, will adda 
great deal of class.” 
— Boxoffice 


“Beautifully told in color, 
sound and music, and with a 
good dramatic pattern, this 
short feature should command 
attention.” as Variety 


“The photography of wild life 
has probably never been 


equalled...” — M. P. Herald 


“An unusual, and, in many 
ways, an extraordinary subject 
and a notable follow-up of 
‘Seal Island’.” — 4. P. Daily 


“A spectacular collection of 
animal shots in natural habitat 
.. Should prove a great hit.” 


— The Exhibitor 


Running Time, 
32 Minutes 











Newsreels Face Big Test, 
Come Through in Korea 


by CHARLES J. LAZARUS 


The American newsreel companies are, 
in many ways, facing their greatest test 
in the coverage of the Korean war. Despite 
the difficulty of their assignment, however, 
the reels are reaching theatres in the U. S. 
and Canada in almost-record time, with as 
little as five days (and less ) 
elapsing from the time the cameraman is 
doing the on-the-spot shooting, to the time 
the film is flashed on the theatre screen. 

The main difficulty in shooting this war, 
according to one newsreel executive, is that 
(a) the Korean action was, in a sense, al- 
most totally unexpected and it was necessary 
practically from 


sometimes 


to organize 
scratch; and (b) the action is taking place 
in arduous, tortuous terrain which in many 


coverage 


areas lacks even elementary and basic com- 
munications facilities. During the last war, 
as a comparison, it was anticipated for 
months that trouble was brewing between 
Germany and Poland (the Polish Corridor 
having been a hot spot for decades) so that 
the newsreel companies had had plenty ot 
time to get prepared. In addition, of course, 
communications facilities were much better 
in Europe than they are today in Korea. 
Military Aiding Coverage 

That the newsreel coverage has been as 
complete and up-to-the-minute as possible is 
is no small measure due to the cooperation 
of the Defense Department officials who 
have done everything possible to facilitate 
the movement of exposed films. In addi- 
tion, of course, a major part of the finished 
reel—perhaps as much as 50 per cent—is 
made up of films shot by the Army, Air 
Force, Navy and Marine photographers. 
This has helped make the coverage complete. 

The. system of coverage is based on a pool 
idea, participated in by the five major com- 
panies: Movietone (Twentieth Century- 
Fox); Universal; Paramount; News of the 
Day (MGM); and Warner-Pathe. At the 
moment three of the companies have repre- 
sentatives: Gene Zenier for Warner-Pathe; 
Gordon Yoder for Paramount (Yoder was 
enroute to the war zone last week) ; and Ian 
Mutsu for News of the Day. 


Shipments by Air 


This is how the plan works: The films 


reach New York via a private airline ap- 
proximately 2% days after leaving Tokyo. 


Each of the three company representatives 
sends the film to their own home office. 
In New York representatives from the com- 
panies inspect the pictures and distribute 
among themselves what each can use. There 
is not too much duplication, said one execu- 
tive this week, since the film supplied by 
the military can be used in liberal quantities 
for “fill-in” purposes, and to complete the 
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Gene Zenier, Warner-Pathe cameraman, 
stands with a South Korean soldier at Taejon 
in Korea before its fall. Mr. Zenier’s pictures 
were reportedly the first combat films to 
reach the U. S. 

Far Eastern bureau chief for the company 
with headquarters in Tokyo, Mr. Zenier was 
with the first group of correspondents to 
reach South Korea, but the fighting was so 
bitter, and the situation so grave on his 
arrival at Suwon airfield, that the plane 
was forced back. 

Back he went to Korea, however. but 
again bad luck stalked him. The advance 
command post was under heavy fire from 
the Communists, and evacuation was or- 
dered. The retreat was urgent, and Mr. 
Zenier was forced to leave one of his cam- 
eras behind. When the North Koreans were 
forced out of this port, he returned, found 
the post in ashes, and all that was left of 
his camera were metal bits. 

He collected these remnants, shipped them 
to the Warner-Pathe office in New York 
with the urgent plea for another camera. 








overall coverage. 

Such censorship as is applied is a volun- 
tary one similar to that exercised by the 
newspapers and radio. The newsreel com- 
panies have commented that thus far this ar- 
rangement has worked out satisfactorily. 
and actually all that is avoided is the specific 
mention of troop movements. 

Mr. Zenier, the Warner-Pathe man, was 
actually the first man available since he had 
been acting as Far Eastern bureau chief for 
the company with headquarters in Tokyo ior 
the past two years. Mr. Mutsu handled the 
Tokyo bureau of News of the Day and he 
shipped out for the war zone as quickly as 
he could. Mr. Yoder for Paramount left 
for the Far East a short time later. Mr. 
Mutsu, it is understood, had a particular 
problem to contend with. Being of Japanese 






UM! 


birth, he had to accept the Korean assign, 
ment with some trepidation since it is a wel}. 
known fact that Japanese are not too wel. 
come in Korea. However, Mr. Mutsu is qj. 
ready on the spot with several men working 
under him, and he appears to have no great 
difficulty in getting his share of footage 
through to the screen. 

Elsewhere on the newsreel front, it was 
learned this week that the March of Time 
is planning production of ‘‘As Russia Seg; 
It,’ a two-reeler made up of newsreel clips 
and other documentary material which wil 
attempt to crystallize the true state of Rys. 
sian thinking that led up to the presen 
crisis. And in New York,.this week, Arthyr 
A. Dettita, assignment editor. for Movietone. 
said that from now on, the» topics covered 
in the newsreels would be determined large. 
ly by the Soviet Union’s behavior in relation 
to the rest of the world. “From now on. 
he told the Industrial Publicity Association, 
“the major part of our newsreel will be 
devoted to keeping our audience informed 
about their sons in battle in Korea.” 


Saturation Campaign Set 
For ELC's ‘High Lonesome’ 


An intensive distribution campaign in 
which virtually every major theatre circuit 
in the southwest will participate has been 
planned for the Eagle Lion Classics’ Tech- 
nicolor production, ‘““High Lonesome,” be- 
ginning August 24 in Fort Worth, William 
J. Heineman, ELC’s vice-president in 
charge of distribution has announced. 

Following the Fért Worth premiere, 
more than 350 playdates have been booked 
in Texas, New Mexico and Oklahoma. The 
following circuits will be represented in the 
saturation distribution: Interstate Circuit, 
Inc.; Theatre Enterprises, Inc.; Jefferson 
Amusement Company; Texas Theatre Serv- 
ice; Index Booking Service; J. G. Long 
Theatres; Hall Industries Theatres; Buddy 
Harris Circuit; Claude Ezell & Associates; 
Southwest Theatres; Tri-State Theatres; 
Dave Lutzer Theatres; Video Independent 
Theatres, Inc.; Robb & Rowley United 
Theatres, Inc.; and Army & Navy. 

A $250,000 advertising budget provides 
for insertions in national general and screen 
publications, while a field exploitation crew 
will coordinate all the regional and local 
promotional activities. 





RCA Demonstrates New 
Color TV on Coaxial 


The Radio Corporation of America this 
week demonstrated that it can transmit color 
television over a coaxial cable covering long 
distances. For the purpose of the experi 
ment, WNBW, NBC’s television station in 
Washington, sent out a special program in 
color and black-and-white over more than 
200 miles of coaxial cable to NBC’s WNBT 
in New York. There the electronic color 
signals were put on the air in both VHF 
and UHF frequencies. While the color pro 
gram was received and re-broadcast, owners 
of black-and-white ‘sets were able to tune 
in on the same program in black-and-white 
without disturbance. 
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ALBANY 

Fox Screening Room 

1052 Broadway 
ATLANTA 

RKO Screening Room 

195 Luckie St., N.W. 
BOSTON 

RKO Screening Room 

122-28 Arlington St. 
BUFFALO 

Mo. Pict. Oper. Scr. Rm. 

498 Pearl St. 
CHARLOTTE 

Fox Screening Room 

308 S. Church St. 
CHICAGO 

RKO Screening Room 

1300 S. Wabash Ave. 
CINCINNATI 

RKO Screening Room 

12 East 6th St. 
CLEVELAND 

Fox Screening Room 

2219 Payne Ave. 
DALLAS 

Paramount Scr. Rm. 

412 South Harwood St. 
DENVER : 

Paramount Scr. Rm. 

2100 Stout St. 
DES MOINES 

Fox Screening Room 

1300 High St. 
DETROIT 

Blumenthal’s Ser. Rm. 

2310 Cass Ave. 
INDIANAPOLIS 

Universal Scr. Rm. 

517 N. Illinois St. 
KANSAS CITY 

Paramount Ser. Rm. 

1800 Wyandotte St. 
LOS ANGELES 

RKO Screening Room 

1980 S. Vermont Ave. 
MEMPHIS 

Fox Screening Room 

151 Vance Ave. 
MILWAUKEE 

Warner Screening Room 

212 W. Wisconsin Ave. 
MINNEAPOLIS 

Fox Screening Room 

1015 Currie Ave. 
NEW HAVEN 

Fox Screening Room 

40 Whiting St. 
NEW ORLEANS 

Fox Screening Room 

200 S. Liberty St. 
NEW YORK 

Paris Theatre 

58th Off 5th Ave. 
NEW YORK 

RKO Screening Room 

630 Ninth Ave. 


” OKLAHOMA 


Fox Screening Room 
10 North Lee St. 
OMAHA 
Fox Screening Room 
1502 Davenport St. 
PHILADELPHIA 
RKO Screening Room 
250 N. 13th St. 
PITTSBURGH 
RKO Screening Room 
1809-13 Bivd. of Allies 
PORTLAND 
Star Screening Room 
925 N.W. 19th Ave. 
ST. LOUIS 
RKO Screening Room 
3143 Olive St. 
SALT LAKE CITY 
Fox Screening Room 
216 East Ist St. South 
SAN FRANCISCO 
RKO Screening Room 
251 Hyde St. 
SEATTLE 
Jewel Box Screening Rm. 
2318 2nd Ave. 
SIOUX FALLS 
Hollywood Theatre 
212 N. Philips Ave 
WASHINGTON 
Fox Screening Room 
932 New Jersey Ave 
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8/21 


8/21 


. 8/21 
. 8/21 


. 8/21 


/ 


. 8/21 


. 8/21 


8/21 
8/21 


8/21 


. 8/21 
. 8/21 


. 8/21 


—_—— 


Mon. 


Mon. 


Mon. 


Mon. 


Mon 


Mon. 


8/21 
8/21 
8/21 


8/21 


. 8/21 
. 8/21 
. 8/22 
. 8/21 
. 8/21 


b Bae 


8/21 


8/21 


SQUAD 


9:30 P.M. 


10:30 A.M. 


2:30 P.M. 


2:30 P.M. 


3:30 P.M. 


2:00 P.M. 


9:30 P.M. 


10:30 A.M. 


10:30 A.M. 


3:30 P.M. 


10:30 A.M. 


2:30 P.M. 


2:30 P.M. 


10:30 A.M. 


10:30 A.M. 


10:30 A.M. 


10:30 A.M. 


10:30 A.M. 


3:30 P.M. 


2:30 P.M. 


2:30 P.M. 


2:30 P.M. 


10:00 A.M. 


10:30 A.M. 


3:00 P.M. 


10:00 A.M. 


2:30 P.M. 


2:45 P.M. 


10:30 A.M. 


10:30 A.M. 


9:30 A.M. 


2:00 P.M. 
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Tues. 
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Tues. 
Tues. 
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Tues. 
Tues. 
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Tues. 


Tues. 


Tues. 


Tues. 


Tues. 


Tues. 


Tues. 


Tues. 


Tues. 


Tues. 


Tues. 


Tues. 


Tues. 


Tues. 


Wed. 


Tues. 


Tues. 


Tues. 


Tues. 


Tues. 


MESS ER. 
WALK SOFTLY, 
STRANGER 


8/22 8:00 P.M. 


8/22 
8/22 
8/22 
8/22 
8/22 
8/22 
8/22 
8/22 
8/22 


8/22 


8/22 10:30 A.M. 
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8/22 
8/22 
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8/22 


8/22 


8/22 
8/22 
8/22 
8/22 
8/22 1:30 P.M. 
8/22 2:00 P.M. 
8/23 11:30 A.M. 
8/22 1:15 P.M. 
8/22 2:00 P.M. 
8/22 10:30 A.M. 
8/22 9:30 A.M. 


8/22 10:30 A.M. 


2:30 P.M. 


10:30 A.M. 


2:30 P.M. 


2:00 P.M. 


11:00 A.M. 


8:00 P.M. 


2:30 P.M. 


2:30 P.M. 


2:00 P.M. 


1:00 P.M. 


1:00 P.M. 


2:00 P.M. 


2:00 P.M. 


2:30 P.M. 


2:30 P.M. 


2:00 P.M. 


2:00 P.M. 


10:30 A.M. 


2:30 P.M. 


10:30 A.M. 


1:00 P.M. 


2:30 P.M. 
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Tues. 
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Tues. 
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Tues. 
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Tues, 


8/22 
8/22 
8/22 
8/22 
8/22 
8/22 
8/22 
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8/22 
8/22 
8/22 
8/22 
8/22 
8/22 
8/22 
8/22 
8/22 
8/22 


8/22 


OUTRAGE 
9:30 P.M. 
10:30 A.M. 
2:30 P.M. 
10:30 A.M. 
3:30 P.M. 
2:00 P.M. 
9:30 PM. 
10:30 A.M. 
10:30 A.M. 
3:30 P.M. 
10:30 A.M. 
2:30 P.M. 
2:30 P.M. 
10:30 A.M. 
10:30 A.M. 
10:30 A.M. 
10:30 A.M. 
10:30 A.M. 
3:30 P.M. 


2:30 P.M. 


OF FIVE 
PRODUCTIONS 










BORDER TREASURE 


Wed. 


Wed. 


Wed. 


Wed. 


Wed. 


Wed. 


Wed. 


Wed. 


Wed. 


Wed. 


Wed. 


Wed. 


Wed. 


Wed. 


Wed. 


Wed. 


Wed. 


Wed. 


Wed. 


Wed. 


8/23 


8/23 


8/23 
8/23 


8/23 


8:00 P.M. 


2:30 P.M. 


10:30 A.M. 


10:30 A.M. 


2:00 P.M. 


11:00 A.M, 


8:00 P.M. 


10:30 A.M. 


10:30 A.M. 


2:00 P.M. 


1:00 P.M. 


2:30 P.M. 


1:00 P.M. 


10:30 A.M. 


10:30 A.M. 


10:30 A.M. 


10:30 A.M. 


2:00 P.M. 


2:00 P.M. 


10:30 A.M. 











Tues. 


Tues. 


Tues. 


Tues. 


Tues, 


Tues. 
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Tues. 


Tues. 


Tues. 


Tues. 


Tues. 


8/22 
8/22 
8/22 
8/22 
8/22 
8/22 


8/23 


10:30 A.M. 


2:30 P.M. 


10:00 A.M. 


10:30 A.M. 


3:00 P.M. 


10:00 A.M. 


2:30 P.M. 


2:45 P.M. 


10:30 A.M. 


2:00 P.M. 


10:30 A.M. 


2:00 P.M. 





Wed. 


Wed. 


Wed. 


Wed. 


Wed. 


Wed. 


Thur. 


Wed. 


Wed. 


Wed. 


Wed. 


Wed. 


8/23 
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8/23 
8/23 
8/23 
8/24 
8/23 
8/23 
8/23 
8/23 


8/23 


2:30 P.M. 


10:30 A.M. 


10:00 A.M, 


10:30 A.M. 


2:30 P.M. 


10:00 A.M. 


2:30 P.M. 


1:15 P.M. 


10:30 A.M. 


10:30 A.M. 


10:00 A.M. 


2:00 P.M. 





et 


VARIETY, for all audience tastes, is the Warner keynote, in a 
wholly new outpouring of important product following the recent 
national sales convention at the company's studio. On this page 
are some scenes to give one the flavor. Listed in the new product 
which Jack L. Warner, executive in charge of production, told his 
men to "see for themselves" are musical comedies, romances, war 
stories, superlative westerns. The essence of the Warner push, 
permeating through all exchanges now, is ‘'pictures, not slogans". 
The need for new talent, long recognized in the industry, is 
answered effectively in the forthcoming Warner pictures. As Mr. 
Warner has pointed out, important new stars at the studio include 
David Brian, Patrice Wymore, Gene Nelson, Ruth Roman, Doris 
Day, John Agar and Patricia Neal. 


"DALLAS", above. 
Gary Cooper and 
Ruth Roman are the 
leading players in an 
Anthony Veiller pro- 
duction about post- 
Civil War days. 


" BREAKTHROUGH ", 
at the right, a war 
story, has as its stars 
David Brian and John 
Agar. 
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"THE BREAKING 
POINT", above, with 
John Garfield and Pa- 
tricia Neal in a tense 
moment. lt is a Jerry 
Wald production. 


“ROCKY MOUNTAIN", 
right, a William Jacobs 
western, starring Errol 
Flynn and Patrice Wy- 
more. 


"THE GLASS MEN. 
AGERIE", produced by 
Jerry Wald and Charles 
K. Feldman, end star. 
ring Jane Wyman, Kirk 
Douglas, Gertrude Lay. 
rence, Arthur Kennedy, 


"TEA FOR TWO", at the 
left, a William Jacobs 
production, starring 
Doris Day and Gene 
Nelson, and others. 


“THE WEST POINT 
STORY", below. Jimmy 
Cagney is in a scene 
from the film. Other 
performers are Doris 
Day, Virginia Mayo, 
Gene Nelson, Gordon 
MacRae, Alan Hale, Jr, 
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by WILLIAM R. WEAVER 
Hollywood Editor 


Due to a diversity of causes, the motion 
picture has come of late to share with the 
stage play an immediacy of box office verdict 
not previously a prime factor in the screen’s 
economic experience, observes Lewis Allen, 
whose career embraces a nine-year period 
in charge of stage production for Gilbert 
Miller and a ten-year term as contract direc- 
tor for Paramount. 

“Formerly an average picture could be 
released with reasonable expectancy that it 
would do house-average business in its ap- 
pointed bookings without encountering nota- 
ble resistance or reception. Nowadays the 
public finds out in a flash whether a picture’s 
good or bad, just as in the case of a Broad- 
way play, and reacts decisively and with 
striking unanimity to that information. <A 
good picture prospers proportionately, and 
a bad one dies a proportionately quick and 
lonely death. The average or in-between pic- 
ture, which used to be the bread-and-butter 
of the business, is on the way out as a basic 
item in today’s reckoning.” 


External Conditions Are 
Influencing Decisions 


Most of the causes accountable for this 
changeover are external to the industry, says 
Director Allen, but some are internal and 
readily dealt with. External causes include 
the quickened processes of communication, 
the acceleration of general education and the 
advent of new amusement forms. Internal 
causes include inertia and deficiency in trade 





‘Woe and Worry’ Film 
Held Audience Chaser 


practice and public relations. He remarks: 
“We have operated all along on the plain- 
ly ungrounded theory that all pictures are 
suitable for all theatres, which is ridiculous 
on the face of it. 

“The film companies take a homey comedy 
drama designed for the family audience and 
book it into our biggest metropolitan show- 
cases where it doesn’t belong and hasn’t a 
chance. Conversely, we expect a sophisti- 
cated Continental comedy to go as big in the 
Bible belt as on Fifth Avenue. We fool 
nobody but ourselves by going on in this 
way year after year, and we unsell an awful 
lot of people on the motion picture by boring 
them with stuff we ought to know they don’t 
want to see.” 


Hits Industry’s Current 
Public Relations Program 


On the industry’s public relations program, 
he says of the “Movies Are Better Than 
Ever” campaign, “The slogan smacks of 
alibi. It implies confession that all those 
reports of Hollywood having gone sour were 
true, and invites a challenge that needn’t 
have been set up. Slogans based on compari- 
son always defeat their: purpose.” 

In common with most of the men making 
pictures for what may be termed the new 
market, since all of them see it as different 
in one or several vital ways from the bull 
market of the war years and the 1945-48 
period of adjustment, Mr. Allen holds that 
the single sure solution of all the industry’s 
pressing problems is a good motion picture. 
He narrows this down to “a good entertain- 
ment picture,” and specifically excludes a num- 





ber of other varieties. He says, “The message 
picture, the picture with a lesson to teach 
or a sermon to preach, may be a worthy and 
noble piece of creative endeavor, but it has 
no proper place in the standard theatre. 
If people want to make such pictures, which 
is understandable enough from the personal 
point of view, they should make them for the 
art houses, and maybe there should be an 
art house or two in every city to accommo- 
date the small segment of the public inter- 
ested in paying to see this type of product. 
The public at large goes to the theatre to 
buy entertainment, to buy escape from prob- 
lems and troubles, not to buy participation 
in more and bigger ones. They go else- 
where when they want preaching or teach- 
ing. When they come to us seeking escape, 
and we give them woe and worry instead, 
they do not soon come back. Some of us 
forget too often that the theatres were built 
for the customers. We'd better begin re- 
membering.” 


STUDIOS START SHOOTING 
ON FOUR NEW FILMS 


Four pictures were started during the 
week. 

MGM’s Arthur Freed started “An Ameri- 
can in Paris,” directed by Vincent Minelli, 
with Gene Kelly, Leslie Caron, Nina Foch, 
Oscar Levant, and a large cast. 

U-I’s Aubrey Schenck rolled “The Fat 
Man,” based on the radio show of the same 
title, with J. Scott Smart, from the program; 
Julie London, Rock Hudson and others un- 
der the direction of William Castle. 

Warners’ Saul Elkins went to work on 
“Raton Pass,” with Dennis Morgan, Patricia 
Neal, Steve Cochran and Scott Forbes, di- 
rected by Edwin L. Marin. 

Jan Grippo launched “The Bowery 
Thrush,” a Leo Gorcey-Huntz Hall number, 
directed by William Beaudine, for Mono- 


gram. 














THIS WEEK _IN PRODUCTION: 











STARTED COMPLETED The Jackpot INDEPENDENT PARAMOUNT UNIVERSAL- 
At War With the Lemon Drop Kid INTERNATIONAL 
M-G-M COLUMBIA UNITED ARTISTS Army (York Ace in the Hole Under Cover Girl 
American in Paris The Valentino Story Cyrano de Bergerac Prod.) Passage West Illegal Bride (Fidel- 
MONOGRAM (Edward Small) (Stanley Kramer ity) 
a M-G-M Prod.) M-G-M REPUBLIC Siishere debieins 
owery Thrush i It’s a Big Country Story of Belle Le 

ene Saetaee Royal Wedding Grand 
Sn onaL RKO-RADIO SHOOTING Mr. Imperium Under Mexicali Stars WwarNeR BROS. 

Footlight Varieti Three Guys Named ; 
The Fat Man Mother of a Champion COLUMBIA Mike 20TH CENTURY-FOX The West Point 

Born Y 1 1 —_ 

WARNER BROS. 20TH CENTURY-FOX Firing Misa MONOGRAM ne. cin ‘Th Enbowets 
Raton Pass Call Me Mister The Hero Hot Rod Fourteen Hours Only the Valiant 
A ii 
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Claims Vast 
Potential in 
Phonevision 


Revenue from Phonevision “will ultimate- 
ly far exceed the total box office of all mo- 
tion picture theatres in the United States,” 
Commander Eugene F. McDonald, Jr., pres- 
ident of the Zenith Radio Corporation, said 
last week, reiterating the claims the company 
has made since it first announced its system 
of television-for-pay. 

Replying to the assertion by Nathan L. 
Halpern, television consultant to Theatre 
Owners of America and a number of cir- 
cuits, that Phonevision could prove “a one- 
way ticket to the poorhouse for Hollywood,” 
Mr. McDonald said Mr. Halpern was in- 
dulging in “wishful thinking” and had esti- 
mated “a ridiculously low figure” as the 
producers’ share of the Phonevision revenue. 

Considering Mr. Halpern’s point of view, 
“I am wondering why the various associa- 
tions of motion picture exhibitors are op- 
posed to the producers renting films to Zen- 
ith for its Phonevision test,” Mr. McDonald 
asked. Mr. McDonald said he felt the pres- 
ent type of television was the biggest threat 
to motion picture theatres and that Phone- 
vision would “provide the revenue to the 
producers which television is taking away 
from them.” 

The long delayed test of Phonevision on 
300 hand-picked families in Chicago is now 
scheduled for October. 


O. K. Leonard Sells Two, 
Will Build a Drive-In 


O. K. Leonard has sold the Peoria theatre, 
Peoria, Arizona, to A. L. Geyer, of Tucson, 
and the Bayard theatre, of Bayard, New 
Mexico, to H. D. McLoughan, of Warren, 
Arizona. 

He will build a 500 car drive-in theatre on 
the highway between Globe and Miami, Ari- 
zona. This house will have in-car heaters 
for year-around operation. It is located in 
the Apache Indian reservation, and will be 
named the Apache Drive-In theatre. 

Se 


Hope Sets Palsy Benefit Date 


Bob Hope, in his capacity as national 
chairman of the United Cerebral Palsy As- 
sociation, has announced plans to produce 
one of the biggest benefit shows ever wit- 
nessed in Southern California on the night 
of August 25 at Hollywood Bowl. 


Cameramen Elect 

The Association of Documentary and 
Television Film Cameramen has elected Ar- 
thur Florman president, Victor Solow first 
vice-president, Leroy Sylverst second vice- 
president, John Fletcher secretary, Manny 
Alpert, treasurer, and members of the 
executive board, John Carroll, Richard 
Leacock, Albert Mozell, Max Glenn, Jack 
Pili, William Schwartz, Robert Hart and 
Victor Komow. 
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WARNER BROTHERS 
BUYS POST SERIAL 


Announcing the purchase by Warner 
Brothers of the recent Saturday Evening 
Post serial, "I Posed as a Communist for 
the F.B.I.", by Matt 
Cvetic as told to 
Pete Martin, Jack 
L. Warner calls the 
project "the great 
anti - Communist 
American story we 
have been waiting 
for." For nine years, 
Mr. Cvetic was as- 
signed as an under- 
cover agent in the 
Communist Party 
by the F.B.I. Mr. 
Warner said that 
the Cvetic story will 
be placed into production at the Warner 
Bros.’ Burbank studio in the very near fu- 
ture. "We regard this story as the same 
kind of important motion picture public 
service as ‘Confessions of a Nazi Spy’," 
he said, "and we intend to bring it to the 
screen as soon as possible, with all its dra- 
matic force and its authentic portrait of 
the threat that faces the nation today." 








JACK L. WARNER 








MGM Schedules Record 


Number in Color 

Color is running high at the MGM stu- 
dios these days. In a recapitulation of com- 
pany product under work, the number of 
Technicolor pictures in work and release is 
a subject of comment by studio observers. 
Before the cameras at the Culver City stu- 
dios currently are “Mr. Imperium”, starring 
Lana Turner and Ezio Pinza; “Royal 
Wedding”, starring Fred Astaire, Jane Pow- 
ell, and Peter Lawford; “An American in 
Paris”, starring Gene Kelly; “Across The 
Wide Missouri”, with Clark Gable. There 
is also “Vengeance Valley”, featuring Burt 
Lancaster and Robert Walker; and “Quo 
Vadis”, which is in production in Rome. 

The company is releasing in July and 
August “Duchess of Idaho”, “The Happy 
Years”, “Three Little Words”, “Summer 
Stock”. In September, “The Toast of New 
Orleans”, and in November “King Solo- 


mon’s Mines” and “Two Weeks With 
Love”. In December, “Kim” and “Pagan 


Love Song”’. 

Other pictures in color, for which there 
is no special releasing date, are “Annie Get 
Your Gun” and “Shep of The Painted 
Hills”. 


Complete Drive-in 

The Portland Theatre Realty Co., Ralph 
G. Hines, president, owners of the Hines 
and Princess theatres, Portland, Ind., have 
announced the completion of their drive-in 
theatre, the Beacon, and the leasing of it to 
the Norton Amusement Co., Dick Norton, 
president, owner and operator of the key 
theatre, Redkey, Ind. 


LATE REVIEW 





Let’s Dance 


Paramount—Astaire and Hutton 


Surrounding Fred Astaire and Betty Hutton 
with some of the best technical talent on the 
lot, Paramount has put together a_ pleasant 
gay, Technicolor musical, sprinkled with 
laughs, slapstick and some funny dialogue, The 
story line starts fast, stumbles over itself in the 
middle, and builds to a frantic climax. Some 
good dance routines and a comedy number pyr. 
lesquing the square dance are the high spots 

Astaire is his usual grinning, boyish self, a5 
acrobatic as he has ever been, playing a dancer 
who would much rather be a financial genius 
and Hutton is his irrepressible partner who 
trusts him only until a crisis arises. And they 
do often. However, she is her uninhibited self 
only in two numbers—“Can’t Stop Talking 
About That Man” and “Why Fight That Feel. 
ing” and in most of the rest of her scenes js 
under wraps. 

The two stars play a dance team in loye 
with each other who are parted when she mar- 
ries into a stuffy Boston family. They are re. 
united, after her husband dies, by Hutton’s 
efforts to keep her son from his great-grand- 
mother’s influence. Comic lawyers, kidnapping 
slapstick chases and friends intervene before 
the happy ending. 

The production values by Robert Fellows are 
lavish and the direction by Norman McLeod 
is the best that could be done with the story, 
The dance numbers by Hermes Pan are gener- 
ally good but occasionally fall short in comedy 
and inventiveness. The screenplay was by 
Allan Scott and the songs by Frank Loesser, 

A sneak preview audience at the Paramount 
theatre in New York roared appreciatively at 
the better spots. Reviewer's Rating: Good— 
James D. Ivers. 
date November, 
PCA No. 13951. 


_1950. Running time 112 
General audience classifica- 


Release 
minutes. 
tion. 
CO ae Of ee errr rrr Sere Betty Hutton 
SEE SERENE nu bna'p Sne'ockewavalensecukeane Fred Astaire 
Edmund Pohlwhistle ...................6. Roland Young 
PD. SEES «nace cba caniecesedsaaxeneel Ruth Warrick 
SPRUE REOEEORE » vcs oessduseedesandns sone Lucille Watson 
Gregory Moffett, Barton MacLane, Shepperd Strud- 
wick, Melville Cooper, Harold Huber, George Zucco, 
Peggy Badey, Virginia Toland 


Myers Bows 
To Congress 


Thanks for their aid to the industry was 
received Wednesday morning by 465 mem- 
bers of Congress. The messages came from 
the COMPO tax committee. 

When the world situation looks better, the 
industry may expect their vote for reduction 
or repeal of the admissions tax Abram F. 
Myers, Allied director and chairman of 
COMPO, said in the messages. 

Senator Alexander Wiley (R., Wisc.) put 
the message into the Congressional Record 
Tuesday afternoon and added praise for the 
patriotism of the industry. He additionally 
pledged the soonest possible tax relief to the 
industry, adding, however, he could see no 
immediate relief. 

The COMPO letter assured Congressmen 
and Senators that theatre owners recognized 
in their own states the Congressmen’s pro- 
industry position. It assailed the tax as 
“largely responsible for the present de- 
pressed state of the theatre business,” but 
added that “national defense must come 
first.” 
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ALBANY 
— 


The Palace showed “711 Ocean Drive” 
and “The Good Humor Man,” while the 
Strand played “Winchester ’73” and “The 
Golden Gloves Story.” The Grand, which 
yanked “The Woman On Pier 13” and 
‘Destination Murder,” after three days, fol- 
lowed a four-day booking of “David 
Harum” and “Steamboat ’Round the Bend” 
(reissues) with “Crisis” and “Trial With- 
out July.” The Ritz presented “Rocketship 
X-M” and “Young Daniel Boone,” the for- 
mer being heavily exploited. Reports of a 
pickup in grosses during the past fortnight 
have been heard from several quarters. .. . 
Ben Kaufman is new MGM field representa- 
tive in the Albany and Buffalo districts, 
succeeding Floyd Fitzsimmons. The latter 
was transferred to the Boston and New 


Haven zones after seven years’ service 
here. . . . Cy Hotaling and Edwin Wohr 
are the newest drive-in operators. They 


built a 300-car drive-in near Cobbleskill. 
_.. Sneak previews, usually on “off” nights, 
are proving sizable grossers here. Latest 
example was “Baby Knows Best,” which 
drew standees to the Strand. ... The Va- 
riety Club held its annual visitation to 
Camp Thacher, which is operated in con- 
junction with the Albany Boys Club. Chief 
Barker Charles A. Smakwitz was in charge. 


ATLANTA 


Trade in all downtown theatres below the 
average account of rain and hot weather. 
Business in drive-ins good. . . . Playing at 
the Art, “Bond Street,” Fox, “Comanche 
Territory’; Paramount, “Return of the 
Frontiersman” and ‘‘50-Years Before Your 
Eyes”; Roxy, ‘“‘Wagonmaster”; Rialto, 
“Our Very Own”; and Loew’s, ‘Three Lit- 
tle Words.” . . . R. M. Kennedy, former 
district manager of the Wilby-Kincey thea- 
tre in Alabama, now owner of theatres there 
was in Atlanta visiting. The new 
Buckhead theatre in Atlanta owned by the 
West Point Amusement Co., West Point, 
Ga., has been remodeled. . . . Frank Mer- 
ritt Acme Amusement Co., and Harry Curl, 
Community Theatres, Birmingham, Ala., 
has returned there after a booking trip for 
the circuit... . The Martin Theatres, Co- 
lumbus, Ga., has opened their 350-car drive- 
in at Roanoke, Ark. Herman Jenkins is 
city manager... . The Florida State Thea- 
tres in Jacksonville, Fla., has announced 
that they closed their Jefferson theatre, St. 
Augustine, Fla., for the summer months. 
... Atlanta will soon have another drive- 
in, this time it will be in the Lakewood 
Amusement Park. There will be room for 
900 cars. 


BALTIMORE 











With department stores closed Saturdays 
during August the lack of people in the 
downtown shopping centre was noticeable 
August 5. Six next pictures hit the first 
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runs including “A Lady Without Passport,” 
at the Century; “The Furies,” at Keith’s; 
“The Rocking Horse Winner,” at the Lit- 
tle; “Forgotten Women,” and “Bomba On 
Panther Island,” at the Times and Roslyn 
concurrently; “Rogues of Sherwood For- 
est,’ at the Town. The Mayfair brought 
back “So Proudly We Hail.” Second week 
holdovers included “The Broken Arrow,” 
at the New Theatre; ‘The Flame and the 
Arrow,” at the Stanley; ‘Atrocities of Fort 
Santiago,” with “Forbidden Territory,” at 
the World. .. . From August 10 to Labor 
Day, Hiway theatre, managed by R. T. Mar- 
henke, will charge 10 cents daily for chil- 
dren matinees and nights and 14 cents on 
Saturdays and Sundays and the latter will 
be the charge for students Monday through 
Friday. ... New Albert, managed by Aaron 
Siedler, will close August 13 so that the 
playhouse can be completely remodeled. . . . 
Joseph G. Samartano, Loew’s city manager, 
Baltimore, has a tie-up with the Fred As- 
taire Dance Studio to present on stage in 
addition to regular show. 


BOSTON 


Spotty business was reported this week 
with “The Men” at the Astor easily the 
standout. “Treasure Island” at the Memorial 








WHEN AND WHERE 


August 14-18: |IATSE's 40th bienniel con- 
vention, Masonic Temple, Detroit. 

August 30-31: West Virgina Theatve Man- 
agers Association convention at the 
Greenbrier Hotel, White Sulphur 
Springs, Va. 

September 14: International Citation 
Award dinner of the Toronto Variety 
Tent. 

September 19-20: Independent Theatre 
Owners of Ohio annual convention at 
the Plaza Hotel in Cincinnati. 

September 25-26: Allied Theatres of Mich- 
igan annual convention at the Book- 
Cadillac Hotel, Detroit. 

September 26-27: Kansas-Missouri Thea- 
tre Association annual convention at the 
Hotel President, Kansas City. 

October 2-4: Allied States Association 
national convention in Pittsburgh. 

October 8-11: Meeting and trade show 
of TESMA in Chicago. 

October 15: Meeting of the Florida State 
Theatre Owners at Jacksonville. 

October 18-19: Annual convention of the 
Kentucky Association of Theatre Owners 
at the Brown Hotel in Louisville. 

October 30-November 2: Theatre Owners 
of America convention at the Shamrock 
Hotel, Houston, Tex. 











and “Flame and the Arrow” at the Met 


were strong enough to hold over. . . . The 
name of the Charkorohen theatre, Lincoln, 
N. H., has been changed to the Profile with 
the advent of the new owner, George Cos- 
man of Lincoln. Embassy Pictures 
Corp. has signed with Pentagon Pictures of 
New York for the New England distribu- 
tion of their films, all pictures made by J. 
Arthur Rank. . . . The Framingham shop- 
ping center which includes a modern con- 
ventional theatre to be operated by Philip 
Smith Management Corp., will become a 
reality by August, 1951. The theatre will 
seat 1500. The opening date of the 
Blue Moon Drive-in, St. Johnsbury, Vt., 
operated by Avon R. Atkins, was July 27. 
... Mrs. Lilian Keegan’s new drive-in in 
Van Buren, Maine, opened on the same 


for Lockwood & Gordon’s Torrington Drive- 
in in Connecticut. 


CHICAGO 


Business has been excellent in the Loop. 
Majority of product is of strong timbre and 
is getting good play in most houses. While 
hold-overs predominate, new fare consists 
solely of “Three Little Words”. Big smash 
is “711 Ocean Drive,” which came close to 
setting a new record at the Woods. 
Herb Elisburg has acquired the Harvard 
theatre, small southside house, which has 
been shuttered for many months. . . . World 
premiere of U-I’s “Louisa” is being held on 
August 11 at the Chicago. Here in advance 
for exploitation purposes was Piper Laurie, 
featured player in the film. . . . “Annie Get 
Your Gun” achieved a new record for first 
subsequent run day and dates, with 28 
houses playing the film. 


CINCINNATI 


Returns at local theatres remain spotty, 
and while there is an occasional bright spot 
in the otherwise clouded box-office horizon, 
the attendance curve continues downward. 
... Currently showing: “Treasure Island,” 
RKO Albee; “In a Lonely Place,” RKO 
Palace; “Father of the Bride,” RKO Grand 
(third week); “711 Ocean Drive,’ RKO 
Lyric, moveover from the Albee; “Broken 
Arrow,” Capitol; “The Great Jewel Rob- 
ber” plus “50 Years Before Your Eyes,” 
Keith’s and “The Golden Twenties,” at the 
suburban Guild “art” theatre, second week. 
... Ruth Hussey will make a personal ap- 
pearance at the Capitol theatre here, Au- 
gust 16, just ahead of the opening of her 
picture, “Louisa.” . . . Stuart Jacobson has 
graduated from the rank of student sales- 
man for Eagle-Lion, and taken over the 
West Virginia territory for that company. 
... Nelly Goletti, French star, who recently 
joined Hallmark Productions, was guest of 
honor at a banquet given by Kroger Babb, 
president, at his Wilmington (Ohio) head- 
quarters. Also at Hallmark Produc- 


(Continued on following page) 
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(Continued from preceding page) 
tions, Jack Thomas, general manager, has 
gone abroad to confer with company repre- 
sentatives in London, and Paris. ... A new 
theatre will be built at Danville, Ky., by 
Joseph Marshall, operator of the Starlite 
Drive-in there. 


CLEVELAND 


“All Quiet on the Western Front” opened 
to unusually big business at the Esquire 
theatre and finished its first week of an ex- 
tended run with double the house weekly 
average... . I. J. Schmertz will be honored 
for his 22 years as local branch manager 
for 20th-Fox with a testimonial drive Sep- 
tember 3 to December 30. . . . Maurice and 
Sam Barck played “The Robinson Story” 
first run in Alliance at their Park Auto 
Theatre. . . . 2000 petition each with 30 
signatures favoring repeal of daylight sav- 
ing time have been submitted to the city 
council for checking in order to get the 
issue on the November municipal ballot. 
... Variety Club Boys Camp at Northfield 
has opened. . . . Sharon Drive-In, Lima, 
re-opened August 4 with a new screen tower 
replacing the ore that was blown down by 
a tornado two weeks after the new ozoner 
opened. . . . “The Flame and the Arrow” 
was the Cleveland Film Critics Circle choice 
as the best picture released locally in July. 
Second and third choices were “Winchester 
73” and “Fifty Years Before Your Eyes.” 


COLUMBUS 


Cooler weather and stronger attractions 
brought a welcome upsurge at the boxoffice. 
Leaders were “Treasure Island” at the 
RKO Palace and “Three Little Words” at 
Loew’s Ohio, both playing as single fea- 
tures. The Grand attracted more than usual 
attention with “50 Years Before Your Eyes” 
and “The Great Jewel Robber” while the 
Broad had a good juvenile trade puller with 
Jack Carson’s “The Good Humor Man” 
bracketed with Johnny Weissmuller’s “Cap- 
tive Girl.” . . . Three-variety soft drink 
machines have been installed at Loew’s 
Ohio and Loew’s Broad . . . Finals in the 
“Miss Ohio” bathing beauty contest were 
held at Loew’s Ohio, sponsored by Columbus 
Junior Chamber of Commerce. Winner will 
represent the state in the Miss America 
beauty pageant at Atlantic City. ... Harry 
Schreiber, manager of RKO Palace, reports 
that the treasure hunt conducted in con- 
nection with “Treasure Island” was one of 
the most successful stunts in the theatre’s 
history. . . . Lou Holleb, former manager 
of the Majestic and now manager of the 
Forest, Cincinnati, was a recent local visi- 
tor. . . . Joseph Alexander, new RKO 
division manager for Columbus, Dayton and 
Cincinnati, also was a former Majestic 
manager. 


DENVER 


Chas. Brent, owner Yucca drive-in, Santa 
Fe, N. M., putting on stage shows twice a 
week from stage on top of concession stand. 
. . . Welton, formerly Telenews, returns to 
newsreel status. Dave Davis, Atlas 
Theatres general manager, to California. 
. .. Henry Friedel, Metro branch manager, 
to Kansas City to attend funeral of F. C. 
Hensler, district manager. . . . Joe Emer- 
son, RKO branch manager, named chairman 
of amusement section of community chest 
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. . Steve Ward, Des Moines, moved 
He succeeds John 
Von Herberg, who moved to Paramount to 
succeed Moz Burles. 


drive. . 
to Denver as salesman. 


DETROIT 


“The Furies” at the Palms and “Treasure 
Island” at the Fox were the only two new 
first runs. ... At the Adams “Annie Get 
Your Gun” went into its sixth week. “The 
Flame and the Arrow” stays at the Michi- 
gan for a second week. “50 Years Before 
Your Eyes” is its companion picture. Madi- 
son is showing two re-releases, “Young 
Widow” and “The Strange Woman.” An- 
other re-release, “Going My Way” is show- 
ing at the United Artists. Downtown held 
over “All Quiet on the Western Front” and 
“Nightmare.” . . . Ray Rubin and Michael 
Thomas have closed the offices of the B and 
T Enterprises. Thomas has joined the Auto 
City Theatres as relief manager... . J. J. 
Lee, manager of 20th-Fox here, was guest 
of honor at a luncheon given by local ex- 
hibitors upon his 25th anniversary with the 
company. . . . The Wisper and Wetsman 
Circuit has taken over the second run Royal 
theatre from United Detroit Theatres. Ar- 
thur Charme will remain as manager. 


HARTFORD 


Downtown Hartford first-run films in- 
cluded: “711 Ocean Drive,” in a second 
week at Loew’s; “Duchess of Idaho,” in a 
second week at Loew’s Poli Palace. ... The 
Motion Picture Theatre Owners of Connec- 
ticut will hold its annual outing and golf 
tournament August 15. . . . Anthony and 
Peter Dapont of Waterbury, Conn., have 
disclosed plans for construction of a half- 
million dollar shopping center, to include 
a theatre. . . . Lenwood Durepo has been 
named manager of the Concord Drive-In 
treatre, Concord, N. H., newly-erected out- 
door theatre, part of Lockwood & Gordon 
Theatres. . . . Harold Cummings, manager 
of the Holyoke Theatre, Holyoke, Mass., 
has been transferred to the managership of 
the Riverdale Drive-In theatre, West 
Springfield, Mass. Both are part of E. M. 
Lowe’s Theatres. . . . Samuel P. Cornish, 
manager of the Niantic Theatre, Niantic, 
Conn., and Mrs. Cornish are observing their 
3lst wedding anniversary. Norman 
Corbitt has been named assistant manager 
of the Capitol Theatre, Springfield, Mass. 
. . . Louis Weinberg, 70, for 20 years man- 
ager of the Auditorium, Lynn, Mass., died 
recently. 











KANSAS CITY 


With two first-run bills in their secong 
week, and at least one other apparently 
headed for a holdover, Kansas City grosse, 
are showing firstrate midsummer volume 
“Three Little Words,” plus ‘Beware a 
Blondie” are in their second week at Loew's 
Midland; Paramount held “The Flame and 
the Arrow” for a second week to be follow. 
ed by “The Furies.” . . . The RKO Migs. 
souri is celebrating its first anniversg 





comes 


with “Treasure Island,” plus “Buneg 
Squad,” two Walt Disney cartoons, ang 
numerous promotion features. . . . The Kimo 


after seven weeks of “Tight Little Island,” 
is now showing “Passport to Pimlico” and 
“Prelude to Korea.” . . . The Roxy, down. 
town theatre in Kansas City, Mo., of the 
Durwood circuit, is closed temporarily, to 
reopen under a new policy .0t yet an 
nounced. . . . The Kansas-Missouri Thea- 
tre Asociation’s board of directors will meet 
August 16, for decisions on annual conven. 
tion matters; Stanley Durwood, vice-pregj- 
dent and general manager of the Durwood 
circuit, is general chairman for the con- 
vention. 


LOS ANGELES 


The Manchester rejoined the Paramount 
Hollywood and Downtown theatres in bill- 
ing “The Admiral Was a Lady” and “The 
Laughing Lady,” while the Orpheum and 
Hawaii featured the ‘Duchess of Idaho,” 
Other newscomers were “The Underworld 
Story” at the Pantages and Hillstreet and 
“Destination Moon” at the Los Angeles and 
Chinese group. Holdovers included “City 
Lights” in a fifth week at the 4 Star and 
second weeks for “The Flame and the Ar- 
row” at the three Warner houses, “Three 
Little Words” at Loew’s State and the 
Egyptian, and “Bud Abbott and Lou Cos- 
tello in the Foreign Legion” at the United 
Artists circuit. Imports paired off at the 
Uclan in “Tight Little Island” and “The 
Amazing Mr. Beecham,” while the Marcal 
and Picfair offered “The Red Shoes” and 
“The Fallen Idol.” . . . Joe Mealey, for- 
merly manager. of the La Tijera, has been 
named manager of the Fox Wilshire in 
Santa Monica. .. . Rotus Harvey, an execu- 
tive of Theatre Owners of America and San 
Francisco theatre owner, visited the local 
TOA offices and other contacts on Film 
Row. .. . Among those in for booking and 
buying purposes were Al Levoy of the Tem- 
ple in Glendale, Mason Siler of the Costa 
Mesa, Evret Cummings and Jack Kolbo of 
the Meralta, Norwalk and Avenue theatres, 
Ed Patterson of the Elsinore and Al San- 
born of the El Monte. 


LOUISVILLE 


Loew’s was scheduled to bring in “Three 
Little Words,” while the Strand offered 
“Without Honor” and “Gun Crazy.” The 
Scoop with documentaries featured “50 
Years Before Your Eyes” and “Rome Holy 
Year 1950.” The Rialto returned “Going My 
Way,” while the Brown brought in re- 
issues in “Wing and a Prayer” and “The 
Immortal Sergeant.” “The Flame and the 
Arrow” earned a second week at the Mary 
Anderson. . . . Tom Wheatley, one of the 
owners of the Bel Vista Drive-in theatre at 
Springfield, Ky., will open a new drive-in 
around the middle of August... . L. M. 
(Continued on opposite page) 
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(Continued from opposite page) 

Denton has purchased the Shepherd theatre 
at Shepardsville, Ky., from Denzil Herber- 
schoff. . . . S. R. Seale’s Berea theatre at 
Berea, Ky., has reopened after remodelling. 
_, Out-of-town exhibitors seen on the row 
‘cently: G. D. Saylor, Wallins theatre, 
Wallins Creek, Ky.; Jay Burton, Rex, West 
Liberty, Ky.; J. T. Kennedy, Jr., Stanton, 
Stanton, Ky.; Charles Bowles, Logan, Rus- 
sellville, Ky.; J. C. Smith, Bloom, Bloom- 
field, Ky.; L. M. Denton, Shepherds theatre, 
Shepherdsville, Ky.; Mr. and Mrs. A. N. 
Miles, Eminence, Eminence, Ky.; Bob 
Enoch, State & Grand, Elizabethtown, Ky.; 
and R. H. Totten, Lakeview Drive-in, Pen- 


dleton, Ky. 


MEMPHIS 


End of the Tennessee and Memphis elec- 
tions has brought an increase in attendance 
at first runs. Loew’s Palace reported an im- 
proved boxoffice with “Three Little Words.” 
Loew’s State had one of the biggest open- 
ings ever with “Treasure Island,” as the 
climax of a contest conducted with The 
Press-Scimitar in which 16,000 readers took 
part. Malco played “The Cariboo Trail.” 
Strand showed “The Furies.” Warner 
played a double feature, “God Is My Co- 
Pilot” and “Destination Tokyo.” ... Allen 
Sparrow, Southern district manager for 
Loew’s Inc., Atlanta, was a visitor at the 
offices of managers Cecil Vogel, Loew’s 
Palace, and Arthur Groom, Loew’s State. 
... Poinsett Drive-In, a new 300 car opera- 
tion, opened at Marked Tree, Ark. . . . Mid- 
South exhibitors visiting film row in Mem- 
phis included Gene Higginbotham, Leach- 
ville; Moses Sliman, Luxora; Orris Col- 
lins, Paragould; M. E. Rice, Brownsville; 
Louise Mask, Bolivar; W. F. Ruffin, Sr., 
Covington; Amelia Ellis, Brownsville; W. 
C. Kroeger, Portageville, and Earl Van- 
deveer, Kennett. 


MIAMI 


Le June Auto Park Drive-In was vic- 
timized by burglars last weekend and $650 
was taken. . . . Keith McComas, Tropicaire 
Drive-In, scheduled an evening of fun, re- 
cently when he served 13 cartoons, 2 come- 
dies and a news reel... . All the neighbor- 
hood houses of the Paramount theatres of- 
fered Hopalong Cassidy epics for the chil- 
dren’s Saturday matinees. The Wometco 
circuit included Hopalong with most of the 
other western favorites. A special stage 
show plus candy was the offering at the 
Miracle and the Shores had a stage and 
radio show, plus free ice cream and a bike 
give-away. .. . Film fare includes “Stella,” 
Miami, Miracle, Lincoln; “The White 
Tower,” Paramount, Beach; “The Palo- 
mino,” Capitol; “Duchess of Idaho,” Flori- 
da, Sheridan; “Three Little Words,” Em- 
bassy, Variety; “Annie Get Your Gun,” 
Colony ; with “Treasure Island,” Paramount 
and “In a Lonely Place,” Town. 


MILW AUKEE 


A new corporation has been formed here 
called the Germania Films. Mrs. Elizabeth 
Hoffmann is president, while her son-in-law, 
Elmo A. Hall is secretary-treasurer. They 
are reopening the Radio theatre, formerly 
the American, on the northwest side of 
town, to show German produced movies. 
There are some 1,500 German refugees now 
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living here. . . . The Aragon theatre, under 
new management, is being remodeled and 
will reopen about September 1... . At the 
Fox-Palace theatre “Three Little Words” 
is currently playing with “Federal Man” 
after two weeks playing of “My Friend 
Irma Goes West” which did over average 
business. At the Riverside last week Sugar 
Chile Robinson was the headliner on the 
stage with Denise Darcel. On the screen 
was “Curtain Call at Cactus Creek.” At the 
Warner “The Flame and the Arrow” was 
featured with “Trial Without Jury.” 
“Stella” and “On the Isle of Samoa” was 
seen at the Wisconsin. 


NEW ORLEANS 


The Avenue Art theatre operated by a 
newly formed corporation including Ned 
Parkhouse, Jr., F. C. Paul, Jr., and J. W. 
Proctor had its formal opening on Tues- 
day, August 1 and on August 2 it was open- 
ed to the public. The first presentation was 
the Irish film “Saints and Sinners.” ... 
The Imperial theatre, owned and operated 
by the Brunet family, had a gala remodel- 
ing celebration. . . . Eugene J. Lillis, Mil- 
ton Dureau, and E. H. Lillis, recently 
formed a corporation to distribute Master- 





piece Pictures, re-releases in the New Or- 
leans exchange area. They named it Mas- 
terpiece Pictures Corp. . . . Among those 
reported in booking were, O. E. Hicks, Gay 
Theatre, Ferriday, La.; Max Connett, 
Newton, Miss.; Bill Butterfield, Ruston, 
La.; Bob DeGraaw, Bob theatre, Abbeville, 
La.; Mickey Versen, Morgan City, La 


NEW YORK 


Four new films, including an importation 
from France, comprised the local openings. 
. MGM’s Technicolor musical “Three 
Little Words” was scheduled to follow a 
long run of “Annie Get Your Gun” into 
Loew’s State; Paramount’s “Sunset Boule- 
vard” was due at the Radio City Music 
Hall; ‘““Abbott and Costello in the Foreign 
Legion” was to come into the Criterion; 
and the French-made ‘“‘Noah’s Ark” was to 
come into the Stanley. . . . Linda Darnell 
was due from the coast for a series of per- 
sonal appearances in connection with “No 
Way Out” opening August 16 at the Rivoli. 
... The Paris theatre has booked “The Paris 
Waltz,” a French picture, for an August 21 
opening. . . . The New Foreign Language 
Press Film Critics Circle announced a spe- 
cial award for “No Way Out.” 


OKLAHOMA CITY 


Showing locally were “Quicksand” at the 
State and “Stella” at the Criterion, Plaza 
and Ritz. Moved over for a second week 
were “Broken Arrow” at the Tower and 
Capitol; “Crisis” at the Midwest; “The 
Flame and the Arrow” at the Warner, and 
two first-run hits at the Sooner, “Opera- 
tion Haylift” and “Grand Canyon.” .. . 
George Pomeroy, managing the Frontier 
theatre, formerly the Log Cabin, is planning 
to bring modern opera on film and other 
cultural presentations to Oklahoma City, as 
a regular fall and winter presentation of his 
theatre. The first presentation is “La Travi- 
ata” which opened Sunday, July 30, for one 
week. . . . Construction of the new drive-in 
theater at Madill, Okla., is progressing 


(Continued on following page) 
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rather slowly due to the rainy weather... . TORONTC 
Howard Larsen, sae loge “Webb C; = The annual occurrence of Civic Holiday, J 
the Civic and Junior ae a ang 7, a municipal midsummer fete,: put impetus 
has purchased the Dic _—- goa ir into Toronto theatre patronage with a share 
Dickinson now will be known as the Larsen of the exhibitors adding to business with a : 
theatre. midnight performance for the occasion, 
“Annie Get Your Gun” at Loew’s theatre 
OMAHA was the top grosser in its second week 
. : among local engagements, a holiday mid- : 
Betty Cameron came into town on ad- night show being of help. The surprise, 
vance publicity for “Louisa.” . . . Dick M. currently, has been the holding of “Blos. 
Marvel has onaggtes the Gayety theatre soms in the Dust” for a third week at the ?, 
at Arcadia, Neb., from U. G. Evans. . . . Odeon theatre. ‘Kind Hearts and Coronets” | 
Mike Timmons, a safety director, has been continued for an eighth week at the Hyland 
named City Welfare Director, giving him theatre. British features were offered at 
a hand in all kinds of entertainment offered four Famous Players’ units, “The Court- | 
in Omaha. . . . Warren Hall, owner of the neys” playing the University and Nortown ; 
Rodeo theatre at Burwell, Neb., will again and “The Small Backroom” occupying the , 
be arena director for the big Burwell Ro- screen at the Eglinton and Victoria thea- } 
deo August 9 to 12... . J. Huisman, owner tres. 
of the Barrymore theatre at Alcester, S. D., theater architect David Supowitz serving as 
serves as veterans service officer, too... . architect for the new project. — 
Frank C. Hensler, MGM_ inter-mountain WASHINGTON 
sales manager who died July 24, is a former SAN FRANCISCO 
Omaha Metro manager. New openings included: “Story of G., I. 
Show talk in town the past two weeks Joe,” reissue, at the Metropolitan; “A Lady , 
PHILADELPHIA has centered on “South Pacific,’ which is Without Passport’ at the Capitol; ““Treasure 
playing to capacity audiences every night Island” at RKO Keith’s; “The Lawless” at 
Ronald Gillam added to the publicity staff at the Opera House here. Contrary to the the Dupont; and a week of Grand Opera | 
at the Warner theatres circuit, replacing general rule that Opera House performances Festival at the Little. Holdovers included: ? 
Bill Nabit, resigned. . . . Charles Goldfine’s be reviewed by music and society editors, “Flame and the Arrow” at the Warner; 
South City Drive-In, located within the city “South Pacific” was taken over by the mo- “Three Little Words” at the Palace; “Kind 
limits, now serves as the originating point tion picture editors of all four newspapers. Hearts and Coronets” at the Trans-Lux; 
for dick jockey Eddie Newman’s early eve- . Showing are “The Furies” at the Para- “Gigi” at the Plaza and “Henry V” at the 
ning record broadcasts via WJMJ....Leo mount; “The Happy Years” at United Ar- Playhouse. Carryover for the week was 1 
Posel, industry veteran, has been named tists; “Treasure Island” at the Golden “Duches of Idaho” at the Columbia. ... The 
chairman of the building committee for the Gate; “Convicted” at the Orpheum, and Variety Club Board of Governors met on 
Downtown Jewish Home for the Aged, with “Destination Moon” at the Fox. August 7. | 
, 
f 
sat 5 : z és : oe r 
COLUMBIA PICTURES ANNOUNCES THAT Pl RINTS OF THE FOLL 
BOGART ~ GLENN “BRODERICK | 
HUMPHREY 
» GLORIA GRAHAME 
Frank Lovejoy - Carl Benton Reid - Art Smith wity MILLARD MITCHELL : 
Jeff Donnell - Martha Stewart Dorothy Malone - Carl Benton Reid - Frank Faylen + Will Geer | 
Screen Play by Andrew Solt Screen Play by William Bowers, Fred Niblo, Jr. and Seton 1. Miller : 
A Santana Production Based upon a play by Martin Flavin :. 
Produced by ROBERT LORD ~- directea by NICHOLAS RAY Produced by JERRY BRESLER : pirectes by HENRY LEVIN 
P 1 
Charles Smiley ) 
ON THE ISLE OF SAMOA BEWARE OF BLONDIE a 
t 
starring Based upon the comic strip “Blondie” created by Chic Young | in 
JON HALL = T TOWN! 
I 
bi Penny Arthur GHOS ; 
wi 
itn George Chesebro - Mary Ellen Ka 
Susan Cabot - Raymond Greenleaf - Henry Marco SINGLETON - LAKE - SIMMS with SOOg y y ) 
iori ; “Brown Jug” 
Screen Play by Brenda Weisberg and Harold Greene Marjorie Kent - Adele Jergens and Da nd DON REYNOLDS 
J e ” OZIE WATERS and HIS COLORADO RANGERS 
Produced by WALLACE MacDONALD Story and Screen Play by Jack Henley ‘ k 
: Written by Barry Shipman 
Directed by WILLIAM BERKE Produced by MILTON FELDMAN « Directed by EDWARD BERNDS Produced by COLBERT CLARK : 
Directed by RAY NAZARRO I 
ee a 
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UMI 


Determents 


May Apply 
In Industry 


The film industry has received unofficial 
and provisional assurance that for the time 
being at least in the Korean war emergency 
it would receive preferred treatment in the 
matter of manpower and price control. From 
various Government sources, it was learned 
that film workers might expect some kind of 
deferment if their reserve units become ac- 
tive. In the case of price control, it ap- 
peared that exhibitors might escape any law 
barring the increase of prices. 


Manpower Spotlighted 


The matter of manpower, one of immedi- 
ate concern now that additional reserve units 
and draft categories are being called up, was 
spotlighted last week as the Commerce and 
Defense departments included fiim workers 
as those who might possibly be deferred as 
essential employes in case their reserve units 
are called up. . 

This would refer to employees whose 
work is of a so-called critical nature. 

The departments’ list included a lengthy 
number of industries who might expect this 
treatment. The deferment would be tempo- 
rary, at least. However, these lists referred 
only to reserve manpower and it was indicat- 
ed that in the case of a draft the list of so 
called priority industries would be cut down 
sharply. Radio and television were also 
listed in this classification which “includes 
establishments producing and distributing 
motion picture films, exhibiting motion pic- 
tures in commercially operated theatres, and 
furnishing services to the motion picture 
industry.” 


Price Control Planned 


Meanwhile, as the Government moved io 
plan a price control system should it be 
necessary, the Senate Banking and Currency 
Committee voted last week to exempt motion 
picture tickets and advertising rates charged 
by the press, radio and other advertising me- 
dia from any possible future price curbs. 
This was the same amendment adopted earli- 
er by the House in its Economic Controls 
Bill. 

In what is probably the first step taken in 
the Korean war toward being of actual help 
to the serviceman, the Fox West Coast cir- 
cuit last week at a meeting placed high on 
the agenda the matter of special admission 
prices for service personnel. Other exhibi- 
tors are also considering some action in this 
respect, although no final decision has been 
reached yet. 


Max Shoolman Dies 


Max Shoolman, oldtime exhibitor and 
known in later years as a prominent Boston 
area philanthropist and realtor, died at the 
Beth Israel Hospital, that city, on August 3, 
at the age of 75. 
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Foreign Language Press 


Cites 'No Way Out’ 

For the first time since the formation 
of the New York Foreign Language Film 
Critics Circle in 1942, the group will make 
a special award to a film. The picture to be 
honored is Twentieth Century-Fox’s “No 
Way Out”, Darryl F. Zanuck’s new drama 
of race prejudice which will have its pre- 
miere, August 16 at the Rivoli Theatre in 
New York. 

The presentation, in the form of a scroll, 
will be made by Wladyslaw Borzecki, man- 
aging editor of the daily Polish Morning 
World and vice-president of the Circle, and 
Sigmund Gottlober, the organization’s ex- 
ecutive director, to Mr. Zanuck. He will 
receive the award on behalf of his studio a 
few days before the premiere. 

The scroll will cite the film as one “of 
great timeliness and unusual entertainment 
value which makes a major contribution to 
the advancement of improved race relations 
in the United States.” 


TOA Expects 
Big Meeting 


Heavy registration, indicating record- 
breaking attendance, was reported this week 
for the mid-century cenvention of Theatre 
Owners of America scheduled to be held at 
the Shamrock Hotel in Houston, Texas, 
October 30 to November 2. 

Gael Sullivan, executive director of TOA, 
said that 210 reservations had been received 
to date from TOA members and theatre 
equipment and supply exhibitors and that 
this was in excess of the registrations re- 


ceived at this date for the Los Angeles 
convention last year. 

Also, in New York, the executive com- 
mittee meeting of TOA scheduled for last 
month was postponed indefinitely pending 
the upswing in theatre business implied in 
the recent citation by Leonard Goldenson, 
United Paramount president, of 21 pictures 
from nine companies. In a letter to the 
stockholders Mr. Goldenson drew attention 
to the pictures which he claimed were 
“excellent.” 

It is understood that the decision to delay 
the meeting was made with the conviction 
that an improvement of business would have 
an important bearing on a number of im- 
portant decisions which the executive group 
must make. Also, conditions at present are 
said to require the close attention of the 
executive committee members to their own 
theatre enterprises. 

The committee’s next meeting may take 
place this month. On the agenda would be 
a discussion of a proposal for a coopera- 
tive arrangement in setting up youth clubs 
and combatting juvenile delinquency. 

Concerning its convention, TOA reported 
that contracts for exhibition space had been 
signed by several of the top equipment and 
accessory manufacturers and_ concession 
dealers. TOA has arranged for 107 booths 
in the Hall of Exhibitors building. This 
compares to 67 booths at the Los Angeles 
convention. 


Drive-In for Amarillo 

Amarillo, Texas, will have a new drive-in 
house, about four miles from town, on the 
Dallas highway. Construction will begin 
shortly, Lester Dollison, owner of the Rex 
and Star theatres, said. It may be com- 
pleted by September 15. It will be called the 
Skyway. 
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MPEA Votes 
Anglo-U.S. 
Film Pact 


A hurriedly called meeting of the board 
of the Motion Picture Export Association 
in New York last week received a report 
on the new Anglo-American film remit- 
tance agreement from Eric Johnston, MPEA 
president, and then proceeded to approve the 
pact in principle. 

The brief meeting left no time for a 
number of questions connected with the 
agreement which was reached in London 
last week by Mr. Johnston, Ellis Arnall, 
president of the Society of Independent 
Motion Picture Producers, James Mulvey 
of Goldwyn Productions, and Harold Wil- 
son, president of the British Board ,of 
Trade. No further board meetings are 
scheduled at present. 


Hammer Out Details 


The London understanding, which cov- 
ered principles only and left determination 
of details to a Technicians’ Committee, was 
first approved by all but three companies. 
By this week the three dissenters—United 
Artists, Columbia and Republic—had indi- 
cated their assent and approval was unani- 
mous. 

Following the MPEA board meeting, one 
company president said it would take “days, 
weeks, or months even” before there would 
be unqualified affirmation of a new pact by 
the American industry. As announced last 
week, the agreement would run for one 
year and would retain the $17,000,000 an- 
nual remittance base. It would, however, 
permit the remittance of an additional 
$3,000,000 to $4,000,000 depending on the 
extent of American production in Britain 
and the performance of British pictures in 
the U.S. 


London Group Named 


In London this week, it was learned that 
the American representatives on the tech- 
nicians’ group would include Fayette W. 
Allport, Thorkild Chriss, London  vice- 
president of the Bank of America, assisted 
by nominated secretaries of the American 
companies trading there, and John Warren, 
the accountant who has managed the finan- 
cial affairs of the earlier Agreement’s Con- 
trol Committee. 

Preliminary discussions already have oc- 
cured, however, in regard to the stepped-up 
American production envisaged in the latest 
pact. Paramount is said to be considering 
four pictures and MGM five. Exhibitors in 
general enthusiastically welcome the pre- 
sumed abandonment of the Unit booking 
plan. It is understood that some of the 
American companies in London violently 
oppose the suggested ending of the plan. 

In New York, Mr. Arnall on his return 
said he was satisfied with the new agree- 
ment. “It’s better than the last one, but not 
all we expected,” he declared. He did not 
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Short Product in 


NEW YORK—Week of Aug. 7 


ASTOR: Puss Cafe (Disney Cartoon) ....RKO 


Feature: Edge of Doom..................6- RKO 
CAPITOL: Candid Mike, No. 4, 
we IEE Pe errr Columbia 
Northern England (Fitzpatrick)........ MGM 
Boogie Woogie Man.............+-+ Universal 
Feature: Lady Without a Passport......... MGM 
CRITERION: Moments in Music 
(Industry short) ........ MGM 
Trap-Happy Porky ........... Warner Bros. 
Feature: So Young, So Bad......... United Artists 
MAYFAIR: All Abir-r-d........ Warner Bros. 
Feature: Destination Moon....Eagle Lion Classics 


PARAMOUNT: Diving Acrobats 

(World of Sports). .Columbia 
Song of the Birds {Noveltoon) .. .Paramount 
are ee Columbia 
Feature: My Friend Irma Goes West. . .Paramount 


First Run Houses 


RIVOLI String Fever............+2... Sevini 
Feature: Underworld Story......... United Artists 
ROXY: Monkey Doodle Dandy 
JN ra ere 20th-Fox 
ES A See ee ere Republic 
All This and Rabbits Stew 
(Terryfoon) ....ccccccccccene 20th-Fox 
Feature: Panic in the Streets............ 20th-Fox 
STRAND: Wish You Were Here.Warner Bros, 
Hillbilly Hare ...........-46- Warner Bros, 
So You Want to Move......... Warner Bros, 


Feature: Kiss Tomorrow Goodbye. ..Warner Bros, 


CHICAGO—Week of Aug. 5 


PALACE: Beaver Valley............... RKO 
ND ET TIED hie <6 0:6 0 0.0 0.0 00-0 0100.08 RKO 
INI 50561005 0 u)6 01650 60 S088 RKO 
Feature: Treasure Island................... RKO 
STATE LAKE: Ups and Downs Derby.Paramount 
Feature: Where the Sidewalk Ends. .... . .20th-Fox 








see why American labor should object to 
the pact since it did not force producers to 
make films in Britain. The position of the 
IATSE was discussed by the IATSE board 
in Detroit early this week. 


See Delay in British 
Subsidy for Producers 


Britain’s producers must wait for “some 
months” before they join in the great share- 
out from the Eady Entertainment tax pool. 

Sir Henry French, director-general of 
the British Film Producers’ Association so 
informed his members in London last week. 
Sir Henry warned that the formation of the 
company, which will collect the levy from 
theatre-men and dispense the largesse to 
producers, presented technical difficulties. 
Moreover, the question of how the money 
ultimately will be allocated could not mo- 
mentarily be determined. 

Sir Henry said that it may be assumed 
that any picture showing on the “appointed 
day”, whether it were a new subject or a 
reissue, would be entitled to participation 
in the benefits. Meanwhile, resentment of 
the scheme’s details and of the fashion in 
which it was allegedly bulldozed through 
the Cinematograph Exhibitors’ Association 
grows among exhibitors, the majority of 
whom are bitterly opposed to the pool. 


Fan Magazine Defends 


Hollywood Morals 

A special eight-page report on Holly- 
wood’s morals in the September issue of 
Modern Screen came to the defense of the 
film capital, pointing out that the crime rate 
is 60 times greater in Kansas City and sex 
crimes are 84 times greater in New York. 

Lloyd Shearer, author of the lead ar- 
ticle, says Hollywood’s “bad reputation” is 
derived in a large part from cases published 
more than a score of years ago. According 
to his article, in the last 15 years only 10 
out of 15,000 actors have been involved in 
major scandals and there have only been 
two murders and six prostitution cases in 
Hollywood since 1935. 


"The Black Rose" Will Have 


A Six Continent Premiere 


Terming it a global release schedule, 
Twentieth Century-Fox will open its “The 
Black Rose” in six continents during Sep- 
tember and October. This will mean open- 
ings in 25 countries. 

The schedule is as follows: September— 
England, Australia, New Zealand, Mexico, 
Panama, Ecuador, Colombia, Puerto Rico, 
Cuba, Trinidad, Brazil, Uruguay, Peru, and 
the Philippines; October—France, Belgium, 
Switzerland, Portugal, Italy, Sweden, Fin- 
land, Greece, Egypt, Israel and Chile. 

In Norway, the picture will open in 
November. 


Cabart Anti-Trust Suit 
Dismissed in Los Angeles 


The $1,711,000 anti-trust suit by Eulah 
and Ivan G. Hanson of the Atlantic theatre 
in Long Beach, Cal., against the Cabart 
Theatre Corp., the St. Louis Amusement 
Company, Milton B. Arthur, and Harry C. 
Arthur, Jr., was dismissed last week in the 
Los Angeles District Court by Judge Leon 
R. Yankwich. The case was dropped on the 
request of the plaintiffs. The original suit 
was filed in 1946 against the major distribu- 
tors and the National and Fox West Coast 
circuits as well as Cabart and the St. Louis 
companies. The majors, National and Fox 
West Coast settled out of court in 1949, but 
the others refused to settle. The claim was 
then increased to $1,711,000 but the Cabart 
company claimed that the operation of its 
Long Beach theatres did not affect the At- 
lantic theatre. 


Start Renown Production 

Production has been started on Renown 
Pictures’ “Tom Brown’s Schooldays”. Rob- 
ert Newton has been chosen to play Dr. 
Arnold, headmaster of Rugby School, and 
John Howard Davies has been cast in the 
role of Tom Brown. This marks the third 
time that the Thomas Hughes’ famous clas- 
sic is being brought to the screen. 


MOTION PICTURE HERALD, AUGUST 12, 1950 


UMI 





UMI 


-> Vw wv 





UMI 


Three U.A. 
Executives 
Resign Posts 


The executive turnover at United Artists 
continued last week with the announcements 
of the resignations of Paul N. Lazarus Jr., 
acting general sales manager; Harry D. 
Buckley, head of domestic operations, and 
Robert Goldfarb, personnel and office head. 

The resignation of Mr. Lazarus came as 
a surprise to the industry and also to UA 
where president Frank L. McNamee ac- 
cepted it “with regret.” It was understood 
that the Paul V. McNutt regime had been 
anxious to retain Mr. Lazarus and had made 
him an offer, but that the terms of that of- 
fer had been too indefinite to satisfy him. 


Lazarus Leaves Company 


Mr. Lazarus, the last remaining execu- 
tive of the Gradwell Sears regime, resigned 
last Friday, but remained at his desk 
throughout this week. He was appointed 
executive assistant to Mr. Sears, UA pres- 
ident, in January 1949, and while he lacked 
the title, he functioned largely as general 
sales manager under Mr. Sears. His duties 
and responsibilities were increased further 
when Mr. Sears fell sick some ten weeks 
ago. Settlement of the latter’s contract is 
expected in the near future. 

Mr. Lazarus joined UA as director of ad- 
vertising and publicity in 1943 following a 
post with Buchanan & Co. as motion picture 
account executive. A graduate of Cornell, 
he entered the industry with Warner 
Brothers in 1933. His future plans remain 
uncertain. 

Mr. Buckley, whose association with UA 
dates back to the company’s founding, cur- 
rently is recovering from a serious opera- 
tion. He said that, on completed convales- 
cence, he would announce his new plans for 
continued identification with the film indus- 
try. He is vice-president and a member of 
the board of United Artists Theatres. He 
was associated with Mary Pickford and 
Douglas Fairbanks in the role of business 
manager and joined them in the original 
organization of United Artists. 


Accepted “With Regret” 


Mr. Goldfarb’s resignation was accepted 
with regret by the new UA management. 
He has been with UA for 14 years as ac- 
cessory sales manager, assistant general 
sales manager and as assistant to the ex- 
ecutive vice-president. Prior to his associa- 
tion with UA he was with Columbia for 
Seven years. His resignation from UA be- 
came effective August 11. 

Arthur W. Kelly, until recently executive 
vice-president at UA, left for the coast from 
New York Monday for conferences with 
Charles Chaplin regarding sales represen- 
tation of Chaplin product being released 
through UA. Mr. Chaplin has asked Mr. 
Kelly to continue to act in his behalf on 
sales of “City Lights” and other reissues. 
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Film Service Takes Over 
United Artists Exchanges 


National Film Service will distribute 
United Artists films, Frank L. McNamee, 
UA president, disclosed Wednesday in New 
York after talks with William J. Clark, Na- 
tional Film Service executive vice-president. 

The arrangement will take effect August 
20 and will relieve branch and sales person- 
nel of processing, handling and shipping 
chores. United Artists shipping facilities in 
26 key centers will be increased to 32, with 
depots added in Albany, N. Y.; Portland, 
Ore.; Oklahoma City, Des Moines, Mem- 
phis and Butte, Montana. 

National Film Service: will operate direct- 
ly from United Artists branches taking per- 
sonnel and equipment. It will retain em- 
ployees at prevailing rates. 


Gammell Re-elected Head 
Of Western N. Y. MPTO 


George Gammell was re-elected presi- 
dent of the Motion Picture Theatre Own- 
ers of New York, the Western New York 
zone, at a meeting held Monday in Buffalo. 
Other officers who will renew their posi- 
tions are Robert Hayman, Niagara Falls, 
and Merritt Kyser, East Aurora, vice- 
presidents; Henry Dillemuth, treasurer ; and 
Marion Gueth, secretary. Jack Reid was 
elected sergeant-at-arms. 

Tom Walsh, Comerford Theatre, Bing- 
hamton, George Biehler, Palace, Hamburg, 
and Lester Pollock, Loew’s, Rochester, 
were chosen as the new directors. Hayman 
and George H. McKenna, Buffalo, were 
named alternate directors. 

Four new vice-presidents were elected 
by the group: Vincent R. McFaul, Buffalo; 
James H. Eshelman, Buffalo; Worth Dit- 
trich, Dunkirk; Constantine Basil, Buffalo. 


New Cinema 
Firm Elects 


Samuel Pinanski, head of New England 
Theatres, in New York this week was 
elected chairman of the board of Cinema 
Production, Inc., a company formed by a 
number of nationally prominent circuit heads 
in company with producer Lester Cowan to 
make three-dimensional films. 

Also in New York, it was learned that 
Hazard E. Reeves, head of Reeves Sound 
Studios, and associates have acquired con- 
trol of the Cinerama process from the cor- 
poration formerly controlled by Laurence 
S. Rockefeller and Time, Inc. Fred Waller, 
president, and W. French Githens, along 
with Mr. Reeves, will continue as chief ex- 
ecutive officers. 

At this week’s meeting, Lester Cowan was 
named executive officer of Cinema Produc- 
tions and the following were made perma- 
nent officers: M. A. Lightman, president; 
Fred J. Schwartz, treasurer, and Ben 
Trustman, attorney for Mr. Pinanski, sec- 
retary. 

According to Mr. Lightman, the meeting, 
held at the offices of Century Theatres, dis- 
cussed a budget for the company’s initial 
production—“The Customer Is Always 
Right”—“in general terms”. Mr. Cowan is 
presently casting the film. The company is 
tied in with the Polaroid Corporation which 
will provide special cameras as well as 
colored glasses for viewing the picture. 

Cinerama is understood to be going 
ahead with plans for the production of a 
film which would give a three-dimensional 
effect. Screening necessitates three projec- 
tors and a huge curved screen. A showing 
on Broadway is scheduled for early ‘No- 
vember. 
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Columbia 


BLONDIE HITS THE JACKPOT: 
Arthur Lake—This was doubled with 
Rustlers”’ (Col.) to slightly above average gross. Have 
noticed a tendency toward rebellion against double 
features by my general run of patrons. Am running 
a test on the situation now. Usually the “Blondies” 
go over quite well here. Street Square dances by the 
Colfax business men on Saturday night seem to help 
my business. Played Saturday, June 24.—Fred G. 
Weppler, Colonial Theatre, Colfax, Ill. 


KILL THE UMPIRE: William Bendix, Una Merkel 

—Played this one hot after release—the first showing 
in this area—but it did only average business. The 
film rental was right so I came out even on it at any 
rate. It is a good comedy as only William Bendix 
can do it. One complaint from patrons who came to 
see it was that there wasn’t enough baseball. Played 
Sunday, Monday, July 2, 3—Fred G. Weppler, Colo- 
nial Theatre, Colfax, Il. 


NEVADAN, THE: Randolph Scott, Dorothy Malone 
--Thank goodness for my Saturdays and pictures such 
as this one. It drew about average gross during a 
week when my other two changes failed. This is one 
of Randolph Scott’s best Westerns. Plenty of action 
and good color. This one was well received by the 
fans—and this time they came to see for themselves. 
Played Saturday, June 17.—Fred G. Weppler, Colonial 
Theatre, Colfax, Til. 


NO SAD SONGS FOR ME: Margaret Sullavan, 
Wendell Corey—Heavy drama whose theme—cancer—is 
beautifully handled. Not pleasant from an entertain- 
ment standpoint, but a wonderful emotional experience 
for both men and women. Few can come away from 
it dry-eyed, but it’s a tribute to the performances and 
production that it never becomes maudlin. Played 
Sunday, Monday, July 16, 17.—William Hayden, Vaca- 
ville Theatre, Vacaville, Calif. 


ROGUES OF SHERWOOD FOREST: John Derek, 
Diana Lynn—A Technicolored fiasco. It seems that 
Columbia’s 13th century sets are always a proving 
ground for their latest star material: Derek, as young 
Robin Hood is handsome and wooden. Poor George 
Macready has been the dastard villain in so many of 
these, he’s almost as much of a property as the papier- 
mache castles. Played Friday, Saturday, July 14, 15.— 
William Hayden, Vacaville Theatre, Vacaville, Calif. 


Penny Singleton, 
“Trail of the 


Eagle Lion-Classics 


FOUR DAYS LEAVE: Cornell Wilde, Josette Day— 
The skiing scenes were wonderful, the story was novel, 
but Ye Gods, who decided it was to run 98 minutes? 
Impossible simply because it exhausts itself before the 
plot gets beyond reel 2. What could have been a lot 
of fun becomes a restless bore! Played Thursday, 
Friday, July 20, 21—William Hayden, Vacaville Thea- 
tre, Vacaville, Calif. 


Metro-Goldwyn-Mayer 


AMBUSH: Robert Taylor, Arlene Dahl—If this had 
only been in Technicolor, it would have been top 
picking of the year. We did above gross on it. They 
should put Robert Taylor in more Westerns. Played 
Friday, Saturday, July 14, 15.—Jerry L. Abbott, Ma- 
sonic Theatre, New Castle, Va. 


CONSPIRATOR: Robert Taylor, Elizabeth Taylor— 
The star power of this picture clicked here and I 
had average gross, although quite _a few patrons 

weren’t satisfied with the picture. The story is not 
the type that my patrons generally like, but still no 
one walked out. This is a gripping story which should 
be well liked in situations where mystery and intrigue 
go over. Supporting players British and difficult to 
understand. Played Wednesday, Thursday, June 21, 22. 
—Fred G. Weppler, Colonial Theatre, Colfax, Ill. 
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- « « the original exhibitors' reports department, established October 14, 1916. In it 
theatremen serve one another with information about the box office performance of 
product—providing a service of the exhibitor for the exhibitor. ADDRESS REPORTS: 
What the Picture Did for Me, Motion Picture Herald, Rockefeller Center, New York 20, 


NANCY GOES TO RIO: Ann Sothern, Jane Powell 
-An extremely entertaining Technicolor musical that 
did below average gross in my situation. However, it 
was no surprise to me since all types of musicals I’ve 
offered my patrons in the past 18 months have failed 
at the box office. It is a good entertaining picture and 
those who came to see it enjoyed it. Played Sunday, 
Monday, June 11, 12.—Fred G. Weppler, Colonial Thea- 
tre, Colfax, II. 


SIDE STREET: Farley Granger, Cathy O’Donnell—I 
didn’t expect too much from this picture, but it was 
much better than I expected. It will hold your interest 
from beginning to end. Farley Granger, in my estima- 


tion, is one of the finest young actors in Hollywood. 
Favorable comment. Played Wednesday, Thursday, 
July 26, 27.~O. Fomby, Paula Theatre, Homer, La. 


STRATTON STORY, THE: James Stewart, June 
Allyson—This was an attraction that deserved exten- 
sive advertising. made up an attention-getting ad 
board composed of one 1-sheet, 1—22 x 28 and 8—8x 10 
photos. Played Sunday, Monday, July 23, 24.—Robert 
H. Perkins, Lynn Theatre, Woodbine, Ky. 


YELLOW CAB MAN, THE: Red Skelton, Gloria 
De Haven—Average Sunday-Monday gross. This is a 
screwy comedy and the patrons really laughed at the 
antics of Red Skelton and his inventions. Do not be- 
lieve any exhibitor will go wrong in playing the pic- 
ture. It is tops in real fun, which is what most people 
want now. Played Sunday, asl: Bag June 25, 26.— 
Fred G. Weppler, Colonial Theatre, Colfax, Ill. 


Monogram 


WINNER TAKE ALL: Joe Kirkwood, Elysee Knox 
—Co-feature to “Come to the Stable.”” Good program- 
mer—that’s all. Played Tuesday, Wednesday, Thurs- 
day, July 25, 26, 27.—Evan Thompson, Berkshire Drive- 


In Theatre, Pittsfield, Mass. 


Paramount 


CHICAGO DEADLINE: 
Like all Paramount pictures, 


Alan Ladd, Donna Reed— 
this did below average 


business. Played Tuesday, Wednesday, July 18, 19.— 
Jerry L. Abbott, Masonic Theatre, New Castle, Va. 
FRONTIERSMAN, THE: William Boyd, Russell 


Hayden—My first Hopalong Cassidy in several years. 
Played with a cartoon festival to above average gross. 
The kid attendance was up higher than it has been 
for months, but the adult attendance was average. The 
children’s choir in this picture was exceptionally good 
and there were many comments from patrons that the 
singing was worth the price of admission. Played 
rm wing ay 1.—Fred G. Weppler, Colonial Theatre, 
Colfax, Il. 


GREAT GATSBY, THE: Alan Ladd, Betty Field— 
This is the first Ladd picture that didn’t draw for us. 
It might be the summer season that has something to 


do with it. Comments were good from those that 
turned out. Excellent cast helos the proceedings a 
great deal. Played Friday, June 30.—Fred J. Hutch- 


ings, Community Theatre, Leader, Saskatchewan, Can. 


RED, HOT AND BLUE: Betty Hutton, Victor Ma- 
ture—Av erage gross from this natural from Paramount. 
Betty Hutton is the drawing power in this picture in 
my situation and she did all right—screaming and all. 
The picture has everything for entertainment—romance, 
action, suspense, and one good song by Hutton. Played 
Wednesday, Thursday, June 28, 29.—Fred G. Weppler, 
Colonial Theatre, Colfax, Il. 


. Hayden, 


Burt Lancaster, Paul Henreid— 
The whole thing is as barren as the desert it takes 
place in. Hal Wallis seems to enjoy a script that 
tosses a lot of unwholesome characters together for 
no particular purpose—but the customers are only con- 
fused and bored. Giving it the maximum benefit of 
criticism, it’s about 45 minutes too long. Just plain 
dull. Played Thursday, Friday, July 20, 21.—William 
Vacaville Theatre, V acaville, Calif. 


ROPE OF SAND: 


Republic 


KID FROM CLEVELAND, THE: George Brent, 
Lynn Bari—A small town natural for weekend. Un- 
even production and downright bad acting on part of 
non-professionals keep it out of big time. The base- 
ball angle with the Cleveland Indians makes it im- 
portant to the small fry and baseball addicts. Aside 
form the juvenile delinquency side, it’s good, clean fun. 
Played Friday, Saturday, July 14, 15.—William Hay- 
den, Vacaville Theatre, Vacaville, Calif. 


NAVA/‘O TRAIL RAIDERS: Allan “Rocky” Lane, 
Eddy Waller—All of the small Westerns are just alike. 
They have the same old story with little action. We 
received average business. Played Friday, Saturday, 
July 28, 29.—Jerry L. Abbott, Masonic Theatre, New 
Castle, Va. 


PRINCE OF THE PLAINS: Monte Hale, Paul Hurst 
This died a quick death for us. These Hale features 
generally draw a good crowd, but this definitely laid 
an egg. A little more originality is needed in these 
program Westerns. If they would produce a couple 
less each year in each of the series and put more 


thought into the production of the rest, both pro- 
ducer and exhibitor would benefit. Played Monday, 
July 3.—Fred J. Hutchings, Community Theatre, 


Leader, Saskatchewan, Can. 


RKO-Radio 


ADVENTURE IN BALTIMORE: Shirley Temple, 
Robert Young—Another dud from RKO. Didn’t even 
draw film rental. The Temple name no longer draws 
them into the box office. Most fans want a little act- 
ing ability along with a pretty face. Played Friday, 
July 7.—Fred J. Hutchings, Community Theatre, 
Leader, Saskatchewan, Can. 


BLOOD ON THE MOON: Robert Mitchum, Barbara 
Bel Geddes—Comments weren’t so good, but at least 
we ended up on the right side of the ledger. Film 
much too dark and created a great deal of dissatisfac- 
tion. Mitchum popular here. Film priced right as 
well. Played Monday, June 26.—Fred J. Hutchings, 
Community Theatre, Leader, Saskatchewan, Can. 


BOY WITH GREEN HAIR, THE: Pat O’Brien, 
Dean Stockwell—These RKO pictures just don’t draw 
a crowd for us. This barely made film rental. Com- 
ments were not enthusiastic. Pat O’Brien isn’t the 
draw he was, and the rest of the cast didn’t help. 
RKO will have to do better. Played Monday, July 10. 
—Fred J. Hutchings, Community Theatre, Leader, 
Saskatchewan, Can, 


JUDGE STEPS OUT, THE: Alexander Knox, Ann 
Sothern—Comments were good from those who came, 
but as has been the general rule, not enough came. 
Everyone was pleased over the fact that there was at 
least a logical story for\ a change. Hollywood still 
indulges in wild flights of fancy that defy all logic. 
Played Friday, July 21—Fred J. Hutchings, Commun- 
ity Theatre, Leader, Saskatchewan, Can. 


(Continued on opposite page) 
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(Continued from opposite page) 

SET-UP, THE: Robert Ryan, Audrey Totter—This 
is an excellent picture of_its type, but not enough 
people wanted to see it. Ryan good in his role with 
Miss Totter excellent as well. Rather short for single 
billing, but makes good double bill material. Those 
that came enjoyed this. Played Monday, July 24.— 
Fred J. Hutchings, Community Theatre, Leader, Sas- 
katchewan, Can. 


STROMBOLI: Ingrid Bergman, Mario Vitale—Pretty 
awful. No story, indifferent performances from nearly 
everyone, and except for the publicity it received, this 
would be just a poor effort. Drew a good crowd, most 
of whom came out of curiosity. However, comments 
were pretty bad. If I was RKO I would write this 
off as a loss and cancel all future showings. Played 
Monday, July 17.—Fred J. Hutchings, Community 
Theatre, Leader, Saskatchewan, Can. 


WINDOW, THE: Barbara Hale, Bobby Driscoll— 
This didn’t help our box office any. Comments good 
from the handful that came, but not enough were in- 
terested. Even the help of a Hale Western failed to 
excite interest. Business off a good 25%. Played Mon- 
day, July 3.—Fred J. Hutchins, Community Theatre, 
Leader, Saskatchewan, Can. 


WOMAN’S SECRET, A: Maureen O’Hara, Melvyn 
Douglas—Another RKO box office flop. Comments 
were good from those who came, but not many were 
interested. The small part of comedy was appreciated. 
Another poor night in a dismal month. Played Friday, 
July 14.—Fred J. Hutchings, Community Theatre, 
Leader, Saskatchewan, Can. 


Twentieth Century-Fox 


COME TO THE STABLE: Loretta Young, Celeste 
Holm—Beautiful picture, but we died a horrible death. 
The weather was super. Played Tuesday, Wednesday, 
Thursday, July 25, 26, 27.—Evan Thompson, Berkshire 
Drive-In Theatre, Pittsfield, Mass, 


DOWN TO THE SEA IN SHIPS: Lionel Barry- 
more, Richard Widmark— Cannot give an accurate 
statement on this one. It failed miserably at my box 
office, but then everything I’m offering now in mid- 
week is the same. I enjoyed the picture, and Lionel 
Barrymore and Dean Stockwell are very good in it. I 
have had few sea stories in the past two years and 
thought the addition might help my sagging receipts— 
but not so. Played Wednesday, Thursday, June 14, 15. 
—Fred G. Weppler, Colonial Theatre, Colfax, JIl. 


LETTER TO THREE WIVES, A: Jeanne Crain, 
Linda Darnell, Ann Sothern—We played this late, 
though had above average business. The patrons en- 
joyed it all except Ann Sothern’s part. They should 
have left her out. Linda Darnell was tops. Played 
Tuesday, Wednesday, July 11, 12.—Jerry L. Abbott, 
Masonic Theatre, New Castle, Va. 


TICKET TO TOMAHAWK, A: Dan Dailey, Anne 
Baxter—A fine picture, good for all, young and old. 
Some of my patrons say they don’t like Dan Dailey, 
but they can’t help but like him in this picture. Anne 
Baxter is excellent—she couldn’t be better. A picture 
you will be proud to show. Beautiful color. Played 
Saturday, Sunday. Monday, July 29, 30, 31.—O. Fomby, 
Paula Theatre, Homer, La. 


WHEN WILLIE COMES MARCHING HOME: 
Dan Dailey, Corinne Calvert—This picture did only 
average business. It was wonderful, with laughs all 
the way through. We had no complaints and_ the 
patrons left happy. Played Tuesday, Wednesday, July 
3 26.—Jerry L. Abbott, Masonic Theatre, New Castle, 

a. 


WILL JAMES’ SAND: Mark Stevens, Coleen Gray 
—During a period of sagging box office receipts, this 
picture drew average gross, but still not enough to 
warrant the film rental demanded. It has a good story, 
wonderful color and romance, plus action. It was bet- 
ter received by my patrons than anything I’ve offered 
in some time. Played Sunday, Monday, June 18, 19.— 
Fred G. Weppler, Colonial Theatre, Colfax, III. 


Universal 


ABANDONED: Dennis O’Keefe, Gale Storm—Satis- 
fied some, but even the sensational angle didn’t save 
it at the box office. Doubled with “Backfire” (War- 
ner), but the result was generally poor. No interest 
in this type of production as top feature here. Strictly 
programmer and definitely on the second feature side. 
—Played Tuesday, Wednesday, July 18, 19.—William 
Hayden, Vacaville Theatre, Vacaville, Calif. 


Warner Bros. 


BACKFIRE: Virginia Mayo, Gordon MacRae — A 
long and involved plot about former G. I.’s and the 
underworld. Gordon MacRae and Virginia Mayo are 
both badly miscast and a lot of good talent is wasted 
on mediocre material. Edmond O’Brien and Vivica 
Lindfors struggle hopelessly against the script that 
throws them into impossible situations. All attempts 
to build suspense seem to fail. Played Tuesday, 
Wednesday, July 18, 19.—William Hayden, Vacaville 

eatre, Vacaville, Calif. 


COLT .45: Randolph Scott, Ruth Roman—Colorful 


Western in which the villains are none too bright and 
the hero downright stalwart and stupid. Bearable only 
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because it is noisy and swift-paced. Scott is his usual 
self, but poor Ruth Roman, who has shown such 
promise in the past, is completely wasted. The In- 
dians are noble and good comedy relief. Played Tues- 
day, Wednesday, Thursday, July 11, 12, 13.—William 
Hayden, Vacaville Theatre, Vacaville, Calif. 


DAUGHTER OF ROSIE O’GRADY: June Haver, 
Gordon MacRae — Material for a two-reel musical 
stretched thinly over an hour and a half. Nothing out 
of the ordinary at all. Tuneful, colorful and corny, it 
should satisfy the average movie goer. The dancer, 
Gene Nelson, is light on his feet, very personable and 
shows possibilities as an actor. Played Sunday, Mon- 
day, July 9, 10.—William Hayden, Vacaville Theatre, 
Vacaville, Calif. 


IT’S A GREAT FEELING: Dennis Morgan, Doris 
Day—Swell in color. Story weak, but it satisfied the 
patrons and it brought them in. Played Sunday, Mon- 
day, July 23, 24.—Evan Thompson, Berkshire Drive-In 
Theatre, Pittsfield, Mass. 


Shorts 
Metro-Goldwyn-Mayer 


DID ’JA KNOW: Pete Smith Specialty—The usual 
clever Pete Smith short. They are always good.—Fred 
G. Weppler, Colonial Theatre, Colfax, Il. 


TEXAS TOM: Technicolor Cartoon—It is amaz- 
ing!!!!! There is no let-up on the quality and humor 
in these Fred Quimby cartoons. The Tom and Jerry 
series are the best in the business.—Fred G. Weppler, 
Colonial Theatre, Colfax, III. 


Paramount 


HISTORY BROUGHT TO LIFE: Industry Short— 
The public relations job these shorts are doing for the 
motion picture industry is amazing. There are many 
comments on this series by my patrons—all of them 


good.—Fred G. Weppler, Colonial Theatre, Colfax, IIl. 


HOW GREEN JS MY SPINACH: Popeye—Popeye 
is tops here. This one was good.—Jerry L. Abbott, 
Masonic Theatre, New Castle, Va. 


THREE BEARS IN A BOAT: Champion—The antics 
xf the three bears are a joy to young and old. Wish 
we could have more of them.—Fred G. Weppler, Colo- 
nial Theatre, Colfax, II. 


Universal 


SCREWDRIVER, THE: Technicolor Cartune—Aver- 
age Woodpecker cartoon—Pat Fleming, Gail Theatre, 
Round Pond, Ark. 


PRAIRIE PIRATES: Musical Western—This one 
wasn’t quite up to standard Tex Williams, though 
these series are good. Jerry L. Abbott, Masonic Thea- 
tre, New Castle, Va. 


SILVER BUTTE: Musical Western—This one was 





above the average Tex Williams. It was O. K.—Jerry 
L. Abbott, Masonic Theatre, New Castle, Va. 


Warner Bros. 


HOME, TWEET HOME: Merrie Melodies Cartoon 
—This Tweetie Pie is an up and coming cartoon char- 
acter. They are all exceptionally good—Fred G. Wep- 
pler, Colonial Theatre, Colfax, Ill. 


JUNGLE TERROR: Technicolor Special—Wonderful 
short subject in beautiful Technicolor. You will be 
proud to play this subject—Fred G. Weppler, Colonial 
Theatre, Colfax, Ill 


Fairbanks Sues Heidt for 


Patent ''Infringements'’ 

Jerry Fairbanks Productions last week in 
Los Angeles Federal Court sued Horace 
Heidt Productions, and Glenn Miller for 
$600,000, charging infringements on patents, 
unfair trade practices and conspiracy. 

The company also asked an injunction to 
prevent the defendants from using the pat- 
ented Multicam filming technique and “secret 
and confidential processes, methods, tech- 
niques and mechanisms,” and from showing 
a film program allegedly photographed by 
a process copied from the Multicam system. 
It asks additionally for accounting of profits 
realized from the film. 

The companies litigating have been mak- 
ing pictures for television. 


University Buys Brooklyn 
Paramount Building 

Long Island University last week pur- 
chased the office and theatre building hous- 
ing the Brooklyn Paramount, in the down- 
town section of the New York borough. 

The news was disclosed by Tristam Walk 
er Metcalf, president of the institution. He 
did not disclose the price. The 11-story 
building is assessed by the city at $2,780,000. 

The theatre seats 4,188, and has been 
leased to United Paramount Theatres until 
1960. It is a first-run. 

































































I Allied IN NEWSREELS Lippert Sets 
Pp . 
MOVIETONE NEWS—Vol. 23, No. 63—Russia pre- , 
ii Cl e sides over U.N. ecqeions. fore action. ee” [2 ee ee Film 
rally riot in New York. ruman greets students. 
ets OoOstng Joe Lewis pa Rr i comeback. Ss 
MOVIETONE NEWS—Vol 23, No. 64—Counterattack 
=| ge? on bai continue. ——— Scheduling 12 features for the new season 
phant ationa -A.U. swimming. ater skiing 
Of Branch i on a budget to exceed $2,000,000, the Rob 
NEWS OF THE DAY—Vol. 21, No. 297-U.N. ses- ert L. Lippert company will be spending 
. sions. Marine reserves called up. “Peace” rally . 
A resolution strongly protesting the clos- _ riots. Joe Louis. Billiards. Heat drives drivers daffy. the same amount of money it had allotted 
. > : ; NEWS OF THE DAY—Vol. 21, No. 298—Korean action. i h ast year. The new ~ 
ing of the Eagle Lion Classics offices in Belgium riots. British rodeo. Women’s aquatic meet. to 39 films in the p ye ser prod 
Omaha was adopted on August 6 by the Al- Basketball. uct will include three in Cinecolor’s new 
. PARAMOUNT NEWS—No. 100—Marines called up. e rocess, and all will run 7 
lied Independent Theatre Owners of Iowa, a te Laake Gale sale ee OC on three-color process, 0 to 
Nebraska and southern South Dakota at a bate. 90 minutes. es 
: : ; PARAMOUNT NEWS—No. 101—Korean roundup Mr. Lippert who contends that the “o 
regional meeting held in Iowa Lakes. The up (MacArthur, action, etc.) U.S. searches Batory, 1PP . a losi on 9 . 
organization is “urgently demanding” that jails Bridges. Swimming, Skiing. and out ‘B’ picture is = osing its old, 
intai i TELENEWS DIGEST—Vol. 4, No. 31-B—Korea. United was prompted to change his policy as a re- 
ELC reopen and maintain om office in that Nations. Marines called up. Chiang in Formosa. ? P : P oo. P : i. ‘ ee 
city “for the convenience and service of the Jehovah Witnesses. Spy probe continues. “Peace” Sult of experience bee i: 0 ; rizona 
itory.” riots in N. Y. and “Rocketship XM”. The results of re- 
Omaha exchange territory. TELENEWS DIGEST—Vol. 4, No. 32-A—Korea—task d d A ST age ind 
In New York, Bernard Kranze, ELC gen- force in action, front line action. Harry Bridges search con ucte wit 1g circuits and inae- ¢ 
eral sales manager, said that they had closed aiaemenan, i i ae ie Dig pendent exhibitors also influenced him. 
the office for an experimental period for soneion. ae aa. Rodeo in connection with An announcement Per: by the studio 
, inati “Curtain Call at Cactus Creek” premiere. says, “of his 12 forthcoming pictures Lip- 
ee of ae eng 5 At the sirens of UNIVERSAL NEWS—Vol. 23, No. 376—Korea. Me- Aves h tenet te , P ill ¢ P 
this period, he said, it would be decided chanical elephant. tong gen Hat fashions. pert expects that a “ “es = urn out B 
, omen divers. Rodeo. Train wreck. to be ‘A’ pictures, but the box-office will de- 
whether or not to eo the offices. WARNER PATHE NEWS—Vol. 21, No. 102—Korea. : ¥ ” Th fil ill b 1 d 
A second resolution of the Allied group Russia at U.N. Australia’s Menzies before Congress. termine that. e€ hims w € released at 
; ; u" y M ¢ 5 : 
cited and recommended a series of newspa- ps loath se ee Joe Louis. the rate of one per month, with concen- which 
per articles by Inez Robb entitled “Holly- WARNER PATHE NEWS—Vol. 21, No. 163 Korea. trated sales effort on each. for th 
’ ef : ” Warren Austin at U.N.. B—29 in fatal crash. Bridges ee en 
wood’s Happy Marriages, jailed. Underwater skiing. Swimming meet. see. 
The final resolution supported all efforts Buys Arkansas Theatre see h 
to avert the spread of Communism, backed The Gem and Joy Theatres in Osceola, idea, 
the United Nations war effort in Korea and and Norfolk, Nebraska. Their schedule also Arkansas have been purchased by B. Frank paten 
urged that the motion picture industry’s war lists meetings to be held at the Yancy Hotel Williams and Leroy Owens from the estate Un 
efforts be headed by COMPO. in Grand Island, Nebraska, on August 22, of the late Miss Emma Cox. Bill Kroger, a tim 
Other regional meetings were scheduled and at the Castle Hotel in Omaha, on Au- who remains as manager, said no other per- theatt 
earlier this week in Parkston, South Dakota, gust 24. sonnel changes are planned. of ap 
in th 
missi 
Islan 
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REVISED TRADE SHOW DATES who 
ture” 
’ Ww TT] ie 
M-G-M’'S “TOAST OF NEW ORLE i 
terta 
* vince 
NEW DATES AUG. 23rd (ExccPt Now ro re 
e e give 
TQ \which is AUG. 24th ee 
(Previous Date Was Aug. | 7th) a dri 
busit 
CITY PLACE ADDRESS TIME Tl 
ALBANY 20th-Fox Screen Room 1052 Broadway 8/23 2 P.M. it pi 
ATLANTA 20th-Fox Screen Room 1197 Walton St., N. W. 8/23 10:30 A.M. ince! 
BOSTON M-G-M Screen Room 46 Church Street 8/23 2 P.M. 
BUFFALO 20th-Fox Screen Room 290 Franklin Street 8/23 2 P.M. regu 
CHARLOTTE 20th-Fox Screen Room 308 S. Church Street 8/23 10:30 A.M. | 
CHICAGO H. C. Igel’s Screen Room 1301 S. Wabash Ave. 8/23 1:30 P.M. oya 
CINCINNATI RKO Palace Bidg. Sc. Rm. 16 East Sixth Street 8/23 10:30 A.M. tion 
CLEVELAND 20th-Fox Screen Room 2219 Payne Ave. 8/23 1 P.M. 
DALLAS 20th-Fox Screen Room 1803 Wood Street 8/23 10:30 A.M. 
DENVER Paramount Screen Room 2100 Stout Street 8/23 10:30 A.M. 
DES MOINES 20th-Fox Screen Room 1300 High Street 8/23 10:30 A.M. 
DETROIT Max Biumenthal’s Sc. Rm. 2310 Cass Avenue 8/23 10:30 A.M. Note 
aaa cere Pie —— — oe ed 4 8/23 se A.M. 
-Fox Screen Room yandotte St. 8/23 :30 P.M. 
LOS ANGELES United Artists’ Screen Rm 1851 S. Westmoreland 8/23 2 P.M. spe change H 
MEMPHIS 20th-Fox Screen Room 151 Vance Avenue 8/23 2 P.M. edit 
MILWAUKEE Warner Screen Room 212 W. Wisconsin Ave. 8/23 1:30 P.M. of ) 
nag tad a —— — aa ae 8/23 10:30 A.M. of 
-Fox Screen Room iting Street 8/23 10:30 A.M. e i 
NEW ORLEANS 20th-Fox Screen Room 200 S. Liberty St. 8/23 _ 1:30 PM. screening ae 
NEW YORK-N. J. M-G-M Screen Room 630 Ninth Avenue 8/24 10:30 A.M. to I 
OKLAHOMA CITY 20th-Fox Screen Room 10 North Lee Street 8/23 1 P.M. times ‘es 
OMAHA 20th-Fox Screen Room 1502 Davenport St. 8/23 1 P.M. od 
PHILADELPHIA M-G-M Screen Room 1233 Summer Street 8/23 2:30 P.M. his 
PITTSBURGH M-G-M Screen Room 1623 Blvd. of Allies 8/23 10:30 A.M. also. 
PORTLAND B. F. Shearer Screen Rm. 1947 N. W. Kearney St. 8/23 2 P.M. as t 
ST. LOUIS S’Renco Art Theatre 3143 Olive Street 8/23 10:00 A.M. im 
SALT LAKE CITY n-Fox Screen Room 216 E. First St., So. 8/23 10:30AM. - 
SAN FRANCISCO 20th-Fox Screen Room 245 Hyde Street 8/23 1:30 P.M. 
SEATTLE Jewel Box Preview Thea. 2318 Second Ave. 8/23 1 P.M. 
WASHINGTON 20th-Fox Screen Room 415 Third Street, N. W. 8/23 10:30 A.M. Be 
Kathryn Grayson, Mario Lanza, David Niven in M-G-M’s “TOAST OF NEW ORLEANS” (Technicolor ) 
MO 
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Heres Something (hat Might Work 


Brooklyn has devised a scheme for 

selling part-time tickets to movies, 
which will give theatre goers a partial rebate 
for that part of the show they didn’t want to 
see, The idea has merit, although we can’t 
see how anybody can copyright any such 
idea, any more than the Bon-Ton store could 
patent a two-pants suit. 

Under the plan proposed, the patron buys 
a time-stamped ticket and if he leaves the 
theatre within two hours, he gets a refund 
of approximately 25% of the admission price, 
in the form of a credit towards a future ad- 
mission. In a demonstration in two Coney 
Island theatres, representatives ‘of leading 
New York circuits were interested, but ex- 
pressed no intention to adopt the plan. : 

Theatre goers who dislike double bills, and 
who go to lengths to avoid the “other pic- 
ture” would certainly appreciate an oppor- 
tunity to obtain a rebate of their unused en- 
tertainment time. It would be easy to con- 
vince them that going four times to the 
movies on their selected-picture basis, would 
give them a refund sufficient to take them in 
free. In certain places where the house buys 
a drink every fourth round, it has stimulated 
business at the point of sale. 

There is merit in the rebate idea, because 
it provides the movie goer with a definite 
incentive to return to the same theatre as a 
regular patron, and rewards him for his 
loyal support and for his careful discrimina- 
tion in favor of single features. 


Aj Brcokiyn man-picture fan over in 


BM 


We're happy to note that Dean Hyskell, 
editor of “Newsviews”—official house organ 
of National Theatres, in Los Angeles, is re- 
printing the Round Table series, “101 Ways 
to Build P. R.,;’ for the benefit of Fox West 
Coast managers. He's up to our No. 7 in 
his current issue, and we will have No. 30 
as the next, on a new page to appear in the 
immediate future. The series will run 
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GOOD TROOPER 


Gloria Swanson has just completed a 
three-months' tour of 31 key cities in behalf 
of her new starring film for Paramount— 
"Sunset Boulevard,’ with the release to 
follow. The picture has its world premier 
at the Radio City Music Hall this week. 
The promotion compares most favorably 
with Henry Wilcoxon's excellent campaign- 
ing for "Samson and Delilah." Gloria Swan- 
son stages a comeback for herself that will 
make friends and influence people. 


It's good to see this sort of thing origi- 
nating with the studios and bringing movie 
stars to the local scene, in as many places 
as possible. Denise Darcel made a nice 
impression in her tour of the country for 
"Battleground," and Metro has been good 
about making personalties available in 
smaller situations than has been usually the 
case. We hope to see more of it, as 
part of a big public relations campaign for 
the benefit of the whole industry. 


But this procedure, and national maga- 
zine advertising, is all aimed far ahead of 
actual playdates for a vast majority of 
managers. Surely it builds publicity for the 
picture, and potential patrons will make 
mental notes to buy tickets, if, as and when 
they may see another advertisement later 
on. Such pre-selling can't be depended 
upon. It isn't anywhere near as efficient 
as its exponents apparently believe. There 
is no known advertising method that can 
skip lightly over actual playdates. 

Unless, of course, this pre-selling is sup- 
ported by considerable local effort and the 
energy of a local manager who can bring 
such national advertising into focus. 








through a year and will include the best 
ideas from all around in the continuing bat- 
tle to build public relations. 


qg Al Floersheimer, director of exploi- 

tation for Walter Reade’s theatres, 
sends an example of commendable enterprise 
which originates with Merwyn A. Sargeant, 
manager of the circuit’s Savoy theatre, last 
run in Asbury Park, N. J., and operating 
with a very limited advertising budget. The 
manager wanted to use heralds and postcard 
mailings, but printing and imprinting bills 
ran too high as a steady diet, so he bought a 
$20 postcard-size mimeograph machine, with 
two heads, one red and one black. He draws 
his own stencils from pressbook copy, and 
he can bat out a few thousand in about an 
hour’s time with little expense. He figures 
he amortized the cost of his machine in the 
first few weeks. 

Al adds this postscript to his letter: “Mer- 
wyn J. Sargeant has been promoted to man- 
age our big new Eatontown Drive-In thea- 
tre, and he has moved his mimeograph along 
with him.” And that’s what so often hap- 
pens, in the case of progressive managers 
who use their native intelligence, with a 
proper amount of energy. 


cM 


Weare particularly pleased to receive 

a campaign on “Treasure Island”— 
one of the first to reach this desk from any 
theatre in the U. S.—submitted by Adam G. 
Goelz, manager of the Met theatre, a 1,600- 
seat neighborhood house in Baltimore that 
caters to a colored audience, but plays day 
and date with downtown first runs. It seems 
to us to be so logical and desirable to favor 
the Negro theatre with early runs, rather 
than put this type of operation on the end of 
the booking schedule. It must solve a lot of 
problems, and do no harm to any others. We 
like, too, his remark as he concludes his let- 
ter: “I can report that this is one of the best 
theatres in the state of Maryland.” We take 
pride in having a new member of the Round 
Table who has such pride in his situation, 
with such good reason. —Walter Brooks 





4\ 





Picture Page= 
From England 


LONG JOHN SILVER IN THE FLESH serves as combina- 
tion lobby display and ballyhoo for "Treasure Island" at the 
Leicester Square theatre in London, where Jack Palmer is 
manager. The little boy at right is mightily impressed. 
And below, the first mobile electric sign in London, touring 
the streets to advertise the pre-release of the newest Disney 
picture, with its own following among the younger set. 


R. W. Parker, manager of the Regal cinema, Torquay, poses with 
contenders in his "Neptune's Daughter" contest, conducted in many 
British houses through cooperation of a national advertiser. 

Below, F. L. Devine, manager of the Ritz, Luton, shows his ingenious use 
of a permanent fountain and mirror display as proper background for an 
Esther Williams poster cut-out, supplying all the necessary detail. 


: RUTH 


IWMI 


S. Tony Tenser, manager of the Savoy cinema, 
Croydon, had these contenders in his contest to find 
the "Irene Forsyte Girl" as exploitation for "The 
Forsyte Saga.’ Judging was by audience applause, 
and the winner was awarded 22 guineas, a free 
mannequin course and a new rig-out. Runners-up 
received a free coat or suit from a sponsor. 
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QUIGLEY AWARDS 
CONTENDERS 


HERMAN BERLIN 


Laurelton 
Laurelton, N. Y. 


GEORGE BERNARD 


Carlton, Norwich, Eng. 


BILL BLANK 
Majestic 
Seymour, Ind. 


NN BONTEMPO 
Sue Newark, N. J. 


JOSEPH BOYLE 
Poli, Norwich, Conn. 


THOMAS BRYANT 
Colley, Norfolk, Va. 


DAN BZOVI 
Harbor, Ecorse, Mich. 


LARRY CAPILLO 
Maine, Portland, Me. 


JIM CAREY 
Loew's 
Evansville, Ind. 


H. CLAYTON-NUTT 


’ Broadway, Eccles, Eng. 


JULES CURLEY 


Keeney's, Elmira, N. Y. 


Ww. F. DEATON 
J. L. KELLEY 
Drive-In, Alva, Okla. 


BILL DENNIS 
Orpheum, Elkart, Ind. 


J. Di BENEDETTO 


Poli, Worcester, Mass. 


JIM DURGAN 
Hamrick Theatres 
Seattle, Wash. 


F. C. ELLIOTT 
Dominion 
Walthamstow, Eng. 


C.H. G. EVILL 
New Coliseum 
Whitley Bay, Eng. 


DICK FELDMAN 
Paramount 
Syracuse, N. Y. 


ED FORCE 
Bushwick 
Brooklyn, N. Y. 


JACK FOXE 
Palace 
Washington, D. C. 


R. G. W. FRISBEY 
Star, Weiser, Idaho 


A. R. GRAY 
College 
Birmingham, Ala. 


GERRY GERMAIN 
Palace 
Jamestown, N. Y. 


SAM GILMAN 
Loew's 
Harrisburg, Pa. 


ADAM G. GOELZ 
Met, Baltimore, Md. 


— 


A. GRAY 
Super, Oxford, Eng. 


ARTHUR GROOM 
State, Memphis, Tenn. 


KENNETH A. HALL 
Savoy 
Wolverhampton, Eng. 


WALT HAMILTON 
Cherokee 
Gaffney, S. C. 


J. P. HARRISON 
Campus, Denton, Texas 


BOB HYNES 
Missouri 
St. Joseph, Mo. 


J. W. JAMES 
Regal 
Trowbridge, Eng. 


MOLLIE KATZ 
Palace, Meriden, Conn. 


WALTER KESSLER 
Ohio, Columbus, O. 


R. S. KINNIBURGH 
Regal 
Coatbridge, Eng. 


CHARLES KIRWIN 
Tivoli 
Brisbane, Australia 


THOMAS LEONARD 
State 
Rhinelander, Wis. 


R. E. LEVEQUE 
Albert, Berlin, N. H. 


DAVE LEVIN 
Albee 


Providence, R. I. 


LARRY A. LEVY 
Colonial, Reading, Pa. 


JOHN LONGBOTTOM 
Odeon 
Middlesbrough, Eng. 


L. LOVELL 
Regal 
Kirkcaldy, Eng. 


ARTHUR LOWRIE 
Ritz, Hastings, Eng. 


ABE LUDACER 
Valentine, Toledo, O. 


ROY A. McLEOD 
Vogue 
Vancouver, Can. 


S. R. McMANUS 
deon 


Ft. William, Can. 


* ROBT. T. MARHENKE 


Hiway, Essex, Md. 


ROY H. METCALFE 
Time 
Cedar Rapids, la. 


S. V. MURDOCH 
Corona, Liverpool, Eng. 


S. MOOR 
Gaumont 
Liverpool, Eng. 


J. MURPHY 
Granby, Reading, Eng. 


JOE NEVISON 
Colonial 
Philadelphia, Pa. 


JACK PALMER 
Leicester Square 
London, Eng. 


R. W. PARKER 
Regal, Torquay, Eng. 


PEARCE PARKHURST 
Drive-In 


Lansing, Mich. 


R. PARSONS 
Royalty 
Birmingham, Eng. 


A. D. PAVEY 


Odeon 
Herne Bay, Eng. 


FRANK M. PAUL 
Lyric 
Indianapolis, Ind. 


ROBT. H. PERKINS 
Lynn, Woodbine, Ky. 


GEORGE PETERS 
Loew's, Richmond, Va. 


LESTER POLLOCK 
Loew's 


Rochester, N. Y. 
H. L. POTTS 


New Victoria 
Bradford, Eng. 


DAN REDDEN 
Music Hall 
Seattle, Wash. 


H. W. REISINGER 
Loew's, Dayton, O. 


SAM SHUBOUF 
Ohio, Cleveland, O. 


JACK SIDNEY 
Century 
Baltimore, Md. 


T. S. SMITH 
Gaumont 
Glasgow, Scot. 


ARTHUR J. STEIN 
Rex, Cambrdige, Mass. 


SPENCER STEINHURST 
Weis, Savannah, Ga. 


S. TONY TENSER 
Savoy, Croyden, Eng. 


EVAN THOMPSON 
Berkshire Drive-In 
Pittsfield, Mass. 


LEONARD TUTTLE 
St. Albans 
St. Albans, N. Y. 


L. G. WEBSTER 
Savoy 
Northampton, Eng. 


JESSE WHITE 
Martin 
Americas, Ga. 


HARRY A. WIENER 
Eckel, Syracuse, N. Y. 
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Witam (Uncle Billy) GraHam says he is getting ready for his 
new series of kid shows this fall, at the Majestic theatre in Detroit. 
.. R. S. ANDERSON, manager of the Polk theatre, Lakeland, Fla, has 
completed a deal with J. C. Penney stores for a “Back to School Fashion 
Show” late in August. ... Kart FAsicx, manager of Loew’s Park thea- 
tre, Cleveland, showing a handsome display for “Nancy Goes to Rio.” 
. . . LESTER POLLocK had public safety officials out to greet “The Good 
Humor Man” in person, at Loew’s theatre, Rochester. . .. HARRY ANDER- 
SON, manager of the Florida theatre, St. Petersburg, Fla., made a noble 
effort to find that “One ina Thousand” gun, to advertise “Winchester .73.” 
The City Desk column of the St. Petersburg Times campaigned to find 
one of these rare guns, and located the only one in Florida, right there in 
St. Pete! ... Ep SEGuIN, press agent for B. & K. Theatres in Chicago, 
staged a television wedding to advertise “Father of the Bride,’ with the 
bride wearing a copy of Elizabeth Taylor’s wedding gown. The cere- 
mony was on the level, with Dr. GeorceE TRUMAN Carl, a Methodist 
minister, officiating, on stage at station WBKB. ... Sam SHUBOUF, 
manager of Loew’s Ohio theatre, Cleveland, made good use of 3- and 6- 
sheet posters, shellacked to the lobby floor, to advertise “Singing Guns.” 
... Wuitney LinpsEy, manager of the Ritz theatre, Bartow, Florida, 
reports that his “cry room” does a booming business, and that mothers 
really appreciate having a place to take their babies when they fret. 
Other patrons do, too... . Bos KESSLER, manager of Benn theatre, Phila- 
delphia, held a highly successful contest to crown “Miss Sunshine” in his 
neighborhood, with sponsorship of local merchants. . . . Horace DEN- 
NING, Joe Lipson, AL Horton and the staff of the Winter Park, Fila., 
Drive-In theatre, welcomed the visit of JEANNE CARMEN, the Comanche 
Queen, at the opening of “Comanche Territory.” 


Lc dah 


Howarp BurKHARDT, manager of Loew’s Midland theatre, Kansas 

City, had three attractive models, carrying portable radios with 
the volume turned up and the glamour turned on, plugging “Annie Get 
Your Gun” as a street ballyhoo. .. . RALPH LANTERMAN, manager of 
Walter Reade’s Community theatre, at Morristown, N. J., posed a post- 
er cut-out on the theatre lawn, as advertising for “Three Came Home.” 
... Jim Durcan, publicity director for John Hamrick’s theatres, Seattle, 
Wash., had girls from a local charm school as “Queens” riding in a 
motorcade with police escort to advertise “Rocketship X-M.” ... Mark 
DuprREE, manager of the Daytona theatre, Daytona, Fla., promoted large 
leaves of tobacco, before stripping, from a local cigar maker to build 
his realistic display for “Bright Leaf.” ... Brty WatTSON, manager of 
the Beacham theatre, Orlando, Fla., dressed his entire staff in western 
costume for “Annie Get Your Gun” and constructed the entrance to a real 
tent show as lobby display. .. . Russet Bovim, manager of Loew’s State 
theatre, St. Louis, had impressive street and lobby stunts in wedding cos- 
tume as advertising for “Father of the Bride.” .. . ForEsr THOMPSON, 
manager of the Malba theatre, Dallas, Tex., built an eye-catching display 
which capitalized the box office value of “Tarzan and the Slave Girl.” 
. . . Bit, REISINGER, manager of Loew’s theatre, Dayton, sends some 
swell photographs of grand window displays for “Father of the Bride” 
in which the original wedding gown and book of the play are featured. 
... Monty SALMON, managing director of the Rivoli, an Broadway, has 
another contest to promote “If This Be Sin.” He asks patrons to “test 
their movie memories”—not with reference to sin, but to roles played by 
stars of his current cast. . .. CARLTON BowbEN, manager of the Palace 
theatre, Lakeland, Fla., gives away 20 watermelons as door prizes on 
off nights, courtesy of a local sponsor. 
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Byron Cooper, manager of the Arcade theatre, Ft. Myers, Fila., 

found that extensive use of the super-herald on “Annie Get Your 
Gun” distributed over a twenty-mile area, brought in the business. .. . 
Norm LEVINSON, assistant manager of Loew’s Poli theatre, Hartford, 
had a display in the window of “The Bridal Shop,” an an appropriate 
ad for “Father of the Bride.” . .. Dave Levin, manager of the RKO 
Albee theatre, Providence, R. I., invited boys from the Rhode Island 
Training School to see “Johnny Holiday’—and held a guessing contest 
for other patrons who wished to estimate the exact measurements of 
Denise Darcel, as she appears in “Tarzan and the Slave Girl.” . . . Ar- 
THUR J. STEIN used a friendly monkey as a street advertising stunt for 
“Drums of the Congo” at the Rex theatre, in suburban Boston. .. . 
Jim SULLIVAN, publicity director for Loew’s State and Orpheum thea- 
tres, Boston, shows some fine street and window displays for “Father of 
the Bride.” He promoted a “special honeymoon breakfast” at the Hotel 
Touraine, which proves that honeymooners aren’t very hungry. ... STEVE 
McMawnus, manager of the Odeon theatre, Fort William, Ont., had local 
sports writers and managers of four local teams at a special preview of 
“The Jackie Robinson Story.” *STEvE also advertised “Tight Little Is- 
land” as “the picture with the proper spirit.” . . . GEorGE BALKIN, man- 
ager of the Stanley theatre, Philadelphia, had patrons lining up to try 
the combination on a safe in the lobby, as advertising for “The Great 
Jewel Robber.” . . . IsaneLLe Austin, advertising and publicity director 
for the Roxy theatre, had a valuable display of authentic Indian jewelry, 
drums and dolls, as a lobby exhibit for “Broken Arrow.” 
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MERCHANDISING JOINS 
WITH SHOWMANSHIP 


More and more, the selling approach for 
the merchant along Main Street coincides 
with that of the theatre manager, and it is 
growing obvious that certain big stores have 
adopted showmanship, while good managers 
have taken up merchandising. Around New 
York, and in other cities, we see examples 
constantly of big stores using the showman’s 
tricks, and vice versa. 

In a fine campaign developed by Lou Lif- 
ton, director of exploitation for Monogram 
Pictures, exploiteer Jac Willen, and Round 
Table member, Helen Wabbe, publicist for the 
Golden Gate theatre, San Francisco, we find 
this good tieup with important stores, for the 
world premiere of Monogram’s “A Modern 
Marriage.” The pictures in the adjoining 
column show four models parading the street 
and working in front of leading stores, with 
ribbons reading: “Wear something blue—” 
“Wear something new—” “See ‘A Modern 
Marriage’-—” “At the Golden Gate thea- 
tre—”. Girls were dressed as bridesmaids, 
who tied ribbon wedding rings for passers- 
by, as a sales approach. 

Full campaign included personal appear- 
ance of Margaret Field, star of the picture, 
with participation by film talent in 19 radio 
shows, eleven published newspaper inter- 
views and a contest on a local radio station 
which drew 18,000 replies. The models, and 
the star of the film, were guests on the bench 
of a judge of domestics relations court, and 
visited the marriage license bureau, for 
newspaper pictures. An automobile dealer 
provided cars for a caravan of bridemaids 
through the streets, and 25,000 tabloid news- 








paper heralds were distributed. 

Theatre staff were costumed as 
maids and wedding ushers while the theatre 
was decorated throughout in wedding cere- 
mony motif. 


brides- 








Spin the Combination 
And Win a Jackpot 


Marvin Fox, manager of John Hamrick’s 
Orpheum theatre, Seattle, set up a safe with 
a combination in front of the box office as 
a promotion for “The Great Jewel Robber.” 
Starting with $50, he added $10 per day to 
the jackpot, until a smart enough “robber” 
came along to spring the combination. Pro- 
fessional locksmiths and others too interested 
in safe cracking were barred, but the crowd 
found it an exciting game, and it won con- 
siderable publicity for the picture title. 


“Captain China" Embarks 
From Portland, Maine 


Larry Capillo, manager of the Maine thea- 
tre, Portland, sends in his complete cam- 
paign on “Captain China,” which has all the 
flavor of the sea, including tieups with the 
Sea Cove restaurant and the cooperation of 
Harris & Co., ship chandlers. Nautical lob- 
by trim and street ballyhoo, consisting of 
man overboard, carrying a life preserver 
(but headed for the theatre) made the ex- 
ploitation seaworthy. 
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Features "Francis" In 


Homecoming Parade 

Fred G. Weppler, manager of the Colonial 
theatre, Colfax, Ill., reports using “Francis” 
as a walking, as well as a talking mule, in 
the American Legion Homecoming Parade 
in Colfax, as advertising for the picture. 
Unique parade had 60-odd entries and a 
street crowd of over 2,000 people, which 
isn’t bad for a town of 800 population. Fred 
quotes movie stars in his house program, 
mailed to box holders, for example, Lucille 
Ball as saying “ ‘Francis’ is a delightful 
comedy. I was in happy hysterics all the 
way through.” 


Dick Peacock Writes Us 
From Anchorage, Alaska 


Dick Peacock, a favorite Round Table 
member because he writes to us from An- 
chorage, Alaska, says he found a majority 
of lunch rooms and restaurants used the 
same size paper napkins, so he imprinted 
20,000 of them with “Top ’O the Morning,” 
and it wasn’t possible to buy a cup of cof- 
fee without reading his ad 


Miracle Has 
Kiddie Show 


Franklin Maury, managing director of 
Wometco Miracle theatre in Miami, writes q 
description of the highly successful kiddie 
shows which they have devised as a regular 
attraction, with the local cooperation of the 
Riviera Times. In fact, it looks from here 
as though pretty much everybody on the 
staff took part in these children’s programs, 

Mel Haber, house manager, is “Uncle 
Mel” to the kids—and he writes a newspaper 
column in the Times about the club shows, 
to promote present and future interest. The 
column is devoted to the regular meetings of 
the Riviera Times-Miracle Children’s Club, 
Harry Kronewitz, assistant manager, dou- 
bles as a photographer and takes pictures to 
illustrate their activities. Franklyn Maury 
appears at the microphone, on stage, wel- 
coming children and parents and handing out 
gifts, in formal master-of-ceremonies style. 

Youngsters like to join the club, which 
costs nothing, and they are registered for 
birthday and other gifts, from sponsors, 
Every child gets a free gift on leaving the 
theatre on Saturday morning and this is al. 
ways a surprise. The program is especially 
selected for the children’s show, using a fea- 


. ture supported by three cartoons, a chapter 


serial, and stage event. 


‘Fifty Years’ 
Gets Results 


Leo Schuessler, manager of the Rex the- 
atre, Sheboygan, Wisconsin, sends tear 
sheets to show a phenomenal publicity result 
that followed a preview of “Fifty Years Be- 
fore Your Eyes” for the editorial and busi- 
ness staff of the Sheboygan Press. We've 
never seen anything to match it, as the di- 
rect result of newspaper cooperation. 

Three separate breaks resulted from the 
preview. The city editor wrote a review of 
the picture, which ran as a news story on 
page 2. The managing editor wrote a form- 
al editorial in praise of the picture, which 
appeared on the editorial page, restricted 
from any advertising. And the shopping 
editor devised the finest example of a co- 
operative advertisement that has ever reached 
this desk, using the title of the picture as a 
theme for her 28 advertisers. 

This by-line page is conducted regularly 
by a staff member of the Press, who writes 
it under the headline, “Shopping With 
Leone.” Typographically and otherwise, it 
is tops among cooperative advertising pages 
for the year. Each of the sections ties in 
with the picture title and the theatre par- 
takes with a small pressbook mat centered 
with the rest of the display—the only illus- 
tration used. Seems to us that a page like 
this could be assembled once a week, in 
many towns, using a different film title in 
each sales approach. 
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Elmira Gets 
Some Extra 
Exploitation 


Thanks to mutual friends with Metro- 
Goldwyn-Mayer over on Broadway, we’ve 
received a bundle of excellent exploitation 
from Elmira, N. Y., one of our old home 
towns, where Jules Curley is manager of the 
Keeney theatre. His report on the handling 
of “Annie Get Your Gun” is the best news 
we've had from the Queen City of the South- 
ern Tier, in a long time. This was really 
a campaign, and it must have had all the 
folks in town really interested and excited 
about the picture. 

Best feature was an eight-pony prairie 
schooner, said to be the only one in the coun- 
try, which was discovered 12 miles from El- 
mira, over the state line in Pennsylvania. 
We think we know exactly where—and it 
must have made a good street ballyhoo. The 
stunt was circused in nearby towns and we 
can believe it got attention. J. Curley’s “42- 
point” promotion included about everything 
that goes with “Annie” in all the first-run 
situations, plus a personal appearance of 
Tom Drake, Metro player, who was playing 
summer stock at Watkins Glen. 

Since this exhibit of showmanship, comes 
still another from J. Curley and this a good 
use of “defrosted snow” from the Hygeia 
plant, sufficient to provide a cool place to 
sit for a nice girl who looks as though she 
might also be from the other side of the state 
line, and wears a bathing suit expressively 
to proclaim the advertising possibilities of 
“The Duchess of Idaho.” Publicity pictures 
of this lobby scene landed in the Elmira Ad- 
vertiser, which proves that they do like ex- 
ploitation in Elmira, and we would like to 
see more examples of it. 
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*“THE SKIPPER SURPRISED HIS WIFE” 
“MYSTERY STREET” 














From Frank Whitbeck, in the MGM studio 
in Hollywood, via Si Seadier, at the Metro 
home office on Broadway, comes this neat ex- 
ample of "teaser" advertising, simple and 
effective for two pictures playing simul- 
taneously in two theatres. No great mystery 
about it, for both are named. 
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THE FLAME AND THE ARROW—Warner 
Brothers. In color by Technicolor. All the 
adventure a man can live. Two breathless 
hours of the most far-flung excitement. 
Folks say this is the best Robin Hood story 
since the days of Douglas Fairbanks, Sr. 
You can promise your patrons a very en- 
tertaining picture, with Burt Lancaster and 
Virginia Mayo in colorful adventure. 24- 
sheet and other posters will make good 
cut-outs for lobby or marquee display. 
Newspaper ads are strong and exciting, 
with Burt Lancaster in stirring scenes. A set 
of small-space and teaser ads will start 
things going. Not much variety in the ad- 
vertising, but plenty of various sizes. An 
excellent deluxe herald sells the picture in 
circus style. Many managers are finding 
these new heralds very effective. A set of 
six special lobby door panels are sold at 
$6 outright or available on rental from 
National Screen. Will make a flash in both 
directions, first inside, then outside the 
lobby doors. Special action mat No. 366- 
302-X sells the "Robin Hood" character 
with Burt Lancaster, a former circus acro- 
bat, doing stunts. Coloring mat and story 
strip also available. Publicity mats and 
stories will introduce new thinking of the 
famous "Robin Hood" setting. "Movie of 
the Week" mat carries five stills and story 
in caption form, for newspapers — should 
get free space. Set of fashion promotion 
stills may result in some window displays 
of this period as comparison with modern 
fashions. Your patrons will like Burt Lan- 
caster because he does his own stuhts. 


g Approach 





THE BROKEN ARROW—20th Century- 
Fox. In color by Technicolor. The powerful 
and unusual story of a white man’s love for 
an Indian girl, in our own early history, that 
shattered the barriers of color and hate. 
1870 was a year of crisis in our Western 
lifeline. Desperately the Apaches fought 
on, until one man discovered a_ vision 
greater than their times. It took 80 years 
to tell this story. A motion picture the 
screen can be proud of a generation from 
now. Posters, from 24-sheet down through 
all sizes, carry an unusual painting in a 
frame that typifies the historical character 
of the story. It can key your campaign with 
a different advertising style. All poster 
sizes will make good cut-outs. Newspaper 
advertising is varied, but holds to the style, 
and accents Jimmy Stewart in the leading 
role, with newcomer Debra Paget as the 
Indian girl. There is beauty in story and 
settings which the cast interpret with fine 
performances. We like two newspaper ad 
mats that show a hazy historical back- 
ground for sharp dramatic scenes. Follows 
the style and carries out the picture-frame 
thought found in the posters. A four-col- 
umn publicity mat, No. 4A, is good enough 
to land in free space, because newspaper 
editors will like it as a supplement to reg- 
ular advertising space. Parents Magazine 
gave this picture special praise, and the 
jumbo window card should be used for 
window display in addition to other adver- 
tising. Pressbook carries a page of small 
town exploitation aids, and is worth 
special study by all managers. 








Movie Star Does Tricks 
In Cincinnati Campaign 

Nate Wise reports that Burt Lancaster 
does real old Douglas Fairbanks tricks in 
the exploitation of ‘Flame and the Arrow” 
—with a partner as his “understander,” if 
you know circus lingo. Star is featured in 
the Warners’ film, which is about as close 
to “Robin Hood” and the style of the much- 
liked Fairbanks films of yesteryear as it has 
been possible to get. So, Burt demonstrat- 
ed a few handholds and headstands in pub- 
lic places to impress the natives with the 
versatility of Hollywood stars. Newspapers 
absolutely went to town with it, with the 
Cincinnati Post running a 2-column front 
page art and story feature. He found it un- 
usual to have a Hollywood star doing stunts 
on downtown streets, for the benefit of news 
photographers. 
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Installs Park Benches as 
Permanent Advertising 


R. E. Agle, Sr., district manager for Ap- 
palachian theatres, Boone, N. C., sends a 
photo of one of the new park benches which 
the theatre has built and placed on each side 
of the entrance to the Post Office, in Boone. 
The bench is painted with a permanent sign 
on the back, reading “Movies Are Better 
Than Ever,” and carries a frame for a win- 
dow card on each end, with the current pro- 
gram at the Appalachian, as changeable copy. 
Good public relations gesture. 
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INDEPENDENT FILM BUYERS 
REPORT ON PERFORMANCE 


Product which has played their theatres since May 15 is evalu- 
ated herewith by film buyers of U. S. independent circuits. T his 
report covers 111 attractions and 7,014 playdates. 


Titles run alphabetically. Numerals refer to the number of en- 
gagements on each attraction reported. The tabulation is cumula- 
tive, embracing additional ratings with those published in the 10 
preceding issues of the Heratp. Daggers denote attractions 


published for the first time. 


EX means Excellent, AA—Above Average; AV—Average; 


BA—Below Average; PR—Poor. 


THE FILM BUYER'S RATING 


Abbott and Costello in the Foreign Legion (U.I.) 


Annie Get Your Gun (MGM). 
Asphalt Jungle, The (MGM). 
Baron of Arizona (Lippert)... 
Barricade (W.B.) 

Beau Geste (Para.).. 

Belle of Old Mexico (Rep.) 

Big Hangover, The (MGM). 
Big Lift, The (20th-Fox) 

Black Hand (MGM). 

Bodyhold (Col.) . : 

Boy from Indiana (E.L.C.) 

Bright Leaf (W.B.). 

Buccaneer's Girl (U.I.) 

Caged (W.B.) 

Captain Carey, U.S.A. (Para.) 
tCapture, The (RKO Radio) .. 
Cargo to Capetown (Col.). 
Chain Lightning (W.B.).. 
Champagne for Caesar (U.A.) 
Cheaper by the Dozen (20th-Fox) 
Cinderella (RKO Radio) .. 

Con 45 (WS). .....:.... 
Comanche Territory (U.I.). 
Conspirator, The (MGM).. 

Crisis (MGM) . 

Curtain Call at esis Creek (U.1.) 
Dakota Lil (20th-Fox)....... 
Damned Don't Cry, The (W.B.) 
Daughter of Rosie O'Grady, The (\/.2.) 
D.O.A. (U.A.) . 

Duchess of Mahe (MGM). 

Eagle and the Hawk (Para.) 
Father Is a Bachelor (Col.) 
Father of the Bride (MGM). 
Flame and the Arrow, The (W.3.) 
Fortunes of Captain Blood (Col.) 
Francis (U.I.) . 

Golden Gloves hen The (E. L.C. 7 
Golden Twenties, The (RKO Radio} 
Good Humor Man (Col.). 

Great Jewel Robber, The (W.C.) 
Great Rupert, The (E.L.C.) 
Gunfighter, The (20th-Fox) 

Happy Years, The (MGM) 
House by the River (Rep.). 

| Was a Shoplifter (U.1.). 
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In a Lonely Place (Col.).......... 
Intruder in the Dust (MGM). ; 
Jackie Robinson Story, The (E.L.C.)... 
Kid from Texas, The (U.I.). 

Kill the Umpire (Col.).... 

Kiss for Corliss, A. (U.A.).. 
Lawless, The (Para.)....... 

Lives of a Bengal Lancer (Para.) 
Love Happy (U.A)......... 

Love That Brute (20th-Fox) . 

Ma and Pa Kettle Go to Town (U.I. = 
Mother Didn't Tell Me (20th-Fox) 
My Friend Irma Goes West (Para.) 
Nancy Goes to Rio (MGM) 
Nevadan, The (Col.)..... 

Night and ihe City (20th-Fox) 

No Man of Her Own (Para.) 

No Sad Songs for Me (Col.) 

One Way Street (U.I.).. 

Outriders, The (MGM). 

Outside the Wall (U.I.) 

Paid in Full (Para.).,.... 
Palomino, The (Col.)... 

Pegey TUA:). ...:.... 

Perfect Strangers (W.B.) 

Please Believe Me (MGM) 
Quicksand (U.A.) .... 

Reformer and the Redhead, The (MGM) 
Return of the Frontiersman (W.B.) 
Riding High (Para.).... 

Rock Island Trail (Rep.). 
Rocketship XM (Lippert) . 

Rogues of Sherwood Forest (Col.) 
Samson and Delilah (Para.) 

Sands of Iwo Jima (Rep.) 

Savage Horde, The (Rep.).. 

Secret Fury, The (RKO Radio) 
Shadow on the Wall (MGM). 

Side Street (MGM)...... 

Sierra (U.I.) . 

Singing Guns (Rep.) .. 


Skipper Surprised His Wife, The (MGM) 


Square Dance Katy (Mono.). 
Stage Fright (W.B.)......... 
Stars in My Crown wine 
tStella (20th-Fox) 
Sundowners, The (E.L.C. ). 


Tarzan and the Slave Girl (RKO Radio) 


There's A Girl in My Heart (A.A.) 
Third Man, The (S.R.O.).. 
Three Came Home (20th-Fox)... 
Ticket to Tomahawk, A (20th-Fox) 
tTreasure Island (RKO Radio)... 
Under My Skin (20th-Fox)....... 
Wabash Avenue (20th-Fox)...... 
Wagonmaster (RKO Radio)..... 
Wake Island (Para.)..... 
tWhere the Sidewalk Ends (20th- “we 
;White Tower, The (RKO Radio)... 
Winchester 73 (U.I.)...... 
Woman of Distinction, A (Col.)... 
Woman on Pier 13, The (RKO Radio) 
Yellow Cab Man, The (MGM)..... 
Young Man with a Horn (W.B.).... 
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THEATRES 


STUDIO EQUIPMENT 


BUSINESS BOOSTERS 





FOR SALE OR RENT—WESTERN NEW YORK 

area. Approximately 1,000 seat motion picture house. 

Fully equipped. BOX 2468, MOTION PICTURE 
LD. 


HERALD. 

WANTED: THEATRE TO LEASE—RENT OR 
iuy, New York State. BOX 2469, MOTION PICTURE 
HERALD. 


GOING INTO MILITARY SERVICE. WILL SELL 
theatre at sacrifice. Central Connecticut location. 800 
ng lease available. BOX 2470, MOTION 
HERALD. 








seats. 


Lo 
PICTURE 


ONLY THEATRE IN SMALL MASSACHUSETTS 

town. Seats 230. Building has store on first floor, 
theatre on second. Building price $15,000. Equipment 
extra. Tel. EVANS & BEAN, Brockton 64. 








LEASE—MOTION _ PICTURE 
theatre, 500 seats, The Lyceum, Terre Haute, Ind. 
Terms to responsible party. Write: B. VAN BORS- 
SUM, 14 S. 22nd St., Terre Haute, Ind. 


FOR SALE OR 





I WANT TO RENT THEATRE. EVENTUALLY 
purchase on terms. Over 25 years’ experience. Write: 
HENRY ADOLPH, 98 Park Terrace East, 5A, New 
York 34. N. Y 





ESTABLISHED THEATRE FOR SALE: SECOND 
in fast growing city located in heart of Florida’s Gulf 
coast vacationland. Seats 434; Western Electric Mirro- 
phonic sound, R.C.A. Service; air cooling. Property in- 
cludes brick building with rental units now under 
lease. For complete description and operating break- 
down, write: WALTER S. HARDIN REALTY CO., 
Realtors, Bradenton, Florida. 





SEATING 





COMPLETE SEATING SERVICE, SEWN CUSH- 
ion and back covers. New cushions, parts. Chairs re- 
built in your theatre without interruption. THEATRE 
— SERVICE CO., 160 Hermitage Ave., Nashville, 
‘ennessee. 


THEATRE CHAIRS! WE HAVE THEM. VARI- 
ous makes as is or rebuilt. Write us for photos and 
prices. BODELSON & COMPANY, BOX 324, Long 
Island City, N. Y. 


CHAIR-ITY BEGINS AT S. O. S. WE GOT 
thousands chair bargains from $2.95 up. Send for 
Chair Bulletin 15. S. O. S. CINEMA SUPPLY CORP., 
604 W. 52nd St., New York 19. 











USED EQUIPMENT 





BE WARY—BEWARE WHEN BUYING REBUILT 
equipments. Get it from established reliable source. 
Our record—24 years’ square dealing—speaks for itself. 
Holmes Educators, $550; Simplex Acme, $795; Simplex 
SP or Standard, $995—all dual equipments with 2,000’ 
Magazines, lenses, amplifier, speaker, etc. Super 
Simplex Heads, $895 pair. All available on Time Pay- 
ments. S. O. S. CINEMA SUPPLY CORP., 604 W. 
Sand St., New York 19. 





TAKE YOUR TIME AT STAR! BUY ON TIME 
payments—Pay from Income! E-7 Mechanisms, rebuilt, 

Pair; Brenkert Enarc lamphouses, rebuilt, $425; 
factory rebuilt Holmes Educators, latest amplifier, 
complete, $525; Simplex High 1lkw lamphouses and 
National rectifiers, not rebuilt but excellent. $495 
complete; Electric ticket registers, 2 unit, rebuilt, 
pod "gga Oye DeVry XD projectors, rebuilt 

air. at do you need? STAR CINEMA 
SUPPLY, 441 West 50th St., New York. 





HALLEN SYNCHRONOUS MAGNETIC FILM 
recorders, $895 to $1,850 F.O.B. Colortran lighting 
equipment, high powered studio illumination on ordin- 
ary house current. Camart Optical Effects unit with 
four surface prism $99.75 plus tax. All 16-35mm motion 
picture production equipment bought, sold, rented. 
Eh CAMERA MART, INC., 76 West 45th St., New 

OrkK. 





ONE STOP STORE SPECIALS—AURICON CINE- 
voice, demonstrator, $555; Maurer Camera, 2 motors, 
magazine, finder, case, $2,495; 5-ton refrigeration plant, 
230 DC motor, $395; Cineflex 35mm camera, 12V or 24V 
motor, 3 lens, 6 magazines, tripod, worth $1,500, $495: 
Eyemo 35mm spider turret newsreel cameras, less lens, 
$495; Wall 35mm Movietone single system sound cam- 
era, B. Maurer galvanometer, 4 lens, motor, magazines, 
tripod, amplifier, worth $7,000, $3,495; Late Auricon Pro 
16mm outfit, powerpack, parallax finder, amplifier, lens, 
tripod, mikeboom, etc., worth $2,000, $1,495; Ultra 24” 
Sunspots 5000W w/stands, worth $250, $77; Oleson 
Creco 5000W Sr. 15” fresnel spots on stands, similar to 
BM & MR, worth $300, $127; Houston KIA Reversal 
16mm Processor incomplete, $995: New Bridgamatic 
processing machines, straight 16 and combination 
16/35mm from $1,595; Cinephon 35 news camera, motor, 
4 lens, etc., $795; Eyemo newsreel cameras less lens 
and finder $75; Rotary Stabilizer film phonographs, less 
mctor, $393; MR 18’ Microphone boom with dolly, $1,500 
value, $395; Auricon 12V/110AC Powerpacks in case, 
$55. Send for Catalog Sturel::b Supplement. DEPT E— 
S. O. S. CINEMA SUPPLY CORP., 604 W. 52nd 
St., New York 19. 


GIVEAWAY EVERYTHING NOW, DINNERWARE 
to cars! Merchant advertising tie-up. No cost to the- 
atre INTERSTATE THEATRE SERVICE, 1115 East 
Armour, Kansas City, Mo. 


COMIC BOOKS PROVEN THE MOST SUCCESS- 
ful n-ethod of attracting the ‘small fry’ to their 
Saturday matinees. Always large variety and latest 
popular titles. Sold cn all newsstands at 10¢ $22.50 
per 1000. F.O.B. New York City. DUMONT SALES, 
15 Park Row, New York City. 


COMIC BOOKS AVAILABLE AS PREMIUMS, 
giveaways at your kiddy shows. Large variety, latest 
newsstand editions. COMICS PREMIUM CO.. 412% 
Greenwich St., N. Y. C. Publications for premiums 
(exclusively) since 1939. 


BINGO DIE-CUT CARDS, 75 OR 100 NUMBERS 
-2 colors—$3.00 per thousand. PREMIUM PROD- 
UCTS, 339 West 44th St., New York 18, N. Y. 


RED HOT PREMIUMS! COMIC BOOKS, 
printed in 4 colors, 18 assorted titles. $14.95 per 
thousand Giant 4 feet, jumbo animal, and big doll 
balloons $3.75 per hundred, $35 per thousand. Big 
coloring books, assorted titles, $3.75 per hundred, $35 
per thousand. Assorted novelties and gifts for children. 
$17.50 per thousand, 5,000 for $69.50. POST-ALL 
SALES COMPANY, Dept T-9028, Washington 13, D.C. 


POSITION WANTED 




















DRIVE-IN EQUIPMENT 


MANAGER, EXPERIENCED IN ALL PHASES 
of operation. Married, family, age 34. Excellent ref- 
erences. Reply BOX 2473, MOTION PICTURE HER- 
ALD. 





IT’S LATER THAN YOU THINK! ORDER 
equipment now to open this season. Standard and 
Super Simplex, Motiograph, DeVry, Superior, Weber. 
available for 200 to 1,000 cars from $1,595. Easy Pay- 
ment Plan. S. O. S. Co-op Speakers, $16 pair, includ- 
ing junction box. Buy sample pair and compare. 
Teleseai 14-2 underground cable, $47.13M; Masonite 
Marquee Letters, 35¢ up. S. O. S. CINEMA SUPPLY 
CORP., 604 W. 52nd St.. New York 19. 





NEW EQUIPMENT 





SELLING THESE AT DEALERS’ COST! NEW 
Booth Equipments for theatres, $2,950; for drive-ins, 
$3,950; actually % off market price! Special: New 
latest Morelite Monarc 70 ampere lamps with 14” 
reflectors, $695 pair. 75 amp. 220V 3 PH Rectifiers. 
$197.50 each. Time Deals and Trades, too! Send for 
details. SO. S. CINEMA SUPPLY CORP., 604 W. 
52nd St., New York 19. 


HELP WANTED 


WANTED: HOUSEMANAGER OR EXPERI- 
enced Assistant that knows theatre operation for 
Southeastern Virginia territory. Air Mail Special De- 
livery qualifications and salary expected. BOX 2472, 
MOTION PICTURE HERALD. 


VENTILATING EQUIPMENT 


FAN SALE AUGUST & SEPT. ONLY! HEAVY 
duty Bucket Blade Ball Bearing exhaust fans; 12’’— 
$24.50; 16’”—$36.25; 18”—$43.50; 24’’—$125. Special! Com- 
plete 11000 cfm Evaporative Cooler $595. S O. S. 
CINEMA SUPPLY CORP., 64 W. 52nd St., Ne 
York 19. 














BOOKS 





GRIME DOESN’T PAY! REPLACE YOUR OLD. 
discolored screen with Super Flextone, plastic, wash- 
able, flameproofed and fungusproofed, 421%4¢ sq. ft.; 
Voco crystal beaded, 48%¢. Get 25% more light with 
Kollmorgen Snaplite coated lenses from $100 pair 
(liberal trade-ins). Replace old lamphouse reflectors, 
all sizes available, 20% off. Ki . § CINEMA 
SUPPLY CORP., 604 W. 52nd St., New York 19. 





NO IDLE BOASTS HERE! COMPARE AND BE 
convinced! 6) ampere rectifiers, $195 pair; rectifier 
bulbs, first quality, $4.75; plastic screens, 38¢ ft.; 
6 volt 1 ampere exciter lamps $4.75 dozen; 16mm sound 
lenses $5.50. STAR CINEMA SUPPLY, 441 West 


50th St., New York 19. 





PRINTING SERVICE 





WINDOW CARDS, PROGRAMS, HERALDS 
es printing. CATO SHOW PRINTING CO.. 
ato, N. ¥. 





MAGIC SHADOWS—THE STORY OF THE ORI 
zin of Motion Pictures by Martin Quigley, Jr., Adven- 
turous explorations of the screen’s history told in 191 
crisp pages and 28 rare illustrations. Exciting reading 
for now and authoritative reference for tomorrow. A 
Georgetown University Press book. Price, postpaid. 
$3.50. QUIGLEY BOOKSHOP, 1270 Sixth Ave., New 
York 20, N. Y. 


RICHARDSON’S BLUEBOOK OF PROJECTION. 
Best Seller since 1911. Now in 7th edition. Revised 
to present last word in Sound Trouble Shooting Chart. 
Expert information on all phases of projection and 
equipment. Special new section on television. Invalu- 
able to beginner and expert, $7.25 postpaid. QUIGLEY 
BOOKSHOP, 1270 Sixth Avenue, New York 20, N. Y. 


INTERNATIONAL MOTION PICTURE ALMA- 
nac—the big book about your business—1950-51 edi- 
tion ready socn. Contains over 12,000 biographies of 
important motion picture personalities. Also all indus- 
try statistics. Complete listing of feature pictures 1944 
to date. Order your copy today, $5.00 postage included. 
Send remittance to QUIGLEY BOOKSHOP, 1270 Sixth 
Avenue, New York 20, N. Y. 











Johnson Praises Fox Campaign 

The advertising campaign put on by 
Twentieth Century-Fox for “Broken Ar- 
tow” last week earned praise from Allen 
Johnson, president and general manager of 
B. and J. Theatres, Grand Rapids, Michigan, 


MOTION PICTURE HERALD, AUGUST 12, 1950 


who wrote the company and said in part: 
“It is encouraging to see this example of 
an intelligent approach to selling a motion 
picture. This promotion, coupled with reas- 
sonably good pictures, will make the movie 
business better than ever.” 


Move Realart Branch 

Realart’s Seattle distributor, Favorite 
Films of California, Inc., of which N. P. 
Jacobs is president, have moved into the 
quarters recently vacated by Film Classics 
at 2419 Second ave., Seattle. 
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is the time 
to reap profits 
with 


Paramount’s 
Golden 


Harvest 


of 1950 


SUNSET BOULEVARD 


starring William Holden, Gloria 
Swanson, Erich von Stroheim, 
Nancy Olson 


FANCY PANTS 


Color by Technicolor. Starring 
Bob Hope, Lucille Ball 


THE FURIES 


Hal Wallis Production. Starring 
Barbara Stanwyck, Wendell Corey, 
Walter Huston, Judith Anderson 


USE 


starring William Holden, Nancy Olson 
Barry Fitzgerald, Lyle Bettger, 
Jan Sterling 


MR. MUSIC 


starring Bing Crosby, Nancy Olson, 
Charles Coburn, Ruth Hussey — 
plus famous guest stars 


COPPER CANYON 


Color by Technicolor. Starring Ray : 
Milland, Hedy Lamarr, Macdonald Carey @ 
Mona Freeman, Harry Carey, Jr. : 


DARK CITY 


A Hal Wallis Production. 
Introducing Charlton Heston. 

And starring Lizabeth Scott, Viveca 
Lindfors, Dean Jagger, Don DeFore 


LET'S DANCE 


Color by Technicolor. Starring 
Betty Hutton, Fred Astaire 


TRIPOLI 


Color by Technicolor. Starring 
Maureen O’Hara, John Payne, 
Howard Da Silva 





The Black Rose 


-Fox—|3th Century Travel 
b Big is the word for ‘The Black Rose.” It is 
in scope, sets and cast. Its substantial run- 
time of a full two hours brings before the 
udience scenes of Anglo-Norman strife in 13th 
entury England, caravan travel, battles, and 
xury living in the Far East. 
The lavishness of the production on location 
North Africa and in English studios is an 
sho or reincarnation of Hollywood in the grand 
style. Without the effective use of Technicolor, 
‘especially in the English and Chinese scenes, 
mch of the beauty of the locales of Thomas 
Costain’s novel would have been lost. 
' The beginning is slow as Tyrone Power, a 
Saxon called Walter of Gurnie, learns that his 
ther has willed him into the service of the 
ed Norman King of England. After an at- 
to free unjustly imprisoned Saxons, Power 
es from England with a companion and expert 
wman, Jack Hawkins. He seeks travel, ad- 
venture and also the learned secrets of the 
‘Far East. 
After a bit of difficulty, they join a caravan 
ting gifts, including a number of women, from 
ntioch to the great Kubla Khan. The cara- 
is guarded by the army of the cruel Bayan, 
played with relish by Orson Welles. A major 
icomplication is The Black Rose, Cecile Aubry, 
oung daughter of an Englishman captured in 
Crusades. Reluctantly Power agrees to help 
She dreams of getting safely to England. 
en Power refuses to leave the plundering 
vader general, Hawkins agrees to try to es- 
tape with the girl. For helping them to get 
‘away, Power is made to endure a sadistic tor- 


e. 
Then Power is sent ahead to persuade the 
pitol of China to surrender. The Empress 
s that he is a god. Soon he finds that his 
lend and the girl are also held in luxurious 
nfinement. After a while they try to get away 
the bowman is killed and Power and the 
1 become separated. Back in England he 
feceives honors from the King for the knowl- 
Rige and books he brought back. As a final 
joy, the girl arrives escorted by two soldiers 
of the Asiatic general. Power has learned iwo 
mgs: that he really loves the girl and that 
ons and Normans are Englishmen above 
all else. 
, Henry Hathaway, director, 
ghton, producer, did an excellent job in 
ringing to screen life the script written by 
falbot Jennings. The film is best when there 
MS action or scenes in strange places. Only oc- 
onally do the principals talk too much. Miss 
bry, the French actress, has an appealing 
hildlike quality. Power and Welles perform in 
heir characteristically effective way. Hawkins 
Sa solid British type. The English costumers 
@ set designers deserve a special nod of 
pproval. 
Reviewed at the home office. 
tating: Excellent—M. Q., Jr. 


lease date, September, 1950. 


~ 


and Louis D. 


Reviewer's 


Running time, 120 


r ODUCT DIGEST SECTION, AUGUST 12, 


PCA No. 14095. General audience classifica- 


minutes. 
tion. 
Walter of Gurnie Tyrone Power 
Bayan Orson Welles 
PEE rick Sewcicss ose stbvsusskdccdenceteen Cecile Aubry 
Tristam Hawkins 
Michaei Rennie, Finaly Currie, Herbert Lam, Mary 
Clare, Bobby Blake, Alfonso Bedoya, Gibb McLaugh- 
lin, James Robertson Justice, Henry Oscar, Laurence 
or 


Bak City 


Paramount-Wallis— 
Melodrama with songs 


Charlton Heston, a bulky actor recruited from 
3roadway and widely written about in the syn- 
dicated columns, is given front-and-center posi- 
tion throughout this melodrama with songs pro- 
duced by Hal Wallis and directed by William 
Dieterle from a script by John Meredyth Lucas 
and Larry Carcus based on a story by the latter. 
He towers physically over Don DeFore, Dean 
Jagger, Lizabeth Scott, Viveca Lindfors, Jack 
Webb and others who pitch to him, and he acts 
well enough to warrant expectation of ultimate 
drawing power, wherefore it seems appropriate 
for showmen to do some hailing of him as a 
new screen personality in their promotion of an 
otherwise not espec ially exploitable attraction. 

The melodrama in which the burly Heston 
makes his debut is another in the underworld- 
nightlife-revenge category, laid principally in an 
eastern city and Las Vegas with a stopover in 
Los Angeles. It’s about as grim and troubled 
as most of its kind, but tension is broken on four 
different occasions, at considerable expense to 
interest, to present Miss Scott as a nightclub 
thrush singing long songs for casual customers. 
Two murders and a suicide tend to lose their 
importance during these song stretches. 

Heston portrays the head man in a trio of 
gamblers who take a Los Ange les visitor for a 
certified check that isn’t his in a poker game 
which, the dialogue would have you believe, 
Heston doesn’t know is crooked. The fleeced 
visitor commits suicide over his loss, and his 
brother, later characterized as a maniac, sets 
out to kill the gamblers in revenge. He gets 
two of them and has Heston, the third, at the 
point of dispatch when the police break in and 
stop him with bullets. No particular point is 
made. 

Previewed at studio. Reviewer's 
Good.—WILi1AM R. WEAVER. 


October, 1950. 
14528. General 


Rating: 


Running time, 98 min- 
audience classification. 

Charlton Heston 
DANN ita cin sino alas saps ois @ 545.54 siacwrantiee eile. ve Lizabeth Scott 
Viveca Lindfors, Dean Jagger, Don DeFore, Jack 
Webb, Ed Begley, Henry Morgan, Walter Sande, 
Mark Keuning, Mike Mazurki 


Release date 
utes PCA No. 
Dan Haley 








SHOWMEN’S REVIEWS 
SHORT SUBJECTS 
THE RELEASE CHART 





A Life of Her Own 


MGM—that Eternal Triangle. 


“A Life of Her Own,” with Lana Turner and 
Ray Milland, is a melodrama aimed straight at 
the tear ducts. The handkerchief brigade, es- 
pecially the distaff side, should have a merry 
time trying to feel sorry for the woman who 
loved well but not wisely; the wife who loved 
and almost lost; and the husband who, torn 
between head and heart, wanders dazedly from 
misadventure to misadventure, not knowing 
what to do about the whole mess. 

Voldemar Vetluguin, the producer, and 
George Cukor, the director, have attempted to 
shine up this opus with the customary MGM 
gloss and polish, but despite their efforts the 
conventional story material shows up tarnished 
in more than a few spots. Of course, with a cast 
headed by Miss Turner and Milland, comple- 
mented by such capable performers as Louis 
Calhern, Ann Dvorak and Sara Haden, “A Life 
of Her Own” will no doubt appeal to the Turn- 
er fans and those who like their soap-opera type 
melodramas unsubtly delivered in generous 
quantities. 

The question of a married person falling in 
love with somebody else presents several moral 
issues which have been dealt with many iimes 
on the screen in one way or another. In this 
film, the problem is finally resolved in a morally 
correct way by having the other woman— Miss 
Turner—giving up the married man. However, 
despite this correct solution, the feeling is still 
left that Milland is getting the rough end of the 
deal and Miss Turner is painted the martyr who 
sacrificed her happiness for the benefit of others. 

The story concerns the small-town girl irom 
Kansas who comes to New York to be a model. 
On her first night in town, she meets Ann 
Dvorak—a model who has seen better days— 
who suicides. Miss Turner is deeply stirred and 
determines that nothing will interfere with her 
reaching the top rung of the ladder in the 
modeling profession, 

She soon is one of the best-known models in 
New York when a mine-owner from Montana 
enters the picture. That’s Milland. He has 
an invalid wife. Miss Turner and Milland arc 
soon involved in an affair which Louis Calhern, 
Milland’s lawyer, does everything to break up. 
The wife is unaware of what is going on and 
when she shows up in New York, Miss Turner 
decides to give up Milland. The wife never 
learns what has taken place. 

So Miss Turner sets out to face the world 
alone but not before the Montana tycoon has set 
her up in a swanky apartment with all of its 
luxuries. 

The performances are all satisfactory enough. 
Miss Turner looks fetching in a myriad of 
gowns which she sports all the way through. 
The picture gives an interesting, if somewhat 
distorted, view of New York which grass roots 
audiences should find to their liking. 

Isobel Lennart wrote the screenplay. 

Reviewed at the MGM screening 

(Continued on following page) 


room in 
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(Continued from preceding page) 
New York. Reviewer's Rating: 
CHARLES J. LAzaRUS. 


Release date, September, 1950. Running time, 108 
minutes. PCA No. 14537. Adult audience classifica- 
tion. 

Lily Brannel James Lana Turner 
Steve Harleigh Ray Milland 
DUD MIRERORG oknkcescnesveneescvbnevesoncunes Tom Ewell 
Jim Leversoe 
Ann Dvorak, Barry Sullivan, Jean Hagen, Sara Haden 


High Lonesome 


Eagle Lion Classics— 
Suspense Western 


Excellently photographed in Technicolor 
against the rugged and colorful Big Bend coun- 
try of Texas, “High Lonesome” emerges as a 
mystery and suspenseful melodrama which can 
stand on its own on any type of bill. Not only 
is its story compact and neatly told, but its cast 
handle their acting chores with ease. 

John Barrymore, Jr., though lacking the grace 
and experience of his late father, does a good 
job as the pursued and beaten boy whose story 
of murder and threatening danger is scoffed at 
by the ranchers. When he describes his assail- 
ants the ranchers recognize the men as two 
who were believed to be killed in a range war 15 
years before. Other murders occur and Barry- 
more is suspected until he is instrumental in 
cornering the real murderers bent on revenge. 

Chill Wills, the cook, and Basil Ruysdael, 
owner of the ranch, are two who partly believe 
the boy’s story and thus protect him from a 
hanging, whole Lois Butler and Kristine Miller 
are the ranch girls who lend some romantic 
interest to the well-paced melodrama. 

Written and directed by Alan LeMay, the 
picture was produced by George Templeton for 
Afran Productions, Inc. 

Reviewed in a New York screening room. 
Reviewer's Rating: Good.—Gerorce H. Spires. 


Release date, September, 1950. Running time, 81 
PCA No. 14440. General audience classifica- 


Good.— 


minutes. 

tion. 

TT. .cicahbsbashansubeevneube John Barrymore, Jr. 
SE cshulbusbosheeap ckves sksbunepioceh Chill Wills 
er er Lois Butler 


Kristine Miller, Basil Ruysdael, Jack Elam, Dave 


Kashner, John Archer 


County Fair 


Monogram—Grass Roots Comedy-drama 


That great and perennially popular American 
institution, the county fair, caught here in 
warming Cinecolor, provides fresh and fas- 
cinating background for an implicitly pleasant 
story about the normal activities of plain people. 
It is sure-fire entertainment for the common 
people who make up the bulk of any exhibitor’s 
audience. It is a story without a villain, a 
knockdown or a narrow escape, and principally 
about harness racing and its place in the lives 
of the people who follow the county fair circuit, 
and if you think there can be no drama in a 
tale whose characters all mean well you have 
an important something to learn about the pow- 
er of the screen when properly employed. This 
is grass roots entertainment of the first order, 
and a mighty welcome change from the stress 
and strain of most contemporary product. 

The principal players, Florence Bates, Rory 
Calhoun, Jane Nigh, Raymond Hatton and 
Warren Douglas could be people you know, do- 
ing the things your favored friends would do, 
and the script by W. Scott Darling keeps them 
in character both as to deed and dialogue 
throughout. Miss Bates plays the matronly 
owner of a hamburger stand, Miss Nigh the 
daughter who chooses between her suitors, Cal- 
houn and Douglas, for simple reasons of heart, 
and Hatton the horse owner down on his luck, 
whose monetary misfortune is the concern of all. 
Horse owners get together on a plan to solve 
everybody’s problems with a single race, and 
the plan succeeds to everybody’s satisfaction, 
including the onlooker’s. 

It’s a Jeffrey Bernerd production, produced by 
Walter Mirisch and directed by William Beau- 
dine, and a mighty pleasant piece of business. 


Previewed at Ritz theatre, Los Angeles, 
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where it was very well received. Reviewer's 
Rating: Good.—W. R. W. 


Release date, July 30, 1950. Running time, 77 min- 
utes. PCA No. 14561. General audience classification. 

Rory Calhoun, Jane Nigh, Florence Bates, Warren 
Douglas, Raymond Hatton, Emory Parnell, Rory Mal- 
lison, Harry Cheshire, Milton Kibbee 


On The Isle of Samoa 


Columbia—Adventure Island 


An exploitable picture with routine appeal, 
this effort treats an old theme in standard fash- 
ion and presents little that is new or particu- 
larly exciting. It should please those who find 
fascination in forgotten islands peopled with 
sarong-clad girls and happy-go-lucky natives 
who, not knowing the value of money or the 
meaning of sin, live a presumably happier life. 

Shot in soft sepiatone and incorporating some 
lively native tribal dances, “On the Isle of Sa- 
moa” has its moments of excitement and ro- 
mance, with a little message tied in for those 
who overestimate the happiness that comes from 
the possession of money. It certainly is the kind 
of film family audiences should enjoy. 

Produced by Wallace MacDonald, the picture 
was directed by William Berke without any at- 
tempt at originality. Brenda Weisberg and 
Harold Greene wrote the screenplay which con- 
tains a number of lengthy orations on the im- 
portance of peace-of-mind. 

Jon Hall as the hunted robber, who crashes 
on the little island while trying to escape, does 
as best he can with the rather skimpy part he 
is handed. Susan Cabot obviously lacks screen 
experience as the native maiden who falls in 
love with him. Raymond Greenleaf is credible 
as the old missionary who has elected to spend 
the rest of his days on the island. 


Hall, with the stolen money in his plane and. 


a murder-rap on his conscience, tries to leave 
the island as soon as possible. Susan falls in 
love with him and doesn’t want him to leave. 
A volcanic eruption foils the take-off. Hall 
realizes he loves Susan and signals a passing 
boat to take him back to civilization. He prom- 
ises her he will return. 

Seen at the Columbia screening room in New 
York. Reviewer's Rating: Average.—FRED 
Hirt. 


Release date, August, 1950. Running time, 65 min- 
utes. PCA No. 14491. General audience classification. 
Ns CREE 55,00 pssekenysbunh ahanseeanin Jon Hall 
ML Sn dghiGenbsncasinsncsnosneusensurasen Susan Cabot 
PE OR a Soca sensesenasseae Raymond Greenleaf 
Henry Marco, Al Kikume. Rosa Turich, Leon Lon- 
toc, Neyle Morrow, Jacqueline de Wit, Ben Welden 


Summer Stock 
MGM—Entertainment Plus 


One of the best musical numbers in this light, 
bright entertainment package is called, signifi- 
cantly enough, “Get Happy.” With “Summer 
Stock,” all exhibitors wherever the situation and 
whatever the audience, can very well take this 
advice. 

It is a pleasant occasion to report that into 
this Judy Garland-Gene Kelly Technicolor opus 
has been packed much entertainment value— 
singing, dancing, comedy, a story line which 
stands up nicely, and an overall gloss and pol- 
ish which makes every minute of the film 
count. MGM certainly did not spare the horses 
in this one. 

Kelly and Miss Garland are a spirited pair 
packing every ounce of energy in their numbers 
which are seen in generous amounts. There 
can be no complaint here that either of them 
weren’t given enough to do. 

The film does show some signs of the diffi- 
culty under which it was made, but these are 
obvious only to the experienced eye. 

As if Miss Garland and Kelly were not 
enough, Charles Walters, the producer, and Joe 
Pasternak, directing, fitted in such competent 
players as Eddie Bracken, Gloria De Haven, 
Phil Silvers, Marjorie Main and a host of others, 
into their proper niche, each showing up to best 
advantage and none suffering by comparison to 
the stars. 

The story is breezy and frothy in keeping 


with the rest of the picture. Miss Garlang 
operates a farm while her pampered sister, Mig. 
De Haven, has illusions of becoming a big star 

The latter joins an ambitious dramatic com. 
pany—low in funds—which Kelly is rehearsin 
Through a musunderstanding, the troupe winds 
up on the farm where they intend to use the 
barn for their show. A series of further mis. 
understandings result before Miss Garland steps 
in to take her sister’s place in the cast. Result: 
a smash success. 

Some of the farm scenes are riotously funny 
when the cast pitches in to do the farm chores 
Kelly’s dancing is imaginative and stimulating 
and Miss Garland is still—well, she’s stil] way 
up there as a musical star, and deservedly so, 

Silvers has a good part and does wonderfully 
with it, as do the others mentioned above. The 
screenplay is by George Wells and Sy Gomberg, 
who also wrote the original story. The songs 
by Harry Warren and Mack Gordon are up to 
their usual standard—catchy and easy to listen to, 

Reviewed at a sneak preview at Loew's 72n4 
Street in New York, where the audience ap. 
plauded, roared. Reviewer's Rating: Excelleys. 
—C. J. L. 


Release date, August 25, 1950. Running time, 19 


minutes. PCA No. 14515, General audience classifica. 
tion. 

WR, RMON, ociis 5s voces senssavnawes sbaces Judy Garland 
SE eS eee Perey err ye Gene Kelly 
SOUR MTMRMIRNE 5. wining eine seal bu sus demu Eddie Bracken 
PEE RIE 4 05s w0.cs0's Grecdn seve weand Gloria De Haven 
POPE UMURN 652 chi i nic bnowne Shans saccauknciee Phil Silvers 


Marjorie Main, Ray Collins, Nita Bieber, Hans Conried 
(Review reprinted from last week’s HERALD) 


The Desert Hawk 


Universal—Arabian Romance 

Once again old Arabia has been recreated in 
Hollywood, at least to the extent of supplying 
background for dashing action and pretty girls, 
Technicolor helps to make the proceedings at- 
tractive even though the story is routine and 
the dialogue is far from natural. Provided audi- 
ences get in the mood, they may be expected to 
be mildly amused. 

Frederick de Cordova, the director, had to 
keep the players moving at a fast pace to include 
all the incidents of the crowded screenplay by 
Aubrey Wisberg, Jack Pollexfen and Gerald 
Drayson Adams. Leonard Goldstein, the pro- 
ducer, apparently wanted emphasis on movement 
and customs rather than on development of 
characters. 

Richard Greene is in the title role. He isa 
blacksmith who leads a band in Robin Hood 
fashion in revolt against the local prince, played 
by George Macready. Yvonne DeCarlo is the 
lovely Princess Sheharazade who is tricked into 
marrying the blacksmith when he poses as the 
prince. At the end she learns that he is the 
noble character and the prince the wicked one. 
There are assorted other villains. Throughout 
the picture sword play and action are featured. 
Jackie Gleason and Joe Besser as aides to the 
Desert Hawk supply a certain amount of humor. 


Reviewed at the home office. Reviewer's 
rating: Fair.—M. Q., Jr. 
Release date, August, 1950. Running time, 77% 


minutes. PCA No. 14595. General audience classifica- 


tion. 
Princess Sheharazade...........c000¢ Yvonne DeCarlo 
SMa sa ab So 9kh i355 abe S oes MAENIRMaKOR OEE Richard Greene 


Jackie Gleason, George Macready, Rock Hudson, Carl 
Esmond. Joe Besser, Ann Pearce, Marc Lawrence, 
Lois Andrews, Frank Puglia, Lucille Barkley, Donald 
Randolph, Ian Macwonald 

(Review reprinted from last week’s HERALD) 


SHORT SUBJECTS 





GIDDYAP (Columbia) 
Jolly Frolics (2505) 

An iceman’s horse may look like a quiet, 
unassuming animal but in a Jolly Frolics sub- 
ject, dressed up in Technicolor, he can run into 


some wild adventures. 
Release date, July 27, 1950 


SCHOOL FOR DOGS (RKO) 
Screenliners (04211) 
The life for a city dog is made easy at 
Frances Hartsook’s school for dogs in Man- 
(Continued on opposite page) 


614 minutes 
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(Continued from opposite page) 
rattan. She teaches the owners to train the 
t and build a firm understanding and affec- 
tion. The dogs are taught to follow commands, 
how to take the obstacle jumps and how to 
retrieve properly. All of this is shown in the 


iaaer date, June 16, 1950 


MOTOR MANIA (RKO) 
Walt Disney Productions (04116) 


8 minutes 


Herein Goofy has a double personality. First, 
as a pedestrian, he’s a nice even-going sought 
of fellow. Then as a motorist he’s a mad demon 
behind the wheel. His adventures in both ca- 

cities until he finally winds up smashing the 
car provides the comedy for the film. 
Release date, June 30, 1950 


HIS EX MARKS THE SPOT (Columbia) 
Comedy Favorites (2435) 

The long-popular dead-pan actor, Buster 
Keaton, returns to the screen and this time 
gives “alimony” a merry tussle in a mirthful 


matrimontal mix-up. 
Re-relase date, May 25, 1950 


7 minutes 


18 minutes 


SELF-MADE MAIDS (Columbia) 


“Stooge” Comedies (2408) 

In their latest mad-cap escapades “The Three 
Stooges,” Curly, Larry and Moe, frolic in 
dual roles to bring a double order of fun. 
Here they portray both an amorous group of 
lovers and three French mademoiselles. The 
usual slapstick and “Stooge” adventure are, of 


course, present. 
Release date, July 6, 1950 


DIVING ACROBATS (Columbia) 
World of Sports (2809) 

With Bill Stern doing the narration the 
camera catches the thrilling and graceful high- 
dives of such aquatic stars as Shelgah Kelly, 
Bob Maxwell, Bob MacDonnell and others. A 
highlight of the reel is the laugh-diving by the 
clowning team of The Aquamaniacs. 
Release date, June 29, 1950 


WISH YOU WERE HERE (Warner} 
Technicolor Special (7001) 


The camera is on hand to record the sparkle 
and glittering beauty that has made Florida 
the number one vacation spot of the world. 


16 minutes 


9 minutes 


Among the captivating scenes pictured are a 
cruise through an adventuresome alligator 
farm, the unusual parrot jungle, chimpanzees 
vying for human favor and the Oceanarium. 
a complete study in marine life. Highlight of 
the film is the traditional celebration of Gas- 
parilla Day, pageant of frolic, color and fes-- 
tivity in the grand manner. 
Release date, July 29, 1950 


HOLLYWOOD'S FAMOUS FEET 

(Columbia) 

Screen Snapshots (2860) 

With Al Jolson doing the narration the 
story behind famous footprints and signatures 
outside of Grauman’s Chinese theatre in Holly- 
wood is told. A score of film land’s top stars 


are on hand to illustrate the proceedings. 
Release date, July 20, 1950 8% minutes 


ONE SHIVERY NIGHT (Columbia) 
All-Star Comedies (2426) 

Hugh Herbert is a peace-loving man but he 
runs into some wild adventures at times. In 
this he turns on the howls as he becomes in- 
volved with ghosts in a haunted house. 

Release date, July 13, 1950 16 minutes 


20 minutes 








Release dates and running time are furnished as soon as avail- 
able. Advance dates are tentative and subject to change. Run- 
ning times are the official times supplied by the distributor. 


All page numbers on this chart refer to pages in the PRODUCT 
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For exploitation see Managers’ Round Table section. 





* following a title indicates a box office Champion. 


Picture ratings under National Groups are estimates by 
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Short Subjects Chart with Synopsis Index can be found on 
pages 430-431-432, issue of August 5, 1950. 


Feature products listed by Company on page 421, issue of Aug- 
ust 5, 1950. For complete listing of 1948-49 Features by Company, 
see Product Digest, pages 4732-4733, issue of August 27, 1949. 


PRODUCT DIGEST SECTION, AUGUST 12, 1950. 





UMI 


leading women's organizations and national review committees: 
A—Adults (over 18 years), Y—Youth (ages 12 to 18), C—Chil- 
dren (ages 8 to 12). Legion of Decency Ratings: A-!, Unobjec- 
tionable; A-2, Unobjectionable for Adults; B, Objectionable in 
part; C, Condemned. 


(S) before a page number indicates advance synopsis. 





r— REVIEWED — RATINGS———. 
Release Running (S) =synopsis Nat'l Herald 
TITLE—Production Number—Company Stars Date Time Issue Page Groups L.ofD. Review 
ABBOT & COSTELLO in the Foreign 
Legion Univ. Bud Abbott-Lou Costello Aug.,'50 79m July 15 389 + AYC A-| Good 
Across the Badlands Col. Charles Starrett-Smiley Burnette Sept.,'50 
Adam and Evalyn ( Brit.) Univ. Stewart Granger-Jean Simmons Aug.,'50 92m Nov. 26 98 OA A-2 Good 
Adam's Rib (7)* MGM _ Spencer Tracy-Katharine Hepburn Nov. 18,49 101m Nov. 5 73 AorAY A-2 Excellent 
Admiral Was a Lady, The UA Wanda Hendrix-Edmond O'Brien Aug. 4,'50 87m May 13 293 AorAY B Good 
Alcatraz Island (002) WB John Litel-Ann Sheridan (reissue) Sept. 9,'50 64m July 29 406 
Alias the Champ (817) Rep. Robert Rockwell-Barbra Fuller Oct. 15,'49 60m Oct. 29 66 A-2 Good 
All Quiet on the Western Front Realart Lew Ayres-Louis Wolheim (reissue) Aug. 1,'50 103m July 22 398 B 
All the King's Men (227)* Col. Broderick Crawford-Joanne Dru Jan.,'50 109m Nov. 5 73 AorAY B Excellent 
Always Leave Them Laughing (908)* WB Milton Berle-Virginia Mayo Nov. 26,49 | 16m Nov. 26 97. AYC B Very Good 
Amazing Mr. Beecham (Brit.) (021) ELC Cecil Parker-A. E. Matthews Feb.,'50 85m Dec. 31 137. AYC A-2. Good 
Ambush (13) MGM _ Robt. Taylor-John Hodiak-Arlene Dahl Jan. 13,'50 89m Dec. 24 129. AYC A-| Very Good 
And Baby Makes Three (229) Col. Robert Young-Barbara Hale Dec.,'49 84m Dec. 3 105 A B Average 
Annie Get Your Gun (color) (391)* MGM Betty Hutton-Howard Keel (trade) May 23,50 107m Apr. 15 261 AYC A-2 Excellent 
Apache Chief (4824) Lippert A. Curtis-R. Hayden-C. Thurston Nov. 4,'49 60m Oct. 22 59 A-| Fair 
Arizona Cowboy, The (4961) Rep. Rex Allen-Gordon Jones Apr. 1,'50 67m May 13 294 AYC A-| Fair 
Arizona Territory (4942) Mono. Whip Wilson-Andy Clyde July 2,'50 56m July 29 (S)406 A-! 
Armored Car Robbery a RKO Robert Sterling-Adele Jergens June 7,50 68m June 17 347 A B Good 
Asphalt Jungle, The (29)* MGM _ Sterling Hayden-Louis Calhern June 2,50 112m May 6 285 A B Excellent 
Astonished Heart, The (Brit.) Univ. Noel Coward-Celia Johnson Mar.,'50 92m Feb. 18 197 A B Very Good 
Avengers, The (4920) Rep. John Carroll-Adele Mara June 26,50 90m June 17 347. AYC A-2. Good 
BACKFIRE (915) WB Virginia Mayo-Gordon MacRae Feb. 11,50 91m Jan. 21 161 A A-2. Good 
Bagdad (color) (903)* Univ. M. O'Hara-P. Christian-V. Price Nov.,'49 82m Nov. 26 97. AYC A-2. Good 
Barbary Pirate (212) Col. Donald Woods-Trudy Marshall Nov. 10,'49 65m Aug. 13 4714 AY A-2 Fair 
Baron of Arizona (4902) Lippert Vincent Price-Ellen Drew Mar. 4,'50 93m Feb. 18 198 A-2. Good 
Barricade (color) (918) WB _SODSjw Cllark-R. Massey-R. Roman Apr. 1,'50 75m Mar. 11 221 A B Good 
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TITLE—Production Number—Company 


Battleground (16)* MGM 
Beau Geste (4920) Para. 
Beauty on Parade (203) Col. 
Belle of Old Mexico (color) (4906) Rep. 
Bells of Coronado (color) (4941) Rep. 
Beware of Blondie (207) Col. 
Beyond the Purple Hills (247) Col. 
Big Hangover, The (28) MGM 
Big Lift, The (012) 20th-Fox 
Big Wheel, The UA 
Black Hand (20) MGM 
Blackjack (Spanish) ELC 
Black Rose, The (color) (019) 20th-Fox 
Blonde Bandit, The (4904) Rep. 
Blonde Dynamite (4913) Mono. 
Blondie's Hero (206) Col. 
Blossoms in the Dust (color) (17) MGM 
Blue Grass of Kentucky (color) 

(4901) Mono. 
Blue Lamp, The (Brit.) ELC 
Bodyhold (216) Col. 
Bomba on Panther Island (4807) Mono. 
Bond Street (Brit.) Stratford 
Borderline (909) Univ. 
Border Rangers (4933) Lippert 
Born to Be Bad (for. Bed of Roses) RKO 
Boy from Indiana (024) ELC 
Bride for Sale (068) RKO 
Bright Leaf (928)* WB 
Broken Arrow (color) (014) 20th-Fox 
Buccaneer's Girl (color) (912) Univ. 
Bunco Squad RKO 
CAGED (925)* WB 
Call of the Forest (4821) Lippert 
Captain Carey, U.S.A. (4918) Para. 
Captain China (4911) Para. 
Captive Girl (240) Col. 
Capture, The (073) RKO 
Cargo to Capetown (236) Col. 
Cariboo Trail, The (color) 20th-Fox 


Chain Lightning (905) WB 


Challenge to Lassie (color) (10) MGM 
Champagne for Caesar UA 
Cheaper by the Dozen (color) 

(009) * 20th-Fox 
Chicago Deadline (4905)* Para. 
Chinatown at Midnight (218) Col. 
Cinderella (color) (094)* RKO 
City Lights UA 
Code of the Silver Sage (4963) Rep. 
Colorado Ranger (4925) Lippert 


Colt .45 (color) (922)* WB 


Comanche Territory (color) (916) Univ. 
Come Share My Love RKO 
Congolaise ELC 
Conspirator (Brit.) (21) MGM 
Convicted Col. 
County Fair (color) (4903) Mono. 
Copper Canyon (color) (11455) a 


Covered Wagon Raid (4965) 
Cowboy and the Prizefighter(color) (9s0)ELe 


Cowtown (245) Col. 
Crooked _ (4926) Lippert 
Crisis (41 MGM 
Cry Murder ELC 
Curtain Call at Cactus Creek (col.) (918) Univ. 
Customs Agent (204) Col. 
DAKOTA Lil (color) (005) 20th-Fox 
Damned Don:'t Cry, The (921)* WB 
Dancing in the Dark (color) (00!) | 20th-Fox 
Dangerous Profession, A (014) a 


Dark City (504) Par 
Daughter of Rosie O'Grady (920) (color) WB 
David Harding, Counterspy (220) Col. 
Davy Crockett, Indian Scout UA 


Daybreak (Brit.) Univ. 
Dear Wife (4912) Para. 
Death of a Dream ELC 
Desert Hawk (color) Univ. 
Destination Big House (4918) Rep. 
Destination Moon (color) ELC 
Destination Murder (026) RKO 
Destination Tokyo (923) WB 
Devil's used (34) MGM 
D.O.A UA 
Dodge City WB 
Sesion of Idaho (color) (33) MGM 
Dynamite Pass (022) RKO 
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Release 

Stars Date 

Van Johnson-John Hodiak Jan. 20,'50 
G. Cooper-R. Milland (reissue) (east) Mar.,'50 
Robert Hutton-Lola Albright May 4,'50 
Estelita Rodriguez-Robert Rockwell Mar. 1,'50 
Roy Rogers-Dale Evans Jan. 8,'50 
Penny Singleton-Arthur Lake Aug. 10,'50 
Gene Autry-Jo Dennison July,"50 
Van Johnson-Elizabeth Taylor May 26,'50 
Montgomery Clift-Paul Douglas May,'50 
Mickey Rooney-Thomas Mitchell Nov. 4,'49 
G. Kelly-J. C. Naish-T. Celli Mar. 17,'50 
George Sanders-Patricia Roc Sept. 4,50 
Tyrone Power-Orson Welles Sept.,'50 
Gerald Mohr-Dorothy Patrick Dec. 22,49 
Leo Gorcey-Adele Jergens Feb. 12,'50 
Penny Singleton-Arthur Lake Mar. 9,'50 


Greer Garson-Walter Pidgeon (reissue) Feb. 17,'50 


Bill Williams-Jane Nigh Jan. 22,'50 
Jack Warner-Jimmy Hanley July,'50 
Willard Parker-Lola Albright Mar. 21,'50 
Johnny Sheffield-Allene Roberts Dec. 18,'49 
Jean Kent-Roland Young Mar. 29,'50 
Fred MacMurray-Claire Trevor Feb.,'50 
Don Barry-Robert Lowery July 14,'50 
J. Fontaine-R. Ryan-Z. Scott Aug.,'50 
Lon McCallister-Lois Butler Mar.,'50 
Robert Young-Claudette Colbert Nov. 12,'49 
Gary Cooper-Lauren Bacall July 1,'50 
James Stewart-Debra Paget Aug.,'50 
Yvonne de Carlo-Philip Friend Mar.,'50 
Robert Sterling-Joan Dickson 

Eleanor Parker-Agnes Moorehead June 10,'50 
Robert Lowery-Ken Curtis Nov. 18,'49 
Alan Ladd-Wanda Hendrix Apr. 12,'50 
J. Payne-G. Russell-J. Lynn Feb.,'50 
Johnny Weissmuller-Buster Crabble July,'50 
Teresa Wright-Lew Ayres Apr. 8,'50 
B. Crawford-J. lreland-E. Drew Apr.,'50 
Randolph Scott-"Gabby" Hayes Aug.,'50 
Humphrey Bogart-Eleanor Parker Feb. 25,'50 
Edmund Gwenn-Donald Crisp Dec. 16,'49 
Ronald Colman-Celeste Holm Apr. 7,'50 


Jeanne Crain-Clifton Webb-Myrna Loy Apr.,'50 
Alan Ladd-Donna Reed Nov. 11,'49 


Hurd Hatfield-Jean Willes Jan. 19,'50 
Walt Disney Characters Mar. 4,'50 
Charles Chaplin-Harry Myers (reissue) Sept.,'50 
Rocky Lane-Eddy Waller Mar. 25,'50 
Jimmy Ellison-Russ Hayden May 12,'50 
Randolph Scott-Ruth Roman May 27,'50 
Maureen O'Hara-Macdonald Carey May,'50 
Fred MacMurray-lrene Dunne Aug. 19,'50 
Documentary-Natives Apr. 17,'50 
Robert Taylor-Elizabeth Taylor Mar. 24,'50 
Glenn Ford-Broderick Crawford Aug.,'50 
Rory Calhoun-Jane Nigh July 30,'50 
Ray Milland-Hedy Lamarr Oct.,'50 
Allan "Rocky" Lane-Eddie Waller June 30,'50 
Jim Bannon-Don Kay Reynolds Dec.,'49 
Gene Autry-Gail Davis May,'50 
James Ellison-Russell Hayden May 5,'50 
Cary Grant-Jose Ferrer July 7,'50 
Carole Mathews-Jack Lord Jan.,'50 
Donald O'Connor-Gale Storm June,'50 
William Eythe-Marjorie Reynolds May 18,'50 
GS. Montgomery-R. Cameron-M. Windsor Feb.,'50 
J. Crawford-D. Brian-K. Smith May 13,'50 
W. Powell-M. Stevens-B. Drake Jan.,'50 
Geo. Raft-Pat O'Brien-Ella Raines Nov. 26,'49 
Charlton Heston-Lizabeth Scott Oct.,'50 
June Haver-Gordon MacRae Apr. 29,'50 
Willard Parker-Audrey Long July 13,'50 
George Montgomery-Ellen Drew Jan. 6,'50 
Eric Portman-Ann Todd Not Set 
William Holden-Joan Caulfield Feb.,'50 
Documentary July,'50 
Yvonne deCarlo-Richard Greene Aug.,'50 
Dorothy Patrick-Robert Rockwell June 1,'50 
John Archer-Warner Henderson Aug.,'50 
J. MacKenzie-S. Clements June 6,'50 
Carey Grant-John Garfield (reissue) June 3,'50 
Robert Taylor-Louis Calhern Sept.,'50 
Edmond O'Brien-Pamela Britton Apr. 21,'50 


Errol Flynn-O. De Havilland (reissue) July 15,'50 
Esther Williams-Van Johnson July 14,'50 
Tim Holt-Lynne Roberts June 15,'50 


Running 
Time 


118m 
114m 
66m 
70m 
67m 
66m 
70m 
82m 
120m 
92m 
92m 
8Im 
120m 
60m 
66m 
67m 
100m 


72m 
84m 
63m 
76m 
109m 
88m 


66m 
87m 
110m 
92m 
77m 
69m 


96m 
74m 
83m 
98m 
73m - 
9Im 
80m 
8im 
94m 
76m 
99m 


85m 
87m 
67m 
74m 
85m 
60m 
54m 
74m 
76m 
98m 
68m 
87m 
9Ilm 
77m 
83m 


59m 
70m 
55m 
96m 
63m 
86m 
72m 


88m 
103m 
92m 
79m 
98m 
104m 
7Im 
7im 
82m 
88m 
45m 
77m 
60m 
92m 
72m 
135m 
84m 
83m 
102m 
98m 
6Im 


7— REVIEWED — 7 RATINGS—__ 
(S) =synopsis at'l Herai; 
Issue Page Groups L.ofD. Revie, 
Oct. | a3 «AY A-| — Superigy 
Mar. 25 238 A-| 
Mar. 25 237. AYC Good 
Feb. I! 189 AY A-2 Fair 
Jan. 21 163 AYC Good 
Apr. 8 254 Fair 
July 22 398 AYC A-| Good 
Mar. 18 229. AorAY A-2 — Excellens 
Apr. 15 26) AYC A-2 — Excellen; 
Nov. 5 73. AY B Very Gooe 
Jan. 21 164 AYorAYC A-2 — Excellen: 
Aug. 12 433 AYC Excellent 
Jan. 28 169 AorAY A-2 Good 
Feb. 4 (S)I78 A B 
Mar. 1! ($)223. AYC A-l 
Jan. 28 170 A-2 
Jan. 21 161 AYC A-! Excellent 
June 3 322. AYC A-2 Pair 
Dec. 24 130 A A-2 Fair 
Jan. 14 153 AYC A-| Good 
June 24 354 A B Good 
Jan. 14 153 AY A-2 Good 
Mar. 25 (S)238 
Apr. |! 246 AYC A-2 Good 
Oct. 22 58 AY A-2. Good 
May 27 313, A B Very Good 
June 17 345 AYC A-| — Excellent 
Mar. 4 213 AYC A-2 Good 
AYC A-2 
May 6 286 A A-2 Very Good 
Apr. 21 (S)278 AI 
Feb. 25 205 AYC A-2 Very Good 
Nov. 5 74 AY A-2 Very Good 
Apr. 22 271 + AYC A-| Fair 
Apr. 8 254 OA B Fair 
Apr. | 246 AYorAYC B Good 
July 8 373. AYC A-| Very Good 
Feb. 4 177, AYorAYC A-2 — Excellent 
Oct. 22 58 AYC A-| Good 
Feb. II 186 AYC A-2 Fair 
Apr. | 245 AYC A-| Very Good 
Aug. 13 4713 AY A-2 Good 
Nov. 26 98 AYCorAY A-2_ Fair 
Dec. 17 121 AYC A-! Excellent 
May 13 295 A-2 
Apr. 22 269 3=AYC A-! Good 
June 10 330 Fair 
May 6 285 AYC A-| Very Good 
Apr. 8 253 AYC A-! Good 
May 13 294 B Fair 
Feb. 18 197 AYCorAY A-2_ Fair 
July 29 405 A B Good 
Aug. 12 434 Good 
July 29 405 AYC A-2 — Excellent 
July 15 389 A-| Good 
Jan. 14 154 AYC A-| Good 
May 13 295 AYC A-| Average 
May 20  (S)305 
June 17 346 AorAY A2 Good 
Feb. II 189 A-2 Fair 
May 27 314 AYC A-| Good 
Apr. 15 262 AYorAYC A-2 Fair 
Jan. 28 169 A B Good 
Apr. 15 263 =A B Good 
Nov. 5 74 AYC A-2 Very Good 
Oct. 22 59 A A-2_ Fair 
Aug. 12 433 Good 
Apr. | 245 AYC A-2 Excellent 
May 27 314. AYC A-| Good 
Jan. 14 i53) AYC Good 
July 9 4673 B Fair 
Nov. 12 oe 6 6ATG A-| Very Good 
July 22 398 Good 
Aug. 12 434 Fair 
June 17 346 Good 
July | 366 AYC A-| Good 
June 10 331 AY B Fair 
Apr. 29 278 A-| 
May 6 287 AY A-| — Average 
Dec. 31 137. AYorAYC A-2_— Excellent 
July 29 406 
June 17 345 AYC A-| Very Good 
Mar. 25 238 4=AYC A-| Average 
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TITLE—Production Number—Company 


GLE and the Hawk (4916) (color) Para. 
Ha Side, West Side (14) MGM 


Edge of Doom “— 
a Does It (926) 20th-Fox 
Everybody's Dancin’ (4922) Lippert 
tye Witness ( Brit.) ELC 
ALLEN Idol, The (Brit.) (107) SRO 
coe Pants (color) (5001) Dara: 
fast on the Draw (4929) Lippert 
father Is a Bachelor (232) Col. 
father Makes Good (4917) Mono. 

MGM 


ther of the Bride (30)* 
Saad the Devil (Ital.) Col. 


federal Agent at Large (4911) Rep. 
Fence Riders (4846 Mono. 
Feudin’ Rhythm (252) Col. 
50 Years Before Your Eyes (931) WB 
Fighting Man of the Plains (930) 

(color) 20th-Fox 
Fighting Stallion, The (069) ELC 
file on Thelma Jordon (See Thelma Jordon) 
flame and the Arrow, The (color) (930) WB 
Flying Saucer, The ELC 
Forbidden Jungle (070) ELC 
For Them That Trespass Mono. 
Fortunes of Captain Blood (233) Col. 
Four Days Leave ELC 
Francis (910)* Univ. 
Frisco Tornado Rep. 
Frontier Outpost (263) Col. 
Furies, The (4926) Para. 
GAY Lady, The (Brit.) (013) ELC 
Girl from San Lorenzo, The UA 
Girls’ School (213) Col. 
Glass Menagerie, The WB 
Glass Mountain, The (Brit.) (012) ELC 
God Is My Co-Pilot (924) WB 
Golden Gloves Story, The (023) ELC 
Golden Salamander, The (Brit.) ELC 
Golden Twenties, The (021) RKO 
Good Humor Man (237) Col. 
Good Time Gir! (Brit.) ELC 
Great Jewel Robber, The (929) WB 
Great Lover, The (4909)* Para. 
Great Plane Robbery, The UA 
Great Rupert, The (019) ELC 
Guilty Bystander ELC 
Guilty of Treason (022) ELC 
Gun Crazy UA 

(formerly Deadly Is the Female) 
Gunfighter, The (015)* 20th-Fox 
Gunfire (4932) Lippert 
Gunmen of Abilene (4962) Rep. 
Gunslingers (4941) Mono. 
HAMLET (Brit.) (Spcl.)* U-I 
Happy Years, The (color) (32) MGM 
Harbor of Missing Men (4913) Rep. 


Hasty Heart, The (913) WB 


Heiress, The (4924)* Para. 
Her Wonderful Lie (Ital.) Col. 
He's a Cockeyed Wonder Col. 
High Lonesome (color) (044) ELC 
Hi-Jacked (4920) Lippert 
Hills of Oklahoma (4952) Rep. 


Hoedown (251) Col. 


Holiday Affair (013) RKO 
Hollywood Varieties (4916) Lippert 
Holy Year, 1950 20th-Fox 
Hostile Country (4927) Lippert 
House by the River (4912) Rep. 
Humphrey Takes a Chance (4912) Mono. 


ICHABOD and Mr. Toad (See Adventures of) 
If This Be Sin (Brit.) UA 
| Killed Geronimo 

In a Lonely Place (242) 
Indian Territory Col. 
Inspector General, The (color) (912) WB 
Intruder in the Dust (9) MGM 


Iroquois Trail UA 
| Shot Billy the Kid (493) Lippert 
I's a Small World (030) ELC 
| Was a Shoplifter (917) Univ. 
JACKIE Robinson Story, The (032) ELC 





UMI 


Stars 


John Payne-Rhonda Fleming 
James Mason-Barbara Stanwyck 
Dana Andrews-Farley Granger 
Robert Young-Betsy Drake 

Paul Douglas-Linda Darnell 
Spade Cooley-Richard Lane 
Robt. Montgomery-Leslie Banks 


Ralph Richardson-Michele Morgan 
Bob Hope-Lucille Ball 

James Ellison-Russell Hayden 
William Holden-Coleen Gray 
Raymond Walburn-Walter Catlett 
Spencer Tracy-Joan Bennett 

Italo Tajo-Nelly Corradi 

Dorothy Patrick-Robert Rockwell 
Whip Wilson-Andy Clyde 

Eddy Arnold-Gloria Henry 


Documentary 


Randolph Scott-Jane Nigh 
Bill Edwards-Doris Merrick 


Burt Lancaster-Virginia Mayo 
Mikel Conrad-Pat Garrison 

Don Harvey-Forrest Taylor 
Richard Todd-Patricia Plunkett 
Louis Hayward-Patricia Medina 
Cornel Wilde-Josette Day 

Donald O'Connor-Patricia Medina 
Allan "'Rocky" Lane 

Charles Starrett-Smiley Burnette 
Barbara Stanwyck-Wendell Corey 


Jean Kent-James Donald 
Duncan Renaldo-Leo Carrillo 
Joyce Reynolds-Ross Ford 
Jane Wyman-Kirk Douglas 
Valentina Cortesa-Dulcie Gray 


Release 
Date 


May 30,'50 
Feb. 10,'50 
Sept. 30,'50 
July 7,'50 
Nov.,'49 
Mar. 31,'50 
Aug.,'50 


June 30,'50 
Feb.,'50 
May 7,'50 
June 16,50 
Not Set 
Mar. 12,'50 
Jan. 29,'50 
Dec.,'49 
July 29,'50 


Dec.,'49 
Mar.,'50 


July 22,'50 
Jan.,'50 
Mar.,'50 

July 6,'50 
June,'50 
Feb. 6,'50 
Feb.,'50 
Sept. 25,'50 

Dec. 29,'49 
Aug.,'50 


Dec.,'49 
Feb. 24,'50 
Feb. 9,'50 
Sept. 30,'50 
May,'50 


Dennis Morgan-Ray. Massey (reissue) June 3,'50 


James Dunn-Dewey Martin 
Anouk-Trevor Howard 
Documentary 

Jack Carson-Lola Albright 

Jean Kent-Dennis Price 

David Brian-Marjorie Reynolds 
Bob Hope-Rhonda Fleming 
Tom Conway-Margaret Hamilton 
Jimmy Durante-Terry Moore 
Zachary Scott-Faye Emerson 

C. Bickford-P. Kelly-B. Granville 
John Dall-Peggy Cummins 


Gregory Peck-Helen Westcott 
Don Barry-Wally Vernon 

Allan "Rocky" Lane-Eddy Waller 
Whip Wilson-Andy Clyde 


Laurence Olivier-Jean Simmons 
Dean Stockwell-Darryl Hickman 
Richard Denning-Barbra Fuller 
Ronald Reagan-Patricia Neal 
Olivia de Havilland-Montgomery Clift 
Jan Kiepura-Marta Eggerth 

Mickey Rooney-Terry Moore 

John Barrymore, Jr., Chill Wills 
Jim Davis-Marsha Jones 

Rex Allen-Elizabeth Fraser 

Eddy Arnold-Jeff Donnell 

Robert Mitchum-Janet Leigh 
Rob't. Alda-Peggy Stewart & others 
Documentary 

James Ellison-Russell Hayden 

Louis Hayward-Jane Wyatt 

Leon Errol-Joe Kirkwood, Jr. 


Myrna Loy-Richard Greene 

Jack Ellison-Chief Thundercloud 
Humphrey Bogart-Gloria Grahame 
Gene Autry-Gail Davis 

Danny Kaye-W. Slezak-Barbara Bates 
David Brian-Claude Jarman, Jr. 
George Montgomery-Brenda Marshall 
Don Barry-Robert Lowery 

Paul Dale-Lorraine Miller 

Seott Brady-Mona Freeman 


Jackie Robinson-Ruby Dee 
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May,'50 
Aug.,'50 
Apr.,'50 
June,'50 
May 11,'50 
July 15,'50 
Dec. 28,'49 
Mar. 10,50 
Mar.,'50 
Jan.,'50 
Feb.,'50 
Jan. 20,'50 


July,'50 
July 21,'50 
Feb. 6.'50 
Apr. 9,'50 


Not Set 
July 21,'50 
Mar. 26,'50 
Jan. 14,'50 
Dec. 28,'49 

Not Set 

Dec.,'50 

Sept.,'50 
July 7,'50 
May 1,'50 

June,'50 

Dec. 24,'49 
Jan. 14,'50 

Aug.,'50 
Mar. 24,'50 
Mar. 25,'50 

June 4,'50 


Sept. 8,50 
Aug. 8,'50 
Aug.,'50 
Sept.,'50 
Dec. 31,'49 
Feb. 3,'50 
June 16,'50 
Sept.,'50 
June,'50 
May,'50 


May 16,50 


Running 
Time 


104m 
108m 
99m 
91m 
98m 
65m 
104m 


94m 
92m 
55m 
84m 
6Im 
93m 
87m 
60m 
57m 
66m 
72m 


94m 
62m 


88m 
69m 
67m 
95m 
91m 
98m 
90m 


55m 
109m 


96m 
59m 
62m 


90m 
88m 
76m 
97m 
68m 
82m 
81m 
9Iim 
80m 
6Im 
87m 
92m | 
86m 
87m 


84m 
59m 
60m 
55m 


153m 
110m 
60m 
102m 
120m 
86m 
86m 
8im 
66m 
67m 
64m 
87m 
60m 
42m 
60m 
88m 
74m 


72m 
94m 


102m 
87m 
85m 
57m 
74m 
74m 


76m 


— REVIEWED — 
(S) =synopsis 


Issue Page 
Feb. II 186 
Dec. 17 122 
Aug. 5 413 
June 3  (S)322 
Sept. 3 I 
Apr. 15 263 
July 29 405 
Oct. 8 4| 
July 22 397 
May 20 (S)305 
Feb. II 186 
June 10 331 
May 13 293 
May 6 287 
Mar. 25 238 
May 20 303 
Dec. 17 (S$)123 
June 24 353 
Oct. 15 50 
May 13 294 
June 24 353 
Jan. 14 154 
May 13 294 
May 20 302 
Apr. | 246 
Dec. 17 121 
Dec. 17 (S)123 
July | 365 
Jan. 21 163 
Mar. II 222 
Feb. 18 (S)199 
July 8 (S)374 
Jan. 7 146 
Apr. 29 278 
Apr. 29 278 
June 24 (S)358 
Mar. 18 229 
June 3 321 
May 27 315 
June 17 346 
Sept. 17 17 
Mar. II 222 
Jan. 7 145 
Feb. 18 197 
Jan. 7 146 
Nov. 5 74 
Apr. 29 277 
July 22 397 
Feb. 18 197 
May 20 (S)305 
July 3 Herald(17) 
May 27 313 
Apr. 29 278 
Dec. 10 113 
Sept. 10 9 
May 27 313 
May 27 313 
Aug. 12 434 
June 24 354 
July | 366 
June 24 354 
Nov. 19 89 
Jan. 7 146 
Aug. 5 414 
May 20 303 
Apr. | 246 
June 24 (S)358 
July | 366 
May 20 301 
Nov. 19 89 
Oct. 15 49 
June 10 329 
Aug. 5 414 
June 10 330 
Apr. 15 262 
May 20 301 


_— 


—RATINGS———_. 


Nat'l Herald 
Groups L.ofD. Review 
Aor AY B Good 
A B Good 
A A-2 Excellent 
A A-2 
AYC A-2 Excellent 
AY A-2 Average 

Very Good 
AY B Very Good 
Excellent 
AYC A-2 Fair 
AYC A-2 Average 
AYC A-| Excellent 
Aor AY A-2 Good 
AYC A-2. Good 
AYC A-| Fair 
AYC A-l 
AYC A-| Very Good 
AY B Good 
A-! Fair 
AYC A-2 Excellent 
A-| Fair 
AYC A-2 Fair 
AY A-| Very Good 
A-2 Fair 
AYC A-| Excellent 
AYC A-| 
A B Good 
A-2 Fair 
AYC A-! Fair 
AYC A-| 
A or AY A-2. Good 
A-2 
AYorAYC A-| Good 
A-| 
AYC A-| Excellent 
AYC A-| Very Good 
B Poor 
A B Good 
AYCorAY A-2 Very Good 
AYC A-| Average 
AYC A-| Very Good 
A-2. Good 
A A-| Very Good 
A B Good 
AYC A-| Very Good 
Good 
AYC A-| Good 
AYC A-1 
AY A-2 
AYC A-| Very Good 
AYC A-| Fair 
AY A-| Excellent 
A or AY A-2 Superior 
A or AY B 
Good 
A-| Good 
Fair 
AYC A-| Good 
AYC A-| Good 
AYC A-| Very Good 
B Fair 
Good 
A-| Very Good 
A A-2 Very Good 
AYC A-| 
A A-2 Fair 
A A-2 Very Good 
AYC A-| Very Good 
AY A-| Very Good 
AYC A-| Very Good 
Fair 
AYC A-2. Good 
AYorAYC A-2 Average 
AYC A-| Very Good 
437 











TITLE—Production Number—Company 


Jiggs and Maggie Out West (4909) Mono. 
Joan of Arc (color) (963)* RKO 


Joe Palooka Meets Humphrey (4911) Mono. 
UA 


Johnny Holiday 


Johnny One-Eye UA 
Jolson Sings Again (color)* (221) Col. 
Jungle Stampede (4922) - Rep. 
KANGEROO Kid ELC 
Key to the City (18)* MGM 
Kid from Texas, The (color) (911) Univ. 
Killer Shark (4907) Mono. 
Killer That Stalked New York 

(formerly Frightened City) Col. 
Kill or Be Killed (029) ELC 
Kill the Umpire (235) Col. 


Kind Hearts and Coronets (Brit.) (031) a 
Kiss for Corliss, A 


Kiss Tomorrow Goodbye (932) WB 
LADY Takes a Sailor, The (911) WB 
Lady Without Passport, A (37) MGM 
Lawless, The (4923) Para. 
Lawless Code (4866) Mono. 
Let's Dance (color) (5006) Para. 
Life of Her Own, A MGM 
Lives of a Bengal Lancer (4921) Para. 
Lonely Heart Bandits Rep. 
Lost Volcano, The (4905) Mono. 
Louisa Univ. 
Love Happy UA 
Love That Brute (016) 20th-Fox 
Lucky Losers (4914) Mono. 
MA and Pa Kettle Go to Town (914) Univ. 
Madeleine ( Brit.) Univ. 
Madness of the Heart (Brit.) Univ. 
Malaya (12) MGM 
Man on the Eiffel Tower (color) (069) RKO 
Mark of the Gorilla (231) Col. 
Marshal of Heldorada (4928) Lippert 
Mary Ryan, Detective (214) Col. 
Massacre Valley (4953) Mono. 
Men, The UA 
Military Academy (210) Col. 
Milkman, The ( Univ.) 
Miniver Story, The (Brit.) (38) MGM 
Mister Eight-Eighty (024) 20th-Fox 
Modern Marriage, A (5003) Mono. 
Montana (color) (914) WB 
Mother Didn't Tell Me (006) 20th-Fox 
Motor Patrol (4923) Lippert 
Mr. Music (5007) Para. 
Mr. Universe ELC 
Mrs. FitzHerbert Mono. 
Mrs. Mike UA 
Mule Train (248) Col. 


My Blue Heaven (color) (02!) 20th-Fox 
My Foolish Heart (052)* RKO 
My Friend Irma Goes West (4922)* Para. 
Mystery at the Burlesque( Brit.) (4926) Mono. 
Mystery Street (35) MGM 


NANCY Goes to Rio (color) (19)* — 
Naughty Arlette ( Brit.) 


Nevadan, The (color) (228) Col 
Never Fear (020) ELC 
Next Voice You Hear, The MGM 
Night and the City (013) 20th-Fox 
No Man of Her Own (4919) Para. 
No Sad Songs for Me (238) Col. 
No Way Out (025) 20th-Fox 
OLD Frontier, The (4973) Rep. 
Oliver Twist (Brit.) (828) ELC 
Once a Thief UA 
One Way Street (915) Univ. 
On the Isle of Samoa (215) Col. 
On the Town (color) (11)* MGM 
Operation Haylift (4910) Lippert 
Our Very Own (151) RKO 
Outcast of Black Mesa (265) Col. 
Outlaw, The (066) RKO 
Outrage RKO 
Outriders, The (color) (24) MGM 
Outside the Wall (913) Univ. 
Over the Border (4952) Mono. 
PAID in Full (4915) Para. 
Palomino, The (color) (230) Col. 
Panic in the Streets (022) 20th-Fox 


438 


Stars 


Joe Yule-Renie Riano 

Ingrid Bergman-Jose Ferrer 
Joe Kirkwood-Leon Errol 
William Bendix-Allen Martin, Jr. 
Pat O'Brien-Wayne Morris 
Larry Parks-Barbara Hale 
George Breakston-Yorke Coplen 


Dorothy Malone-Veda Borg 
Clark Gable-Loretta Young 
Audie Murphy-Gale Storm 
Roddy McDowall-Laurette Luez 


Evelyn Keyes-Charles Korvin 
Lawrence Tierney-George Coulouris 
Wm. Bendix-Una Merkel 

Dennis Price-Valerie Hobson 
Shirley Temple-David Niven 

James Cagney-Barbara Peyton 


Jane Wyman-Dennis Morgan 
Hedy Lamarr-John Hodiak 
Macdonald Carey-Gail Russell 
Jimmy Wakely-Cannonball Taylor 
Betty Hutton-Fred Astaire 

Lana Turner-Ray Milland 


Release 
Date 


Apr. 23,'50 
Sept. 2,'50 

Feb. 5,'50 
Feb. 17,'50 


July 29,'50 


Aug. 22,'50 
Feb. 24,'50 

Mar.,'50 
Mar. 19,'50 


Apr.,'50 


Aug. 19,'50 
Dec. 24,49 


G. Cooper-F. Tone (reissue) (east) Mar.,'50 


Dorothy Patrick-Robert Rockwell 
Johnny Sheffield-Donald Woods 
Ronald Reagan-Ruth Hussey 
Marx Bros.-llona Massey 

Paul Douglas-Jean Peters 

Leo Gorcey-Huntz Hall 


Marjorie Main-Percy Kilbride 
Ann Todd-Ivan Desny 

Margaret Lockwood-Paul Dupis 
Spencer Tracy-James Stewart 

C. Laughton-F. Tone-B. Meredith 
Johnny Weissmuller-Trudy Marshall 
Jimmie Ellison-Russ Hayden 
Marsha Hunt-John Litel 

Johnny Mack Brown 

Marlon Brando-Teresa Wright 
Stanley Clements-Myron Welton 
Donald O'Connor-Jimmy Durante 
Greer Garson-Walter Pidgeon 
Burt Lancaster-Dorothy McGuire 
R. Hadley-M. Field-R. Clarke 
Errol Flynn-Alexis Smith 

Dorothy McGuire-Wm. Lundigan 
Don Castle-Jane Nigh 

Bing Crosby-Ruth Hussey 

Jack Carson-Janet Paige 

Leslie Banks-Margaret Scott 

Dick Powell-Evelyn Keyes 

Gene Autry-Sheila Ryan 

Betty Grable-Dan Dailey 

Susan Hayward-Dana Andrews 
Marie Wilson-John Lund 

Garry Marsh-Jon Pertwer 
Ricardo Montalban-Sally Forrest 


A. Sothern-J. Powell-B. Sullivan 
Mai Zetterling-Hugh Williams 
Randolph Scott-Dorothy Malone 
Sally Forrest-Keefe Brasselle 
James Whitmore-Nancy Davis 
Richard Widmark-Gene Tierney 
Barbara Stanwyck-John Lund 
Margaret Sullavan-Wendell Corey 
Richard Widmark-Linda Darnell 


Monte Hale-Paul Hurst 

John H. Davies-Robert Newton 
June Havoc-Cesar Romero 

James Mason-Marta Toren 

Jon Hall-Susan Cabot 

Gene Kelly-F. Sinatra- Betty Garrett 
Bill Williams-Tom Brown 

Ann Blyth-F. Granger-Joan Evans 
Charles Starrett-Smiley Burnette 
Jack Buetel-Jane Russell 

Mala Powers-Tod Andrews 

Joel McCrea-Arlene Dahl 

Richard Basehart-Marylin Maxwell 
Johnny Mack Brown-Myron Healey 


Robert Cummings-Lizabeth Scott 
Jerome Courtland-Beverly Tyler 
Richard Widmark-Paul Douglas 


Aug. 29,'50 
June 25,'50 
Aug.,'50 
Mar. 3,'50 
June,'50 
May 14,'50 


Apr.,'50 
Apr.,'50 
Aug,.,'50 
Jan. 6,'50 
Feb. 4,'50 
Feb.,'50 
Apr. 21,'50 
Jan. 5,'50 
Aug. 6,'50 
Aug. 25,'50 
Apr. 20,'50 
Sept.,'50 
Oct. 20,'50 
Oct.,'50 
July 10,'50 
Jan. 28,50 
Mar.,'50 
June 16,'50 
Dec.,'50 
Sept. 11,'50 
May 10,'50 
Dec. 23,'49 
Feb. 22,'50 
Sept.,'50 
Jan. 21,'50 
July 4,'50 
Apr. 16,'50 
July 28,'50 


Mar. 10,'50 
Sept. 15,'50 
Feb.,'50 
Jan.,'50 
Not Set 
June,'50 
May,'50 
May.'50 
Oct.,'50 


July 29,'50 
Not Set 
July 7,'50 
Apr.,'50 
Aug.,'50 
Dec. 30,'49 
May 5,'50 
Aug. 5,'50 
Apr. 13,'50 
Jan. 7,'50 
Aug. 12,'50 
Apr. 21,'50 
Mar,,'50 
Mar. 12,50 


Mar.,'50 
Mar.,'50 
Sept.,50 


Running 
Time 


66m 
145m 
65m 
92m 
78m 
96m 
60m 


99m 
78m 
76m 


79m 
68m 
78m 
101m 
88m 
102m 


99m 
72m 
83m 
58m 


108m 
tlim 


76m 
90m 
85m 
85m 
69m 


79m 
101m 
91m 
98m 


97m. 


68m 
53m 
68m 


85m 


90m 


66m 
76m 
88m 
67m 


103m 
99m 
70m 
96m 
99m 
91m 
58m 
93m 


99m 
86m 
8im 
8im 
83m 
95m 
98m 
89m 
106m 


60m 
115m 
88m 
79m 
65m 
98m 
74m 
93m 
54m 
i03m 


93m 
80m 
58m 


105m 
73m 
96m 


— REVIEWED — 

(S) =synopsss 
Issue Page 
Mar. 25 237 
Oct. 30 4366 
Feb. II 186 
Dec. 17 122 
June 24 354 
Aug. 13 4713 
Aug. 5 414 
Feb. 4 178 
Feb. 25 205 
Apr. 29 (S)278 
July 8 374 
May 6 285 
May 6 285 
Oct. 22 58 
Aug. 5 413 
Dec. 3 105 
July 15 390 
Apr. 8 253 
Oct. 8 (S)42 
Aug. 12 433 
Mar. 25 238 
July | 365 
June 3 321 
Sept. 24 26 
May 13 293 
June 24 (S)358 
Apr. | 245 
Mar. 25 (S)238 
Dec. 3 105 
Dec. 24 130 
Mar. 4 214 
June 24 (S)358 
Nov. 12 82 
May 20 301 
Apr. 29 278 
July 8 (S)374 
Apr. 8 254 
Jan. 7 145 
Feb. 4 178 
May 13 293 
Aug. 5 (S)414 
Dec. 24 129 
Jan. 28 (S)170 
June 24 (S)358 
Oct. 22 58 
June 3 321 
Apr. 22 271 
May 20 302 
Feb. 4 177 
June 24 (S)359 
Jan. 28 169 
Jan. 14 154 
June 10 329 
May 27 313 
Feb. 25 205 
Apr. 15 261 
Aug. 5 413 
June 26 (S)4219 
July | 365 
Apr. 15 262 
Aug. 12 434 
Dec. 10 113 
Apr. 29 278 
Mar. 25 237 
May 13 295 
Dec. 31 138 
Mar. II 221 
Feb. 11 185 
May 20  (S)305 
Dec. 24 130 
Feb. 4 178 
June 17 345 
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-———— RATINGS —__ 


Nat'l He 
Groups L.of D. love 
AYC Good 
AY A-| Superior 
AYC A-l Good 
AYC A-| Good 
A B Good 

Good 

A B Very 6 
AYorAYC A-2 Good pe 
AYC A-2 
ies B Fair 

A-1 Very Good 
A B Excellent 
AYC B Very Good 

8 Very Good 
AYC B Very Good 

A-2 Fair 
AYC A-2 Good 
AYC A-| 

Good 

AYC Very Good 
AYC A-| Excellent 
AYC y B Fair 
AorA B Very G 
AYC A-2 bab 
AYC A-| Very Good 
A B 
A A-2 
AYC orAY A-2 = Average 
Aor AY A-2 Very Good 
AYC A-| Good 
AYC or AY A-2_ Fair 
AYC A-2 — Excellent 
AYorAYC A-I_ Fair 
AY A-2 Average 
AYC A-| Good 
AY or AYC A-2 Good 

A-2 Good | 
A A-2 Very Good 
AYC A-1 
AY B 
Aor AY B Excellent 
AYorAYC B Good 
A Fair 
AYC A-2 Very Good 
AYC A-2 Excellent 
AY A-1 Good 
A B Good 
AYC A-| Very Good 
A B Very Good 
A B Good 
A A-2 Excellent 

B Excellent 
A A-2. Good 
A B Good 
AYC A-2 Average 
AYC A-2 Excellent 

A-| Good 
AYC A-2 Very Good 
AYC Average 

B Poor 
AYC A-2 Very Good 
A A-2 Good 
AYC A-! 
A B Fair 
AYC A-| Fair 
A B Excellent 











TITLE 
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Pegg) 
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Pretty 
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TITLE—Production Number—Company 


er Gallows ELC 
ai to Pimlico (Brit.) (010) ELC 
Peggy (color) (922) Univ. 
Perfect Strangers (917) : WB 
Perfect Woman, The (Brit.) (015) ac 
i ol. 


Petty Girl 


Pioneer Marshal (4971) Rep. 
Pirates of Capri, The ELC 
Please Believe Me (26) MGM 
Port of New York (009) po 


Pretty Baby (004) 


Prince of Foxes (929)* 20th-Fox 
Prison Warden (209) Col. 
Prisoners in Petticoats Rep. 
Prowl Car Col. 
QUICKSAND UA 
RADAR Secret Service (4917) Lippert 
Range Land (4845) Mono. 
Rapture ; ELC 
Red Desert (4914) Lippert 
Red, Hot and Blue (4906) Para. 


Red Shoes, The (Brit.) (color) (Spcl.) ELC 
Redwood Forest Trail (4922) Rep. 
Reformer and the Redhead, The (25)* MGM 
Renegades of the Sage (261) Col. 
Return of Jesse James (490) Lippert 
Return of the Frontiersman (color) 


(927) 
Rider from Tucson (027) RKO 
Riders in the Sky (250) Col. 
Riders of the Dusk (4844) Mono. 
Riders of the Range (016) RKO 
Riding High (4917)* Para. 
Right Cross MGM 
Rocketship XM (4904) Lippert 


Rocking Horse Winner, The (Brit.) Univ. 
Rock Island Trail (color) (4914) Rep. 
Rocky Mountain WB 
Rogues of Sherwood Forest (color) 

(243) Col. 


Rugged O'Riordans, The Univ. 
[Australian] (907) 
Run for Your Money, A (Brit.) Univ. 
Rusty's Birthday (211) Col. 
SADDLE Tramp (color) Univ. 
Salt Lake Raiders (4964) Rep. 
Salt to the Devil (Brit.) (017) ELC 
{formerly Give Us This Day) 
Samson and Delilah (color) * Para. 
Sands of Iwo Jima (4905)* Rep. 
San Quentin (003) WB 
Sarumba (014) ELC 
Savage Horde, The (4917) Rep. 
Second Face, The ELC 
Secret Fury, The (075) RKO 
711 Ocean Drive (244) Col. 
Shadow on the Wall (27) MGM 
Shakedown Univ. 
Showdown, The (4924) Rep. 
Sideshow (5008) Mono. 
Side Street (23 MGM 
Sierra (color) (919) Univ. 
Silent Dust ( Brit.) Mono. 
Silk Noose, The (Brit.) (4923) Mono. 
Silver Raiders (4943) Mono. 
Singing Guns (color) (4909) Rep. 


Six-Gun Mesa (4951) Mono. 
Skipper Surprised His Wife, The (31) MGM 


Snow Dog (4919) Mono. 
Sons of New Mexico (185) Col. 
So Proudly We Hail (4913) Para. 
South Sea Sinner (908) Univ. 


So Young, So Bad UA 
Spring in Park Lane (Brit.) (008) ELC 


Spy Hunt (920) Univ. 
Square Dance Jubilee (4903) Lippert 
Square Dance Katy (4922) Mono. 
Stage Fright (919) WB 
Stars in My Crown (40) MGM 
State Penitentiary (202) Col. 
State Secret (Brit.) Col. 
Stella (018) 20th-Fox 
Storm Over Wyoming (019) RKO 
Story of Molly X, The (902) Univ. 


Story of Seabiscuit (color) (907)* WB 
Strange Bargain (010) RKO 
Streets of Ghost Town Col. 


PRODUCT DIGEST SECTION, AUGUST 12, 1950 


Stars 


Dermott Walsh-Rona Anderson 
Stanley Holloway-Betty Warren 
Diana Lynn-Charles Coburn 
Ginger Rogers-Dennis Morgan 
Dennis Price-Valerie Hobson 
Robert Cummings-Joan Caulfield 
Monte Hale-Paul Hurst 

Louis Hayward-Binnie Barnes 
Deborah Kerr-Robert Walker 
Scott Brady-Richard Rober 
Dennis Morgan-Betsy Drake 
Tyrone Power-Orson Welles 
Warner Baxter-Anna Lee 
Valentine Perkins-Robt. Rockwell 
Mark Stevens-Edmond O'Brien 


Mickey Rooney-Jeanne Cagney 


John Howard-Adele Jergens 
Whip Wilson-Andy Clyde 

Glenn Langan-Elsy Albiin 

Don Barry-Tom Neal 

Betty Hutton-Victor Mature 
Anton Walbrook-Marius Goring 
Rex Allen-Jane Darwell 

June Allyson-Dick Powell 
Charles Starrett-Smiley Burnette 
John Ireland-Ann Dvorak 


Gordon MacRae-Julie London 
Tim Holt-Richard Martin 
Gene Autry-Gloria Henry 
Whip Wilson-Andy Clyde 
Tim Holt-Jacqueline White 
Bing Crosby-Coleen Gray 
June Allyson-Dick Powell 
Lloyd Bridges-Osa Massen 
John Mills-Valerie Hobson 
Forrest Tucker-Adele Mara 
Errol Flynn-Patricia Wymore 


John Derek-Diana Lynn 
Michael Pate-Wendy Gibb 


Donald Houston-Meredith Edwards 
John O'Malley-Wendy Gibb 


Joel McCrea-Wanda Hendrix 
Allan "Rocky" Lane-Eddy Waller 


Sam Wanamaker-Lea Padovani 


H. Lamarr-V. Mature-G. Sanders 


John Wayne-Adele Mara-John Agar 
(reissue) Sept. 9,'50 


Pat O'Brien-H. Bogart 
Doris Dowling-Michael Whalen 
William Elliott-Adrian Booth 

Ella Raines-Bruce Bennett 
Claudette Colbert-Robert Ryan 
Edmond O'Brien-Joanne Dru 

Ann Sothern-Zachary Scott 
Howard Duff-Brian Donlevy 
William Elliott-Marie Windsor 
Don McGuire-Tracey Roberts 
Farley Granger-Cathy O'Donnell 
Audie Murphy-Wanda Hendrix 
Stephen Murray-Beatrice Campbell 
Carole Landis-Joseph Calleia 
Whip Wilson-Andy Clyde 

Vaughn Monroe-Ella Raines 

Johnny Mack Brown-Gail Davis 
Robert Walker-Joan Leslie 

Kirby Grant-Eleana Verdugo 

Gene Autry-Gail Davis 
C. Colbert-P. Goddard 
Macdonald Carey-Shelley Winters 
Paul Henreid-Catherine McLeod 
Anna Neagle-Michael Wilding 
Howard Duff-Marta Toren 

Don Barry-Mary Beth Hughes 
Vera Vague-Phil Brito 

J. Wyman-M. Dietrich-M. Wilding 
Joel McCrea-Ellen Drew 
Warner Baxter-Onslow Stevens 
Douglas Fairbanks, Jr.-Glynis Johns 
Ann Sheridan-Victor Mature 

Tim Holt-Richard Martin 

June Havoc-John Russell 

S. Temple-B. Fitzgerald-L. McCallister 
Martha Scott-Jeffrey Lynn 

Charles Starrett-Smiley Burnette 


Release 
Date 


Aug. 31,'50 


Sept. 16,'50 
Dec.,'49 
Dec. 8,'49 
Sept. 18,'50 
Sept.,'50 


Mar. 24,'50 


Jan. 28,'50 
Dec. 25,'49 


Nov. 25,'49 
Not Set 
Sept. 15,50 
May 5,'50 
Nov. 24,'49 
Sept. 8,'50 


June 24,'50 
June 7,'50 
Nov.,"49 
Nov. 13,'49 
Feb. 11,'50 
Apr. 12,'50 
Oct.,'50 
June 2,'50 
June,'50 
May 18,'50 
Sept. 30,'50 


July,'50 
Jan.,'50 


Mar.,'50 
Jan.,'50 


Sept.,'50 
May 1,'50 
Jan.,'50 


Not Set 
Mar. 1,'50 


Jan.,'50 
May 22,'50 
Aug. 1,'50 
May 27,'50 
July,'50 
May 19,'50 
Sept.,'50 
Aug. 15,'50 
June 18,'50 
Apr. 14,'50 
June,'50 
Dec. 29,'50 
July 9,'50 
Aug. 20,'50 
Feb. 28,'50 
Apr. 30,'50 
June 30,'50 
July 16,'50 
Jan.,'50 


(reissue) (West) Mar.,'50 


Jan.,'50 
May 26,'50 
Nov.,'49 
June,'50 
Nov. 11,'49 
Mar. 25,'50 
Apr. 15,'50 


(trade) May 11,'50 


June 8,'50 
Dec.,'50 
Aug.,'50 
Apr. 22,'50 


Nov. 12,'49 
Nov. 5,'49 
Aug. 3,'50 


Running 
Time 


72m 
78m 
88m 
73m 
87m 
60m 
94m 
87m 
79m 
92m 
107m 
62m 


79m 


59m 
56m 
79m 
60m 
84m 
133m 


90m 
56m 


74m 
60m 
70m 
57m 
60m 
112m 
90m 
77m 
91m 
90m 


80m 
76m 


83m 
60m 


77m 
60m 
120m 


128m 
109m 
70m 
64m 
90m 


86m 
102m 
84m 
8Im 
86m 
67m 
83m 
83m 
82m 
72m 


9Im 
57m 
85m 
62m 
7Iim 
126m 
88m 
9Im 
9Iim 
75m 
79m 
76m 
110m 
89m 
66m 


83m 
60m 
82m 
93m 
68m 
54m 


— REVIEWED — 


(S) =synopsis 


Oct. 


June 17 


Mar. 
July 


Jan. 
Dec. 
Mar. 
Dec. 
July 
Aug. 
Oct. 


Mar. 


Jan. 
Mar. 
Apr. 
Dec. 
July 
Oct. 


Aug. 


Nov. 


May 


June 17 


Dec. 


Sept. 10 


Oct. 


Jan. 


Aug. 


May 


June 10 
May 6 


June 17 


Dec. 


Apr. 
Dec. 


July 
May 
Dec. 


Oct. 
Dec. 
July 
Mar. 
July 


Apr. 
July 
Mar. 
July 


June 
Dec. 
Apr. 
Oct. 
July 


Mar. 
Apr. 
May 
June 
Dec. 
Jan. 

Jan. 

June 


Sept. 


June 
Nov. 
May 
Feb. 
Mar. 
May 


July 
Feb. 
Nov. 
Oct. 
Oct. 
July 


Page 


4l 
346 
214 


(S)397 
154 

113 
221 
106 
405 
4729 
66 


213 


163 
($)238 
263 
137 
4666 
4357 


(S)414 
(S)82 


303 
347 
123 
(S)1 
66 
153 
(S)414 
287 
330 
286 


347 
122 


246 
(S)106 


($)390 
314 
122 


57 
121 
406 
238 
373 


277 
389 
231 
(S)406 


347 
130 
277 


65 
(S)390 


229 
($)278 
294 
($)358 
137 
170 
146 
321 

25 

330 

90 

315 
205 
213 
314 


397 
186 

8! 

65 

34 
(S)367 


———— RATINGS 


Nat'l 
Groups 


AYC 
AYC 
Aor AY 


AYC 


AY or AYC 
Aor AY 
AYC 

AY or AYC 
AY or AYC 


Aor AY 


AYC 


AYC 
AY 


AYC 
AYC 


AYC 
AYC 
A or AY 
AYC 
AYC 
AYC 


Aor AY 
AY 


AYC 
AYC 


AYC 
AYC 


AYC 
AYC 
A 


AYC or AY 
AYC or AY 


AYC 
AYC 


Aor AY 
Aor AY 


AYC 
AYC 


AYC 
AYC 


AY 


AYC 
AYC 


AYC 
AYC 
AYC 
AY 
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Herald 
Review 


Good 
Good 


Fair 


Good 
Good 
Good 
Average 
Good 
Excellent 
Fair 


Good 
Fair 


Fair 
Good 
Fair-Good 


Excellent 


Good 


Good 
Average 


Good 


Good 
Good 


Good 
Very Good 
Good 


Good 
Very Good 


Good 


Good 
Good 


Excellent 
Excellent 


Poor 
Good 


Very Good 
Good 


Fair 


Good 
Good 
Good 
Good 


Very Good 
Very Good 
Good 
Average 
Very Good 
Fair 

Fair 

Good 
Good 
Good 

Very Good 
Very Good 
Excellent 
Good 


Fair 


Fair 
Good 
Fair 


Good 
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7— REVIEWED — -———— RATINGS—__ 
Release Running (S) =synopsis Nat'l Heralg 
TITLE—Production Number—Company Stars Date Time Issue Page Groups L.ofD. Reviey 
Stromboli (Ital.) (070) RKO Ingrid Bergman-Mario Vitale Feb. 18,'50 8Im Feb. 25 206 A B Fair 
Summer Stock (color) MGM _~ Judy Garland-Gene Kelly Aug. 25,50 107m Aug. 12 434 A Excellent 
Sundowners, The (color) (018) ELC Robert Preston-Robert Sterling Feb.,'50 83m Jan. 14 155 A A-2 Average 
Sunset Boulevard (4927) Para. Gloria Swanson-William Holden Aug.,50 110m Apr. 22 269 AYC A-2 Excellent 
Sun Sets At Dawn, The (Brit.) ELC Walter Reed-Sally Parr Aug. 29,'50 71m A 
TALE of the Navajos (color) (920) MGM _ Native cast Not Set 58m Mar. 5 4522. AYC Fair 
Tall Timber (4908) ono Roddy MacDowell-Jeff Donnell Sept. 3,'50 
Tarnished (4910) Rep. Dorothy Patrick-Arthur Franz Feb. 28,'50 60m Mar. 18 231 AYC A-2 Good 
Tarzan and the Slave Girl (020) RKO Lex Barker-Vanessa Brown Mar. 18,'50 74m Mar. 18 231 AYC A-2 Good 
Tattooed Stranger, The (018) RKO = John Miles-Patricis White Mar. 11,'50 64m Feb. II 199 AYC A-| Average 
Tea for Two (color) (001) WB Doris Day-Gordon MacRae Sept., 2,'50 July 8 (S)375 
Tell It to the Judge (225) Col. Rosalind Russell-Robert Cummings Dec.,'49 87m Nov. 19 90 AorAY B Good 
Tension (8) MGM _~ Audrey Totter-Richard Basehart Nov. 25,'49 95m Nov. 19 90 A B Fair 
Texas Dynamo (266) Col. Charles Starrett-Smiley Burnette June 1,'50 54m June 10 331 AYC A-| 
That Forsyte Woman (color) (6)* MGM _~ Greer Garson-Errol Flynn Nov. 11,'49 114m Oct. 22 57. AorAY B Excellent 
Thelma Jordon (4910) Para. Barbara Stanwyck-Wendell Corey Jan.,'50 100m Nov. 5 74 =A B Good 
There's a Girl in My Heart (AAI6) Mono. Lee Bowman-Elyse Knox Jan. 6,'50 86m Nov. 26 98 AYC A-! Good 
They Live By Night (009) RKO Cathy O'Donnell-Farley Granger Nov. 5,'49 95m Sept. 24 25 A-2 Good 
Third Man, The (Brit.)* Selznick Jos. Cotten-Valli-Orson Welles Feb.,"50 104m Feb. 4 77 A A-2 Excellent 
This Side of the Law (926) Ww Viveca Lindfors-Kent Simth June 17,'50 74m June 10 330 AorAY A-2 Good 
Threat, The (015) RKO Virginia Grey-Michael O'Shea Nov. 26,49 66m Oct. 29 65 A A-2 Good 
Three Came Home (007) 20th-Fox Claudette Colbert-Patric Knowles Apr.,'50 106m Feb. II 185 AorAY A-2 Excellent 
Three Little Words (color) (36) MGM _ Fred Astaire-Red Skelton Aug. 4,50 102m July 8 373 AYC A-| Excellent 
Three Secrets WB Eleanor Parker-Patricia Neal 98m 
Ticket to Tomahawk, A(color)(O11) 20th-Fox Dan Dailey-Anne Baxter May,'50 90m Apr. 22 269 AYC A-1 Very Good 
Tight Little Island (Brit.) (905) Univ. Basil Radford-Catherine Lacey Dec.,'49 82m Nov. 19 90 AorAY A-2 Good 
Timber Fury (066) ELC David Bruce-Laura Lee June,'50 63m AYC A-| 
Toast of New Orleans (color) MGM _ Kathryn Grayson-Mario Lanza Sept.,'50 
Tokyo Joe (224) Col. H. Bogart-A. Knox-F. Marly Nov.,'49 88m Oct. 15 50 AY B Fair 
Torch, The (025) ELC Paulette Goddard-Pedro Armendariz June,'50 83m May 13 294 A B Fair 
Tough Assignment (4915) Lippert Don Barry-Marjorie Steele Dec. 24,'49 64m Nov. 19 91 A-| Average 
Trail of the Rustlers (267) Col. Charles Starrett-Smiley Burnette Feb. 2,'50 55m Feb. 4 (S)178 AYC A-| 
Train to Tombstone Lippert Don Barry-Tom Neal Aug.,'50 
Traveling Saleswoman, The (226) Col. Joan Davis-Andy Devine Jan. 5,'50 75m Feb. 18 (S)199 AYorAYC A-2 
Treasure Island (color) (191) RKO Bobby Driscoll-Robert Newton July 29,'50 96m June 24 353 AYC A-| Very Geod 
Trial Without Jury (4921) Rep. Robert Rockwell-Barbara Fuller Aug. 7,'50 60m July 22 398 AorAY A-2_ Fair 
Trigger, Jr. (color) (4945) Rep. Roy Rogers-Dale Evans June 30, ‘50 68m_ July 8 373 AYC A-| Very Good 
Triple Trouble (4915) Mono. Leo Gorcey-Huntz Hall Aug. 13,'50 66m July 15 (S)390 A-2 
Twelve O'Clock High (004)* 20th-For Gregory Peck-Hugh Marlowe Feb.,50 132m Dec. 24 129. AYC A-| Excellent 
Twilight in the Sierras (color) (4942) Rep. Roy Rogers-Dale Evans Mar. 22,'50 67m Apr. 15 262 AYC A-! Good 
Tyrant of the Sea (208) Col. Ron Randell-Rhys Williams Apr. 6,'50 70m May 20 (S)305 AYC A-| 
UNDER My Skin (008) 20th-Fox John Garfield-Micheline Prelle Mar.,'50 86m Mar. 11 221 ~2A A-2 Good 
Undertow (904) Univ. Scott Brady-John Russell-Dorothy Hart Dec.,'49 70m bec. 2 105 AorAY A-2, Goed 
Underworld Story, The (for. Whipped) UA Dan Duryea-Gale Storm July 21,'50 90m Apr. | 245 +#OA B Very Good 
Union Station (5002) Para. William Holden-Nancy Olsen Sept.,'50 80m July 15 390 A A-2 Fair 
Unmasked (4907) Rep. Barbra Fuller-Robert Rockwell Jan. 30,'50 60m Feb. 18 198 AYC Fels 
VANISHING Westerner, The (4972) Rep. Monte Hale-Paul Hurst Mar. 31,'50 60m May 6 287. AYC A-| Fair 
Vendetta RKO Faith Domergue-George Dolenz Oct. 14,'50 
Vicious Years, The ELC Tommy Cook-Gar Moore Mar..'50 79m Feb. 25 206 A-2 Fair 
Vigilante Hideout Rep. Allen "Rocky" Lane-Eddie Waller Aug. 6,'50 60m 
Virginia City WB ~ Errol Flynn-H. Bogart (reissue) July 15,50 | [5m July 29 406 A-2 
WABASH Avenue (color) (010)* — Fox Betty Grable-Victor Mature-Phil Harris Apr.,'50 92m Apr. 8 254 A B Seed 
Wagonmaster (074) RKO Ben Johnson-Joanne Dru Apr. 22,'50 84m Apr. 8 253 AYC A-} Gxcuen 
Wake Island (4914) Para. B. Donlevy-R. Preston (reissue) (West) Mar.,'50 87m Feb. 18 198 A-l 
Walk Softly, Stranger RKO —- Joseph Cotten-Valli Sept. 16,'50 
Western Pacific Agent (4919) Lippert Kent Taylor-Sheila Ryan Mar. 17,'50 65m Mar. 25 237 A-2 Good 
West of the Brazos (4930) Lippert James Ellison-Russell Hayden June 2,'50 58m May 27 314 A-l fax 
West of Wyoming (4925) Mono. Johnny Mack Brown-Milburn Morante Feb. 19,'50 57m Mar. 1! (S)223 aYC Axa 
When Willie Comes Marching Home 
(003)* 20th-Fox Dan Dailey-Corinne Calvet Feb.,'50 82m Jan. 7 145° AYC A-2 Excellent 
Where Danger Lives (024 RKO Robt. Mitchum-Faith Domergue Sept. 9,50 84m June m4 inn A-2 Geel 
Where the Sidewalk Ends (017) 20th-Fox Dana Andrews-Gene Tierney July,'50 95m July 365 A A-2. Good 
While the Sun Shines Mono. Ronald Howard-Cyris Maude June 20,'50 82m July is 389 A B Good 
Whirlpool (002) 20th-Fox Gene Tierney-Jose Ferrer-Richard Conte Jan.,'50 97m Nov. 26 wy « B Very Good 
White Tower, The (color) (023) RKO — Glenn Ford-Valli June 24,'50 98m June 17 346 = AYC A-1 Very Good 
Winchester '73 (color) (921)* Univ. James Stewart-Shelley Winters July 12,'50 92m June 10 329. AYC A-2 Very Good 
Wind Is My Lover, The (Swed.) ELC  Viveca Lindfors-Christopher Kent June,'50 94m July 29 (S)406 
Winslow Boy, The (Brit.) (027) ELC Sir Cedric Hardwicke-Robert Donat May,'50 97m Mar. I 222 AYorAYC A-l Fair 
Woman in Hiding (906) Univ. Ida Lupino-Howard Duff Jan.,'50 92m Dec. 17 121. AorAY A-2 Very Good 
Woman of Distinction, A (234) Col. Rosalind Russell-Ray Milland Apr.,'50 85m Mar. 4 213 B Very Good 
Woman on Pier 13, The (008) RKO Laraine Day-Robert Ryan June 3,'50 73m Sept. 24 26 AorAY A-2. Good 
(formerly | Married a Communist) 
Women from Headquarters (4916) Rep. Virginia Huston-Barbra Fuller May 1,50 60m May 27 315 AYC Average 
YELLOW Cab Man, The (22)* MGM _ Red Skelton-Gloria De Haven Apr. 7,'50 85m Feb. 25 206 AYC A-1 Very Good 
Young Daniel Boone (color) (4902) Mono. David Bruce-Kristine Miller Mar. 5,'50 Tim Mar. 4 214 AYC A-|. Average 
Young Man With a Horn (916)* WB Kirk Douglas-Lauren Bacall Mar. 11,50 [12m Feb. 11 185 AYorAYC A-2 Very Good 
FEATURES LISTED BY COMPANIES—PAGE 421, AUG. 5, 1950 


SHORT SUBJECTS CHART APPEARS ON PAGES 431-432, AUG. 5, 1950 
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CIRCUITS, with who’s 
who and what’s what as 
far as can be known and 





recorded these busy, 
complex days of change. 


DRIVE-INS, more 
than two thousand of 
them recorded now and 
more coming in daily. 
The best, latest and full- 
est list in the industry. 





TELEVISION, all 
: . that is on the reeord up 
oc eo to closing time—stations, 
yy producers, programs, 
networks, the prospects 


and promises—and some 


figures. 
® 


THE O NE Motion Picture 
ALMANAC 


"MU S TH AVE Quigley Publications 


Rockefeller Center 


REFERENCE New York City 


PE iS eee 














More About 711 OCEAN DRIVE 


We told you 711 OCEAN DRIVE is doing “1950 top, 


top business.” 


Now look at a list of the cities in which the picture 


has been held over: 


New York 

Los Angeles 

San Diego 
Atlantic City 
Long Beach, Cal. 
Wheeling 
Springfield, Mass. 
Hartford 
Pittsburgh 

New London 
Cleveland 
Chicago 


Cincinnati 


IN PICTURE BUSINESS, TOO, 
NOTHING SUCCEEDS LIKE SUCCESS. 


Released by COLUMBIA PICTURES CORPORATION 4 








